KINENATELR PH 


Keep holiday-happy all year round with these and MGMore :— 


Gene Kelly Alec Guinness Glenn Ford Elizabeth Taylor Ray Milland Harry Secombe 
Kay Kendall in Ealing s n Avons Montgomery Clift in Coronado s Alexander Knox 
Mitzi Gaynor “BARNACLE BILL’ “DON’T GO Eva Marie Saint “ SAFECRACKER “ Ron Randell in 


ig cc. NEAR THE WATER” “2°! Patrick in Ealing s“ DAVY” 
. ee sing Crosb E " esle taling s 
LES GIRLS ne Gaeey RAINTREE COUNTY” ‘\Y's Presley 


J S in Sol Siegel's Jose Ferrer in in Avon s Eleanor Parker in 
ean Simmons 


“MAN ON FIRE” “I ACCUSE!” Gorden scott “JAILHOUSE ROCK” = Bryna s* LIZZIE” 


Joan Fontaine in Solar Films 
Paul Newman in Albert Lewins Rory Calhoun in “TARZAN AND THE Robby in Pans Mario Lanza in 
“UNTIL THEY SAIL” “THE LIVING IDOL” “THE HIRED GUN” LOST SAFARI” “INVISIBLE BOY’ ‘7 HILLS OF ROME” 


ee. 4 254 


JOHN SAXON 


JUDY MEREDITH JOHN WILDER ROD McKUEN JILL ST. JOHN 
GEORGE — an yoctan =. with ing ste 


# re A UNIVERSAL-INTERNATIONAL PICTURE 


y WILLIAM RAYNOR T MARGOLIS Produced by WILLIAM GRADY, JR 


RANK FILM DISTRIBUTORS LTD 


LOST SAFARI” 


“INVISIBLE BOY” 


~ 7 WILLS OF ROME © 


' 


OMe 


» a] 


KINEMATOGRAPH WEEKLY 


DECEMBER 12, 


1957 


KINEMATOGRAPH WEEKLY 


189, High Holborn, London, W.C.| 


Chancery 3344 


The Changing Pattern 


HE industry is at the crossroads. The 

Board of Trade statistics published so far 
provide stark evidence of an acceleration in 
the rate of decline of admissions. 

The trade is well aware that business has 
been at its lowest level since 1940. And there 
is no doubt that the full statistics for the 
year will confirm a sharp increase in the 
annual decline of 7 per cent. recorded in the 
two preceding years. 

This is not pessimistic prophesy; it is pain- 
fully evident in facts readily available to the 
industry. 

And it is equally apparent that the Chancel- 
Jor of the Exchequer’s puny palliative of the 
last budget, allowing a long overdue oppor- 
tunity for seat price adjustments, has failed 
to compensate for the greater loss in revenue, 
arising from the further decline in atten- 
dances. 

This was not unexpected, for the tax conces- 
sion, estimated to benefit the industry by £64 
million, was a long way short of the total of 
£21 million declared by the All Industry Tax 
Committee as the minimum requirement to 
achieve a more realistically balanced economy. 

The picture of the delicately balanced posi- 
tion of the industry has been brought into 
crisper focus by the trend of trading in 1957. 

The time has come for revaluation and re- 
orientation. Not only within the industry. 
but also in the government's attitude towards 
the trade, This is a matter of urgency. 

The industry cannot continue to exist, let 
alone on a reasonably profitable basis, by 
adherence to the concepts of the past. And 
the government must play its part by giving 
the industry freedom to manoeuvre within its 
means, free from a discriminatory ta® impost. 

The cinema tax is by na, means the only 
problem which faces the industry. But it 
remains the fundamental cali§e of the indus- 


away before a reasonable margin of profit is 
allowed—as well as being taxed on profit” 

At the time of writing the All Industry Tax 
Committee wus shaping the draft of the 
memorandum to be submitted to the Chancel- 
lor before the 1958 budget. 

At that late hour a further reappraisal of 
the situation had become expedient for it 
was evident that the seasonal. increase in 
attendances and revenue were falling short 
of the most conservative estimates. 

Once again the AITC can be expected to 
present a reasoned, factual case. And, in 
view of the trends. it would not be unreason- 
able to ask for COMPLETE ABOLITION. 
hat must be the aim of the industry. 

Although the Chancellor was unable to 
find the resources to give the industry the 
relief which is claimed, the government par- 
tially recognised the needs of producers and 
in the 1957 legislation took steps to main- 
tain the production levy, and the flow of 


finance through the NFFC. 


But are these measures going to 
tive? Already producers § are 
because the sharper 


be effec- 
concerned, 
fall-off in revenue means 
also that there is little likelihood that the 
statutory levy will reach the target of £34 
million set for the first year. 

The levy. a controversial] expedient, un- 
popular with exhibitors struggling for their 
existence, can only be satisfactory if ther 
is some guarantee of stability in the economy. 
There is no such guarantee. The alterna- 
tives are a direct subsidy of predetermined 
value, or total abolition of the cinema tax. 

The forecast of product for 1957 was full 
of promise. But it failed to materialise. The 
year, indeed, has been notable for the un- 
happy fact that fewer pictures have jostled 
for elbow room at the top of the hit-parade. 

There is now an even sharper distinction 
between the successful and the average film, 


the failure of so many 
films is inexplicable, even allowing for the 
more discriminating tastes of the public. 

The survey of product to be available tor 
release in 1958 shows a slight improvement 
in numbers, compared with the forecast of 
twelve months ago. 

Both British and American outputs are at 
approximately the same level as last year. 
Import of other foreign films has increased. 

it is evident that the booking problem will 
not be materially eased, 

The past year has emphasised the f 
the industry's difficulty les not in 
but in quality of product. 
becoming increasingly difficult to evaluate 
that all-important factor—public taste 

There have been further significant depar- 
tures from the traditional system of release 
and presentation, and in the coming year the 
product situation will undoubtedly give im 
petus to this trend. 

In Britain, output is being solidly 
tained. In America the industry 
increasingly preoccupied with television and 
Pay-TV and this is having a marked effect 
upon production for the traditional market. 
There is evidence of a continuation of the 
decline in feature output. Unless there is a 
radical change in policy, this means that ex- 
hibitors in this country will become more and 
more dependent upon British and other 
foreign product. 

The trade is faced with a number of other 
vital domestic issues—tax; the decline in 
attendances; redundancy; the revision of the 
Quota Act; the production levy. 

They are problems that can 
tackied effectively through unity of 
and action in the industry 

There is a need, therefore, for the estab- 
lishment of machinery for all-industry con- 
sultations on the major policy matters affect 
ing the prosperity of the industry 


outstandingly good 


ct that 
quantity, 
Furthermore, it is 


main 
is becoming 


only be 
thought 


try’s economic anaemia. What other industry which reflects the measure of the competi- That is the road that the industry must 
has almost a third of its ré@venue drained tion with which the industry is faced. But take in 1958. 
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EUROPEAN COMMON MARKET OR... 


Ihe European Common Market treaty comes into operation on January 1. It will be developed, 


over a period of years, to create a single market, without tariff barriers, for the countries of the 


European Economic Community. 


Already the three major European film producing countries, 


France, Italy and West Germany, have co-operated in the preparation of a tripartite pact for 


co-production as the first phase in the integration of their film industries under the terms of the 


ECM treaty. 


This has important implications for the British film industry. 


The tripartite pact, it is stated, has been designed to permit the participation of other European 


countries, including Britain, concerned in the wider Free Trade Area scheme currently being 


negotiated under the auspices of the Organisation for European Economic Co-operation (OEEC). 


The problems and issues involved are brought into focus in the following articles. 


THIS ISSUE 


IS URGENT 


AND IMPORTANT 


Declares SIR HENRY FRENCH, President, British 
Film Producers’ Association 


OR the last six or seven years I have had 

and enjoyed—the opportunity of meet- 
ing leading film producers of several Conti- 
nental countries. Sooner or later conversation 
has come round to the subject of co-produc- 
tion. Producers in Western Europe are much 
impressed with the benefits which they have 
obtained from the co-production arrangements 
existing between themselves and producers in 
one or more other European countries. 

The description “ co-production ” is applied 
to different kinds of co-operation between pro- 
ducing companies in two different countries. 
The arrangement which, so far as I know, is 
most beneficial to both partners is the produc- 
tion of a film which has a double nationality: 
in other words, it is eligible for the advantages 
available for films made in both countries. 

Continental producers have come to realise 
that, while a few films may be made with 
British producers more or less on co-produc- 
tion lines, it will not be practicable, so long 
as the Cinematograph Films Act, 1948, con- 
tinues in operation, to develop co-production 
with British producers to the extent that this 
arrangement has been, and is being, utilised 
between, say, the French and Italian film in- 
dustries. The reason for this is the somewhat 
rigid definition of a British film in the Acts of 
1938 and 1948. 

It is, therefore, inevitable that in France, 
Germany and Italy many film producers are 
wondering at the present time what changes, 
if any, in this respect will be brought about 
by the new Act which may reach the statute 
book in this country before the end of 1959. 

A related problem is how far will the pro- 


posals for creating a European free trade area 
which are being officially discussed between 
representatives of several Western European 
governments have a bearing on the hopes for 
an early development in co-production with 
British producers. 

If we assume that before long there will be 
constituted a free trade area to which the 
United Kingdom will belong, the question at 
once arises: will cinema films come within this 
novel and ambitious scheme? If so, will it be 
included from the beginning, or will there be 
a period of co-production within the pro- 
visions of the next Cinematograph Films Act 
to be succeeded by a European free trade area 
for cinema films produced in Britain as well 
as in a number of Western European 
countries? 

These are intriguing as well as important 
questions concerning which | have no special 
knowledge. Moreover, a great deal will depend 
on the detailed way in which either co-produc- 
tion or the free trade area arrangements are 
negotiated and settled between the govern- 
ments concerned. Many important queries 
must inevitably come into the mind of any 
thoughtful person interested in British film 
production who begins to think about these 
possible developments. 

Perhaps the most difficult question is how 
will it be possible to equate the contribution 
which Britain and the European countries con- 
cerned will make respectively to the combined 
objective. 

Whereas Britain has no restrictions on 
feature films entering this country, the Con- 
tinental countries have substantial restrictions. 
On the other hand, films made in the United 


Kingdom enjoy the advantages of exhibitors 


quota and the statutory levy. 

How do these advantages compare with 
what Continental film producers enjoy in their 
own country? 

If the supporters of the free trade area on 
the Continent retain or even increase their 
present restrictions on films imported from 
the United States, what would they say if in 
the United Kingdom their films had to con- 
tinue to compete with Hollywood motion pic- 
tures if these, in the changed conditions, still 
arrived in this market as at present in large 
numbers and entirely without restriction? 

It is too early at present to foresee how any 
of the problems I have mentioned are likely to 
be solved. 

My object in writing this article has been to 
invite readers to think about the issues in- 
volved which before long may be both urgent 
and important. 


‘ 
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._.. FREE TRADE AREA? 
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o-production With 
Britain by 1960 


Prophesies JACQUES FLAUD, Director-General, 


Centre Nationale de L’Cinematographie 


O' one thing I am convinced—the European 
Common Market can work for the cinema 
industry. The trade has forged ahead along 
international lines for many years now, and co- 
production agreements have worked well. The 
present differences existing between the Italian, 
French and German film industries are sufficiently 
flexible to make it quite possible to bring them 
into harmony. 

But there are three problems to be resolved 
before the Common Market can be a working 
organisation—taxation : charges for social services 
and aid to the industry within each country must 
be brought into line as far as is possible. 


The Problem 


The differences between 
not so great. Social service charges are higher 
in France. But the Italian industry receives much 
smaller aid than the French industry. Germany. 
however, presents a more difficult problem. Tax- 
ation there is not so high, social service charges 
are far lower and aid to German industry is 
almost non-existent. 

Therefore to make the Common Market a 
reality much must depend on government action. 
Representative meetings to iron out fiscal 
differences will help. And the attendance of gov- 
ernment observers at international and _ inter- 
professional meetings is of the utmost import- 
ance. 


Italy and France are 


Ultimately—exactly when is still in doubt—l 
foresee a free exchange of films between coun- 
tries. In the recently completed Franco-Italian 
treaty a clause was included leaving room to 
increase the exchange of films between the two 
countries by 10 per cent. in order to permit 
France and Italy to slip easily into the Common 
Market scheme. 


Not Open to U.S 


I have often been asked about the free trade 
zone which would include Great Britain. 
Although I cannot predict with one hundred per 
cent. certainty how this will work out there is 
one thing of which I am certain—the free zone 
must not open a Continental door for the United 
States. 

There is no doubt that the British film indus- 
try is strongly influenced by the United States 
And this means that any free trade area agree- 
ment, unless carefully watched, would open the 
doors to U.S product which, quite frankly, we 
have no desire to go outside the existing arrange- 
ments. 

Therefore the whole question of collaboration 
between the European Common Market coun- 


In an Interview with 
HENRY KAHN 


tries and Britain will 
examined. 

I am working hard on a plan for a wider ex- 
change of films between France and Britain and 
| am satisfied that by 1960 Franco-British co- 
production will be a possibility. 

Of course this is not part of the Common 
Market plan and should be treated as something 
quite separate, although the two can be closely 
connected. 


have to be carefully 


I know that 


British producers are now very 
interested in co-production. The reception I 
receive today is very different from the one I 
received several years ago when it was obviou 
that co-production was not considered by John 
Davis, for example, as’ of the 
Today it is different 

By 1960 the Common Market should be under 
way and the free trade area well established, if it 
is to be established at all 


slightest interest 


INTEGRATION 
IS ESSENTIAL 


Says EITEL MONACO, 


President, Associazione Nazionale 


Industrie Cinematografiche ed Affini 


A’ a meeting held recently on the Isle of 
Ischia, representatives of the French, Ger- 
man and Italian film producers examined the 
possibility of working out a film industry scheme 
based on the principles of the European Com- 
mon Market. 

There are many differences, of course, both 
structural and provisional, which distinguish our 
industry from all other industries. The main 
one, naturally, is the fiscal consideration. 


As a first step towards integrating the film 
industries of the European countries we mapped 
out a scheme to be presented to the governments 
concerned and then to the ECM authorities. 

This plan refers to tripartite co-production and 
provides that the French, German and Italian 
film industries. on the basis of their seven years 
of experience in the field of bilateral co-produc- 
tion agreements, and with the aid of a certain 


number of provisions and guarantees hould 
pool their means of production and their 
markets. At the same time it makes provision 
for the association of other countries with the 
production of films within such a scheme 

I believe this plan offers a way of overcoming 
the problem of co-operation between the Euro 
pean Market countries and those participating 
in a wider European free trade area scheme 

The difficulties of the film industry throughout 
the world can only be “surmounted by the 
integration of its means and resources 

The scheme I have outlined is the only pos- 
sible solution within the ECM. And I feel sure 
that as soon as general agreement in the political 
and economic fields will allow it, the film trade 
will be among the first industries to achieve the 
integration of its economy and work in accord 
ance with the principles of the European Com- 
mon Market plan. 
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THE BEST IN 1957 


Most consistent output: RANK 


‘ 

q 

‘ 

} Runners-up: COLUMBIA and BRITISH LION 
‘ 

4 

4 


Box-office Attractions: 
HIGH SOCIETY—MGM 


(2) *DOCTOR AT LARGE—Rank 
(3) *THE BATTLE OF THE RIVER PLATE— Rank 


Best British Film: *DOCTOR AT LARGE—Rank 


Twentieth Century-Fox CinemaScope Attractions: 


(1)*ISLAND IN THE SUN 


ANASTASIA 


$ Best Musical: OKLAHOMA—RKO Radio 
Best Western: GUNFIGHT AT THE O.K. CORRAL—Paramount 


Best Double Bill: 
3.10 TO YUMA and THE BROTHERS RICO—Columbia 


Most Successful Continental Film: 


. AND WOMAN WAS CREATED— Miracle 


Best Re-issue: GONE WITH THE WIND—MGM 


Most Popular Stars: 


KENNETH MORE—The 


Admirable Crichton; DIRK BOGARDE— 
Doctor At Large, The Spanish Gardener, Ill Met By Moonlight, 
Campbell's Kingdom; RICHARD TODD— Yangtse Incident ; FRANK 
SINATRA—High Society; NORMAN WISDOM—Up In The 
World; IAN CARMICHAEL—Brothers In Law, Lucky Jim; 
TOMMY STEELE—The Tommy Steele Story; FRANKIE VAUGHAN 
—These Dangerous Years; MARLON BRANDO—Guys And Dolls, 
The Teahouse Of The August Moon; YUL BRYNNER—Anastasia;: 
COLIN (SMILEY) PETERSEN—The Scamp; DEBORAH KERR 
~Heaven Knows, Mr. Allison, Tea And Sympathy; INGRID 
BERGMAN— Anastasia; JAYNE MANSFIELD—The Girl Can't 
Help It, Oh! for A Man!; BRIGITTE BARDOT—. And 
Woman Was Created; SOPHIA LOREN—Boy On A Dolphin and 
** Continentals.” 


, Best Individual Performances: 
HEATHER SEARS—The 


Story Of Esther Costello; YVONNE 
MITCHELL—Woman In A Dressing Gown; INGRID BERGMAN— 
Anastasia; DEBORAH KERR—Tea And Sympathy; CARROLL 
BAKER—Baby Doll; YUL BRYNNER—Anastasia; RICHARD 
TODD—Yangtse Incident; ANDY GRIFFITH—A Face In the 


Crowd: BEN GAZZARA—End As A Man: ANTHONY PERKINS 
—Fear Strikes Out. 


Most Promising Newcomers: 
CARROLL BAKER—Baby Doll, Giant; HEATHER SEARS—The Story 


Of Esther Costello; JAMES MACARTHUR—The Young Stranger: 


JOHN KERR—Tea And Sympathy; BEN GAZZARA—End As a 
Man. 
* Denotes British. 


. 
vw 
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JOSH BILLINGS 


Hardly 
Year 


ORE films were trade-shown this year than 
last, but the number of really big pictures 
has not increased. 


Quantity, as well as quality, now 
the reckoning and the combination 


comes into 
of the two 


puts The Rank Organisation on top again. 
It not only handled an almost unbeatable 
pair in “Doctor At Large” and “ The Battle 


Of The River Plate,” but also many first class 
British programmers, some very useful American 
product through its tie-up with Universal, a num- 
ber of sound second features, shorts and, of 


course, the Gaumont British and Universal 
newsreels. 

Second place is shared by Columbia and 
British Lion. Oddly enough, although an 


American company, Columbia owes its present 
high position to British films, the best of which 
were those tremendous money-spinners, “ The 
Admirable Crichton” and “The Story of 
Esther Costello.” 


As for British Lion, its output, apart from a 
few Republic programmers, was, as usual, all 
British. It had “Brothers In Law,” “ Yangtse 
Incident * and * Three Men In A Boat,” an out- 
standing box-office trio. These were by no 
means all, as you'll note later. 

Twentieth. Century-Fox’s turnover, despite the 
fact that its films do not play the number one 
circuits, was terrific. Its extremely healthy state 
can be partly attributed to its shrewd “ British 
interests,” represented by “Island In The Sun” 
and ** Heaven Knows, Mr, Allison,”’ among the 
best of the year, and * Sea Wife.” 

I've actually viewed all the British and Ameri- 
can films covered in this survey and followed 
their fortunes from the time of their trade-shows 
until their release, and my own observations, 
plus valuable information from the renters and 
exhibitors, have gone into this summing up. 

The obvious conclusion is that this has not 
been a vintage year, but nevertheless a great one 
for British films, 

Now for the renier by renter analysis: 


RANK put out over 60 films in the period 
under review, and its British money-spinners, 
other than “ Doctor At Large” and * The Battle 
Of The River Plate,” were * Up In The World.” 
“Til Met By Moonlight,” “The Spanish 
Gardener” and “The One That Got Away.” 
The best of its Universal offerings were “ Battle 
Hymn.” “The Incredible Shrinking Man,” 
* Slaughter On 10th Avenue,” “My Man God- 
frey * and the highly successful reissue * double 
bill,” “ Tammy” and “ Meet Danny Wilson.” 

COLUMBIA headed its formidable list with 
“ The Admirable Crichton” (British) and “ The 
Story Of Esther Costello” (British) and both 
made fortunes. Its other first-class British films 
were “ Interpol,” “ High Flight,” “‘ Seven Waves 


Away ” and “ Town On Trial.” Its best Ameri- 
cans were “Operation Mad Ball” and the 
“3.10 To Yuma”"—*The Brothers Rico” 


double bill. Moreover, Columbia will start the 
New Year well with “* The Bridge On The River 
Kwai,” a really great picture, and British at 
that ! 


BRITISH LION released a few Republic films, 


157 
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SPOTLIGHTS THE WINNERS 


Vintage, But a Great 
for British Films 


but otherwise concentrated on British and had a 
very high percentage of winners. These included 
“Brothers In Law,” “Lucky Jim,” “ Yangtse 
Incident *" and “ Three Men In A Boat.” The 
last-named created quite a surprise by smoothly 
sailing into the big money. “Dry Rot” and 
“The Smallest Show On Earth.” both British, 
scored with the “ ninepennies,” and “ Lisbon” 
was the best of the Republic group. 

MGM really hit the jackpot with 
Society.” the number one film of 1957. It also 
handled “Guys And Dolls,” “ The Shiralee ” 
(Australian), the biggest turn-up of the year, and 
those two solid money-makers, “ The Teahouse 
Of The August Moon” and “Friendly Persua- 
sion.” And Mr. Leo, not behind in the “xX” 
certificate department, put out “* Something Of 
Value,” “ Tea And Sympathy ” and “ The Little 
Hut.” “Gone With The Wind,” the best re- 
issue, also came from MGM. 

PARAMOUNT'S output was not prodigious, 
but it nevertheless made a mighty splash with 
“Gunfight At The O.K. Corral,” the best 
western of the year. ‘ Loving You,” a musical 
starring the fabulous Elvis Presley, prised open 
the purses of the younger element; ** Hollywood 
Or Bust.”’ the last comedy before the break-up 
of the Dean Martin-Jerry Lewis partnership, 
definitely clicked; and “The Delicate Delin- 
quent” Jerry Lewis's first solo effort, is now 
doing fine on general release. 

TWENTIETH CENTURY-FOX, creator of 
CinemaScope, has been a godsend to the inde- 
pendent exhibitors and, for that matter, the 
major circuits in many spots. Its number one 
—and what 2 one !—was “ Island In The Sun,” 
Darryl! F. Zanuck’s British opus. Next came 
* Anastasia,” “ Heaven Knows, Mr. Allison” 
(British), ** The Girl Can't Help It,” “An Affair 
To Remember” and “* Bernadine.” The Fox set- 
up also included Regalscope programmers and, 
of course, the Movietone News. 


AB-PATHE started the year slowly, but three 
of its British films, “No Time For Tears,” 
* These Dangerous Years” and “ Woman In A 
Dressing Gown,” gave it a storming finish. It 
was less fortunate with its British musicals, 
“The Good Companions” and “Let's Be 
Happy,” but had one of the biggest American 
successes of the year in “ War And Peace.” It 
also distributed a number of sound Allied Artists’ 
programmers, including the Bowery Boys serics. 
** Pathe Gazette” and “ Pathe Pictorial” round 
off the Pathe catalogue. 


WARNER'S releases for the year were nothing 
if not catholic, and “ Moby Dick ” (British) tops 
its list. “Giant” runs second, but has by no 
means exhausted its strength, and, although 
fell short of expectations, “ The Prince And The 
Show Girl” (British) did quite well. “ The 
Curse Of Frankenstein ™ (British) was easily the 
most successful of the horror films, and “ Baby 
Doll and ** A Face In The Crowd” pleased the 
critics, if not the masses. 

UNITED ARTISTS had a comparatively quiet 
year but the best of its bunch were “ Sweet 
Smell Of Success,” “The King And Four 
Queens,” “12 Angry Men” and “* Quatermass 
II,” the British thriller, plus the * X” double 


* High 


bill, “‘ The Bacheior Party’? and * Monkey On 
My Back.” But what a bright future UA has! 
“Around The World In 80 Days” continues to 
coin money at the Astoria, and will shortly play 
provincial key halls, and “The Pride And The 
Passion,”’ another certainty. is due for release 
any day now. 

RKO RADIO'S output has contracted since 
last year, but even so it had the top musical of 
the year in “Oklahoma!” “ Bundle Of Joy ” 
did very well; “The Day They Gave Babies 
Away” finished on the right side; ‘ Jet Pilot *’ 
got by comfortably; its * twin-set,” *“* The Un- 
holy Wife” and “ The Young Stranger,” regis 
tered; and its unit programme, * Run Of The 
Arrow ” and “ Professor Tim” (British), scored 
freely for the independents. 

ANGLO AMALGAMATED had a_ bumper 
vear and really went to town with “ The Tommy 
Steele Story * (British), which is playing repeat 
dates with, if possible, even greater success. It 
also had a couple of darned good British 
programmers in “The Hypnotist” and “ The 
Key Man”: excellent additions to the Scotland 
Yard series; and five grand gimmick pro- 
grammes, including “I Was A Teenage Were- 
wolf and * Dragstrip Girl.” 

RENOWN struck it rich with “Carry On, 
Admiral" (British), one of the best comedies of 
the year. It also ran into the big money with its 


shrewd “double bill,’ “The Scamp” (British) 
and “Our Girl Friday,” a British re-issue. 
Another promising British comedy, ‘* Not 


Wanted On Voyage.” starring Ronald Shiner, 
has just gone out. 


DISNEY'S “Davy Crockett And The River 
Pirates “-cum-" African Lion” bill did extremely 
well, particularly with the family and youngsters. 
Its re-issue programme, * Lady And The Tramp ~ 
and “ Robin Hood” (British), also clicked, but 
the most amazing film of all in the Disney out- 
put is “ Fantasia,” now fitted with SuperScope 
and full stereophonic sound. It’s been shown 
time and time again, but its popularity is un- 
diminished. 


EROS put out “Time Without Pity” 
(British), an unusual crime melodrama, which 
met with a favourable reception; and * Touch 
Of The Sun” and *“ Hour Of Decision,” sound 
British programmers. It was also responsible 
for a number of highly successful “ stunt" pic- 
tures, headed by “Godzilla, King Of The 
Monsters.” At the time of writing, its biggest 


gimmick film, “ The Flesh Is Weak” (British), 


was still enjoying a triumphant West End run. 

EXCLUSIVE handled a mixed bag of Ameri- 
can and Continental films and shorts, most of 
which helped out buth the major circuits and 
the independents, but ** The Curse Of Franken- 
stein,” its British top grosser, and ** The Abomin- 
able Snowman” (British) sported the Warner 
banner, and ‘“Quatermass II” (British) and 
“Steel Bayonet" (British) were distributed by 
United Artists. 

ARCHWAY achieved no mean success with 
“A King In New York” (British), Chaplin’s 
latest comedy. “Attila The Hun,” a terrific 
Italian spectacle, also did the independents a 
good turn. “The Black Ice,” a useful British 


( 


OTHERS IN THE | 
MONEY 


*THE ADMIRABLE CRICHTON 
—Columbia ‘ 
AN AFFAIR TO REMEMBER 

Twentieth Century-Fox 

BATTLE HYMN—Rank 

*BROTHERS IN LAW—British 


Lion 
*CARRY ON ADMIRAL 
Renown ‘ 
*CURSE OF FRANKENSTEIN 
Warner 


DAVY CROCKETT AND THE 
RIVER PIRATES— Disney 


GIANT—Warner 

THE GIRL CAN’T HELP IT— , 
Twentieth Century-Fox 

GUYS AND DOLLS—MGM 


*HEAVEN KNOWS, MR. 
ALLISON—-Twentieth Century- 


Fox 

HOLLYWOOD OR BUST— 
Paramount 

*ILL MET BY MOONLIGHT— 
Rank 

LOVING YOU—Paramount 

*LUCKY JIM—British Lion ' 


*MOBY DICK—Warner 
*NO TIME FOR’ TEARS—AB- 


Pathe 

*THE ONE THAT GOT AWAY 
Rank 

*THE SCAMP—Renown 

*SEVEN WAVES AWAY 
Columbia 


*THE SHIRALEE—MGM 

*THE SPANISH GARDENER 
Rank 

*THE STORY OF ESTHER 
COSTELLO— Columbia 

THE TEAHOUSE OF THE 
AUGUST MOON—MGM 

*THESE DANGEROUS YEARS— 
AB-Pathe 

*THREE MEN 
British Lion 

*THE TOMMY STEELE STORY 
—Anglo Amalgamated 

*UP IN THE WORLD—Rank 

WAR AND PEACE—AB-Pathe 


IN A BOAT— 


*WOMAN IN A_ DRESSING 
GOWN— AB-Pathe ‘ 

*YANGTSE INCIDENT — British 
Lion 


* Denotes British. 


oo: 


second feature, and other British and American 
featurettes completed Archway’s list. 

BUTCHER'S produced three British pro- 
grammers, “ Assignment Redhead,” ‘Man From 
Tangier and “ You Pay Your Money.” All 
were favourably received, and there’s a promis- 
ing line-up for next year, 

GRAND NATIONAL made and released “ At 


continued on page 9 


in the UNITED STATES 


KINEMATOGRAPH WEEKLY 


Pay-TV is Under 
the Microscope 


AY-TV has suddenly become a live and 
vital issue in the U.S, and the British are 

responsible. The decline at the British box- 
office has translated it from a topic of casual 
discussion to one of urgent debate 

Britain has in recent years been the bell- 
wether of overseas business conditions for 
the American film industry. It led the boom 
which has made foreign markets aS important 
to Hollywood as the domestic cinema; so 
important, that a number of films which 
fared indifferently in the United States 
finished up as highly profitable projects. 

Eager acceptance of Hollywood product in 
foreign markets has deterred the major com- 
panies trom venturing into new pastures In 
an attempt to beat the box-office slump at 
home. The sale of their pre-1948 backlogs to 
TV was at best a stopgap. It indicated no 
attempt to “ muscle-in” on television or to 
recapture the “lost audience” of wartime 
years. It was merely a convenient method of 
bolstering profits at a time of declining pros- 
perity for the U.S cinema. 


On the Sidelines 


All the big producers remained confident 
that there was nothing fundamentally wrong 
with the movie business which a little 
imagination here, some cost-cutting there, 
and a more aggressive selling and merchan- 
dising outlook, could not ultimately cure. 
And, anyway, foreign business was so pros- 
perous (contributing about half the com- 
panies’ total film income) that it would be 
risky to switch horses ‘n mid-stream. 

That was the reasoning which kept Holly- 
wood on the sidelines in the wrangle which 
developed when the three pioneers of pay- 
as-you-see television made their first bold 
attempt in 1954 to sway the U.S government 
into authorising their systems as an alterna- 
tive to sponsored television 

The publicity campaign mounted by those 
three concerns—-Phonevision, Skiatron and 
International Telemeter—was a_ substantial 


one. It was resisted fiercely by the exhibitor 
organisations and the television chieftains 
who, bitter foes until then, unexpectedly 


found themselves bedfellows. 

But the producing companies in Hollywood 
remained more or less aloof. It became 
difficult to resist the feeling that they were 
waiting to see which way the cat jumped. 

Meantime Hollywood turned part of its 
attention to commercial TV, but except for 
Disney and Columbia’s subsidiary, Screen 
Gems, its television activities caused no great 
stir and those who had imagined that the film 
industry could move into a dominating posi- 
tion in TV by peddling specially-made pro- 
gramme material were speedily disillusioned. 
As an income-producer television was in- 
significant compared with the world film 
market. 

Today. however, a second glance is being 
taken at TV, for if there is to be a setback 
in the overseas box-office Hollywood may 


find itself driven into experimentation with 
new methods of presenting its wares to the 
public. That is why an increasing amount 
of attention is being given to Pay-TV, and 
especially to closed-circuit systems such as 
that being tested in Bartlesville, Oklahoma, 
under the name of * Telemovies.” 

It is easy to exaggerate the importance of 
the Bartlesville experiment. There is not yet 
a shred of evidence to prove that by “ pip- 
ing” films into subscribers’ homes the com- 
panies can find a profitable substitute for, or 
addition to, the audiences they now com- 
mand in the cinema. 

Henry S. Gritfing. who 
Bartlesville venture, has never pretended 
otherwise. He sees “ Telemovies"’ merely as 
au pilot operation by which to assess the 
public’s willingness to pay for first-run films 
shown on their TV screens, instead of pur- 
chasing tickets at the box-offices of the five 
Bartlesville cinemas which his company 
operates. 

It is also enabling him to try out new sell- 
ing and publicity methods, to study audience- 
capacity measuring devices, assess overhead 
costs and servicing costs, and formulate cus- 
tomer relations. Because they are equally 
interested in having such facts established, 
the Hollywood companies are co-operating 
with Mr. Griffing by providing product on a 
pay-later basis. 

Even Mr. Griffing, however, might have 
found it difficult to secure the industry’s 
friendly co-operation were it not for other 
factors. Though film exhibition in the U.S 
has now almost reached the status of a de- 
pressed industry, it is still an enormous 
revenue contributor. Thus, the exhibitor re- 
mains a man to be cultivated and en- 
couraged. 


In the Air 


The Telemovie system, if found commerci- 
ally worth while, could be operated with the 
exhibitor as a participant or partner, since 
the transmission of a programme over a co- 
axial cable, as in Bartlesville, is not techni- 
cally much different from standard projec- 
tion methods in a cinema booth. Indeed, 
the cinema actually serves as the transmis- 
sion studio. 

On the other hand, the systems originally 
boosted by Phonevision, Skiatron and Inter- 
national Telemeter, have visualised transmis- 
sion by standard TV broadcast equipment. 
The only differences from ordinary television 
broadcasting would be that the pay-as-you- 
see signal would be scrambled on emission 
(and automatically decoded at the sub- 
scriber’s end) and that it would not be 
“free.” Thus, these systems would neces- 
sitate knowledge of TV, rather than of film 
projection, techniques. It seems to me that 
there would be no particular use for the ex- 
hibitor’s special skills, knowledge and ex- 
perience. 

From Hollywood's point of view there is 
another undesirable facet of Pay-TV as 
advocated by the Big Three in the field: the 
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film companies’ relationship to them would 
be as customers rather than as principals— 
an obviously undesirable situation. 

True, this could all be changed if two or 
three of Hollywood's “ majors” were admit- 
ted as equal partners in a great Pay-TV net- 
work, but there appears to be little present 
likelihood ef such a degree of co-operation 
(or concession), despite the fabulous claims 
being made for pay-as-you-see systems. 


‘Guesstimates’ 


A costly survey made last summer by one 
of the big research concerns indicated that 
25,300,000 people would pay $1 each to see 
a championship baseball game: 21,600,000 
would pay for the televising of a new Broad- 
way musical and that 19,600,000 Americans 
would fork out a dollar to have a big new 
film put on their home screens. 

RKO, which in November sought permis- 
sion to participate in air-to-screen Pay-TV 
tests, seems to have been impressed by these 
“* guesstimates.” Its announcement set 
Hollywood buzzing, for though the company 
no longer ranks as a major film producer, 
it is remembered that the first film backlog 
sale to TV was made by RKO. In due time 
the others followed suit. Does this new 
move presage a similar development within 
the film industry on pay-as-you-see televi- 
sion ? 

Chere is not even any certainty that Pay- 
TV of the broadcast variety, however, will 
be permitted in the United States as a com- 
mercial operation. Uncertainty on this point 
stems from the acceptance by the U.S Con- 
gress of the principle that the airwaves are 
“ free,” as atmosphere and sunshine are free. 

The entire system of television broadcast: 
ing in America is based on this concept: no 
payment in the form of a licence fee or other 
tribute may be exacted from any member 
of the public for a television service, and no 
person may be denied that service because of 
inability or unwillingness to pay. 

Exhibitor and network TV opposition to 
Pay-TV was based partially on that point, 
and partially on the argument that the 
Federal Communications Commission (the 
government agency controlling ordinary 
broadcasting and other communications) 
lacked authority to rule on the admissibility 
or otherwise of test transmissions. 

The FCC pondered for a long while this 
question of its responsibility, decided that it 
did possess the power, and recently an- 
nounced that next March it would consider 
applications for a public trial of Pay-TV on 
certain terms and conditions. 

Most observers feel that this action was a 
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LEONARD COULTER 


Puts You in the 
Picture 


lime-gaining expedient intended to keep all 
adversaries at bay until—as now appears in- 
evitable—this important issue is taken up for 
consideration by Congress. 

Among the most hostile critics are Robert 
Sarnoff, President of the National Broadcast- 
ing Co., and Oliver Treyz, Vice-President of 
ABC-TV. Both men, in recent weeks, have 
publicly stated that if Pay-TV were to be- 
come a national institution the “free” TV 
networks would be forced to enter the field 
and supply programmes only to “the 
privileged few” who could pay. 

Because the TV networks and the big 
advertisers who sustain them are anti-Pay-TV 
{and because TV broadcasting can have a 
powerful influence on the course of an elec- 
tion) the politicians in Washington who will 
in due course have to decide this contro- 
versy, are likely to act warily. As far as 
Skiatron, Telemeter and Phonevision are 
concerned, this is by far the biggest obstacle 
they must overcome. 

Knowing this, they have been studying a 
method of sidestepping the problem.  Skia- 
tron, for example, has been trying to install 
a closed circuit system in Los Angeles and 
San Francisco over which it could “ pipe” 
the championship baseball games for which it 
has already contracted. Rather than be left 
out in the cold, Phonevision and Telemeter 
have also submitted to the local authorities 
bids for similar franchises in the West Coast 
area. 

Allegations that the cost of blanketing a 
major city such as San Francisco with Pay- 
TV wires would run as high as $60,000,000 
are being furiously disputed by Skiatron, 
which puts the figure at $3,000,000. Never- 
theless, the city’s Board of Supervisors has 
requested the company, as a part of its appli- 
cation for a franchise, to furnish proof of 
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its financial integrity. Skiatron’s reply is 
that if it obtains a franchise it will dispose of 
it to local interests to operate. 

Other concerns are leaping on the band- 
wagon. The newest are Blonder-Tongue 
Laboratories of Newark, New Jersey, Tele- 
globe Pay-TV, of New York, and Televents 
Inc., of Denver, Colorado. Blonder-Tongue 
has come up with a novel idea which it hopes 
will find favour with the nation’s legislators 
who must, in the decision they will be called 
on to make, see that the present form of 
“free TV” does not suffer. The company 
proposes to make dual use of regular tele- 
vision channels, enabling a set-owner to make 
his choice between a standard TV broadcast 
or a subscription programme with the help 
of a decoder operated through his telephone 
line. 

With Teleglobe the picture would be 
received on a standard TV wavelength but 
the sound would come over a separate cable 
wired into the subscriber’s home. Both these 
systems would, therefore, dispense with the 
“scrambler” devices proposed by Skiatron, 
Phonevision and Telemeter and which have 
been the object of criticism because they deny 
a programme to a _ non-subscriber to the 
system. Televents proposes to work on 
Bartlesville lines if it can secure the necessary 
permits. 

Even putting the best possible complexion 
on the picture, and assuming that the Big 
Three Pay-TV companies were given the go- 
ahead signal, what evidence is there that the 
system could be worked profitably? Can- 
didly, there is none. The only fact yet deter- 
mined—at Bartlesville—is that there is a 
small percentage of householders who will 
pay for first-run films to be televised iato 
their homes. 


It has also been noted in that city that 
cinema attendances have not been affected to 
any marked extent by the Telemovie opera- 
tion—confirmation of the widely held belief 
that today’s audiences consist of a hard core 
of “regulars” who go out to the pictures 
mainly for a change of scene and environ- 
ment. 


Clearly, therefore, no film man in his right 


JOSH BILLINGS SPOTLIGHTS THE WINNERS—Contd. 


The Stroke Of 9,” “Face In The Night” and 
“The Surgeon’s Knife,” good British films. A 
number of first-class re-issues completed its 
schedule. 

NEW REALM and its associates were respon- 
sible for two worthy British pictures, ‘ The 
Traitor” and “Rock You Sinners,” and 
“Journey Into Spring,” a delightful British nature 
featurette. Attractive foreign offerings and out- 
Standing re-issues rounded off their programme. 


ORB hit the headlines and brought kudos to 
circuit and independent halls with the first 
nudist colony film, “Garden Of Eden,” sup- 
ported by “ The Female Jungle,” featuring Jayne 
Mansfield. “The Body Beautiful,” attractive 
catchpenny, further underpinned Orb’s set-up. 

ASTRAL had a useful British programmer, 
“West Of Suez,” plus “* The Heroic Monsieur 
Boniface.” a French film that rightly earned a 
number of bookings. The firm filled in the 
corners with saleable shorts. 

MONARCH produced one British film, “* That 
bmg Opposite,” which was released by British 

ion. 

EQUITY BRITISH concentrated, as usual, on 
re-issues and shorts, and, believe it or not, the 
early Chaplin two-reelers continue to gather in 
the shekels. 

MIRACLE put out “ And Woman... Was 


Created,” which paid handsomely for its keep 
on the ABC circuit. ‘“ The Lost Continent,” a 
first-class travel film, and a couple of lively 
French comedies, “ Lock Up The Spoons” and 
“ A Hair In The Soup,’ were included in its list. 

FILMS DE FRANCE had the honour of 
releasing “ The Red Balloon,’ which played on 
the Odeon circuit and earned wide acclaim. 
“ Pepote,”’ a delightful juvenile drama, also 
secured a major circuit booking. 

GALA’S “Once Upon A Time,” a charming 
animal! film, received a major circuit deal. Others 
in the Gala bag were “ Three In One,” a quota 
feature, and French and Italian films featuring 
top stars. 

REGENT was responsible for “ France Wel- 
comes The Queen,” an impressive featurette, 
“The Daughter Of Mata Hari” and other 
attractive Continental films, most of which did 
independent and specialised halls a bit of good. 

CURZON distributed a number of Continental 
offerings including “The Girl In Black,” highly 
praised by the critics, “ Typhoon Over Naga- 
saki,” “*The Aristocrats,” ‘* Marguerite de la 
Nuit * and “Seven Years In Tibet,” a unique 
interest film which counts for quota. 

I've mentioned who I believe to be the most 
popular stars, but, with the exception of Ken- 


senses can do more at this moment than 
watch the Pay-TV situation carefully and 
study the facts, as they slowly emerge, in 
relation to the box-office returns from U.S 
domestic and overseas sources. But there is 
a considerable element of interest in making 
such a study, and weighing future action, be- 
cause of a recent discovery of great impor- 
tance. It appears that, in the United States 
at any rate, the decline at the box-office has 
gone hand-in-hand with an upsurge of public 
interest in films. 

This apparent contradiction is easily ¢x- 
plained: the television of old backlog movies 
has whetted people’s appetities. Studies 
made by the Sindlinger Research Organisa- 
tion of Philadelphia appear to be conclusive 
in this respect. 

The latest set of charts issued by this con- 
cern, based on the findings of its survey 
teams, shows that the number of adults inter- 
viewed who admit having considered seeing a 
film is rising, but that the number who act 
on the impulse is down sharply compared 
with a year ago. In other words, 49.1 per 
cent. of those questioned said they had 
“considered going,” but only 33.6 per cent. 
actually went. 

If this sample is applicable to the total 
adult population of the United States—-now 
believed to number 123,000,000—this means 
that in any given month the number of 
people who “consider” seeing a film, but 
don’t, exceeds 43,000,000. 

Many additional facts were presented in 
Sindlinger’s survey, including the reasons 
given by interviewers for changing their 
minds. For purposes of this article, how- 
ever, only one aspect of the Sindlinger Report 
is important: America’s box-office slump 1s 
not due to fading interest in films compared 
with TY. 

The trouble lies in the inability of those 
who sell and promote films to entice people 
out of their homes. Does the solution to this 
lie in carrying films into the home on a pay- 
as-you-watch basis ? That is the question of 
the hour in Hollywood and one to which the 
events of 1958 may provide at least a partial 
answer. 


neth More, who is unquestionably a big draw 
here, I know of no actor who can turn an 
ordinary ‘ilm into a hox-office success mainly on 
the strength of his name. In my list of the up 
and coming stars, I’ve omitted Juliette Greco, 
who appears in “ The Sun Also Rises "’ (Twen- 
tieth Century-Fox), because the masses have not 
yet seen her, but I shall be very much surprised 
if she doesn’t rocket to the top—and stay there ! 


As for the giants of yesterday, Bob Hope, 
Gary Cooper, Clark Gable and Fred Astaire, 
they seem to be as dead as the dodo. The 
Tommy Steeles, the Frankie Vaughans and the 
Elvis Presleys have completely taken over their 
territory. 

The wide-screen and colour can unquestionably 
make a good film even more attractive, but, like 
many a so-called star, these embellishments are 
no compensation for an indifferent script. There 
never has been and there never will be a sub- 
stitute for a strong story. 


As for tomorrow, there is no cause for des- 
pondency and despair. In order to obtain 
material for this article. I contacted the leading 
renters and each has told me of his ambitious 
plans for 1958. Since it needs more than chicken 
feed to make a picture these days no one is 
likely to invest heavily in our industry unless 
he belives it has a future, 


Optimists, count me in! 
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‘KINE. GUIDE TO RENTERS 
1958 PROGRAMMES 


THIS company-by-company survey of product gives the titles of films scheduled for release in 
the coming twelve months. 


Abs. Pathe 


TITLE 
Young and the Guilty, The 
A Lady Misiaid 
Chase a Crooked Shadow 


COUNTRY 
OF ORIGIN 
Britain 
Britain 
Britain 


Moonraker, The Britain 


We are Seven Britain 


Wondertul Things Britain 
H.M.8. Ulysses Britain 
ice Cold in Alex Britain 
Girls at Sea Britain 
No Trees in the Street Britain 
Too Soon for Daisies Britain 


Crime in the Streets America 
Young Guns, The 
Come On, The 
No Place to Hide 
a Trouble 
Calypso Joe 
Road Devils 
Killer Dino 


America 
America 
America 
America 
America 
America 
America 


Spook Chasers 


America 
Persuader, The 


America 
Destination 60,000 America 
Death in Small Doses 


America 
Affair in Havana 


America 


From Hell it Came 
Portiand Expose 


America 
America 


Tall Stranger, The 
Naked in the Sun 

Two Guns and a Badge 
Gun Battie at Monterey 
New Day at Sundown 
Sabu and the Magic Ring 
Oregon Passage 


America 
America 
America 
America 
America 
America 
America 


Cole Younger, Gunfighter 
— Raiders 

ever Love a Stranger 
Beast of Budapest, The 


America 
America 
America 
America 


Seven Guns to Mesa 
Rawhide Breed 
Cry Baby Killer 
Bull oes 

okyo 


America 
America 
America 
America 


Dateline America 


STARS 


Andrew Ray, Phyllis Calvert 

Alan White, Phyllis Calvert 

Richard Todd, Anne 
Herbert Lom 

George Baker, Sylvia Syms, Peter 
Arne, Marius Goring 

Eileen Herlie, Nial MacGinnis, Liam 
{edmond 

Frankie Vaughan, Jeremy Spenser, 
Jackie Lane 


saxter, 


John Mills, Sylvia Syms 
Quayle 


Anthony 


James Whitmore, John Cassavetes 
Sal Mineo 

Russ Tamblyn, Gloria Talbott 

Anne Baxter, Sterling Hayden 

David Brian, Marsha Hunt 

Huntz Hall, Bowery Boys 


Leigh Snowden, Richard Hartunian 


Sal Mineo, Brian Keith, Susan 
Kohner 

Huntz Hall, Bowery Boys 

William Talman, James Craig, 


Kristine Miller 

Preston Foster, Pat Conway, Jeff 
Donnell, Colleen Gray 

Peter Graves, Mala Power 


John Cassavetes, Raymond Burr, 
Sara Shane 

Todd Andrews, Tina Carver 

Edward Binns, Carolyn Graig 


Jeanne Carmen 
Joel MeCrea, Virginia Mayo 
James Craig, Lita Milan : 
Wayne Morris, Beverly Garland 


George Montgomery, Randy Stewart 

Sabu, Daria Massey, Robert Shafto 

John Ericson, Lola Albright, 
Edward Platt 

Frank Lovejoy, James Best 


(ireta Thyssen, Gerald Milton 


Guy Madison, Rhonda Fleming 


Anglo 


Cat Girl Britain 
Flying Scot, The 
Escapement 

Strange Awakening, The 


Britain 
Britain 
Britain 


Duke Wore Jeans, The Britain 


6-5 Special Britain 
Carry on, Sergeant Britain 
Dark Tower, The Britain 
Long Night, The Britain 
Mail Van Murder, The Britain 
White Cliffs Mystery, The Britain 
Tyburn Case, the Britain 
Wight Crossing Britain 


ma gamated 


Barbara Shelley, Robert Ayres, Kay 
Callard 

Lee Patterson, Kay Callard 

Mary Murphy, Rod Cameron : 

Lex Barker, Carole Mathews, Lisa 
(rastoni 

Tommy Steele, 
Michael Medwin 

Lonnie Donegan, Dickie Valentine, 
Joan Regan 


June Laverick, 


Edgar Lustgarten, Hy Hazel, 
Dennis Castle, Gordon Needham 
Edgar Lustgarten, Russell Napier... 
Edgar Lustgarten, John Warwick ... 
Edgar Lustgarten, Russell Napier ... 


Total: 626. British 141; 


American 325; 


British: 11 American: 31 


DESCRIPTION 


Teenage drama 
Comedy thriller 
Suspense drama 


Adventure drama 
Comedy 

Romantic action drama 
Sea drama 


North African desert wat 
drama 


Juvenile delinquency drama 


Teenage western 
Emotional drama 
Suspense thriller 

Private detective comedy 
Comedy ‘ 

Teenage drama 

Teenage drama 


Ghost comedy 
Western 


Space-age drama 


Dope peddling drama 
Drama 


Horror thriller 
Vice drama. 
Western 
Western 
Western 


Western ; : 
Oriental adventure drama 


Outdoor drama 
A gripping story of the 


recent Hungarian uprising 


Western 


Wide screen 
Wide screen 


Wide screen 


Wide Screen 


Standard 


Standard 
SuperScope 
Standard 
Standard 
Standard 
Standard 
Standard 


Standard 
Standard 


Standard 


Standard 
Standard 


Standard 
Standard 


Cinemascope 


Standard 
Standard 
CinemasScope 


CinemasScope 
Cinemascope 
CinemasScope 


Standard 
Standard 


Cinemascope 
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Others 160 
PRESENTATION 
SYSTEM COLOUR 
Standard 
Standard 
Standard 


Technicolor 


Eastman Color 


De Luxe Color 


De Luxe Color 
Eastman Color 


Colour De Luxe 
De Luxe 
Colour 


Colour 
Colour 


British: 13 American: 17 


Horror-thriller 


Crime drama 
Thriller 
Thriller 


Musical 
Musical 


Service comedy 

Drama 

Drama wild ‘ , 
Scotland Yard action thriller 


Scotland Yard action thriller 
Scotland Yard action thriller 
Scotland Yard action thriller 


Standard 


Standard 
Standard 
Standard 


Standard 
Standard 


Standard 
Standard 
Standard 
Standard 


Standard 
Standard 
Standard 
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NEW BRITISH 


TOMMY 
STEELE 


Greater than Ever in 


THE DUKE 
WORE JEANS 


with 
MICHAEL MEDWIN 
CLIVE MORTON + AMBROSINE PHILLPOTTS 
and 


JUNE LAVERICK 


As ' The Princess 


LONNIE DONEGAN 


DICKIE VALENTINE 
RUSS HAMILTON 


JOAN REGAN 


6:5 SPECIAL 


Featuring Britain's Top 
Musical and Recording Stars! 


A Great New All- 
Laughter Production 


SERGEANT 


WITH A TOP 
COMEDY CAST! 


al 


NEW BRITISH 
Barbara SHELLEY - Robert AYRES 
Kay CALLARD in 


CAT GIRL. 


ROD CAMERON 
MARY MURPHY 


ESCAPEMENT 


LEX BARKER - CAROLE MATHEWS 
LISA GASTONI in 


THE STRANGE 
AWAKENING 


LEE PATTERSON - KAY CALLARD 
ALAN GIFFORD 


z The 
Flying Scot..: 


Every second a lifetime of suspense / 


THE LONG 
NIGHT 


A Spellbinding New Drama 


THE DARK 
TOWER 


New British Thriller 


Many new titles in the 
celebrated SCOTLAND YARD 
ACTION THRILLER SERIES 
including 
The MAIL VAN MURDER 
The WHITE CLIFFS MYSTERY 
The TYBURN CASE 
NIGHT CROSSING 
PLUS MORE TO COME! 


¢ 


NEW AMERICAN 


The AMAZING 
COLOSSAL MAN 
REFORM SCHOOL 

GIRL 

|WAS A TEENAGE 
FRANKENSTEIN 
MOTOR.CYCLE 

GANG 
SORORITY GIRL 


VIKING WOMEN 
THE ASTOUNDING 
SHE-MONSTER 


THE FANTASTIC 
PUPPET PEOPLE 


GIRL FROM 
2,000 A.D. 


HOT-ROD ROCK! 
HIGH-SCHOOL 
HELL CATS 


JET ATTACK 


* 


BLOOD OF THE 


WEREWOLF , 
SUICIDE BATTALION! (eam 


ANGLO AMALGAMATED FILM DISTRIBUTORS LIMITED 
_ HAMMER HOUSE, 113/117, WARDOUR STREET, LONDON, W.1. GERRARD 0941/7 


i fall 
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ANGLO-AMALGAMATED— contd. 


COUNTRY PRESENTATION 

TITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Gepertng Cotes Gotuanas oo. The.. ioe ... America . Glenn Langan, Cathy Downs Science fiction thriller ... Standard 
Reform id ... America ... Gloria Castillo, Russ Ford ... ... Teenage drama e ... Standard 
Motorcycle — i e4 3 ... America . Steve Terrell, Anne Neyland Exploitation special ... Standard 
Sorority Girls das ia ... America . Susan Cabot, Dick Miller ... Exploitation special Standard 
Blood + the Werewolf Sai ... America Sandra Harrison oan Thriller *i .. Standard 
1 was a Teenage Frankenstein aa ... America = Thriller : : Standard 
Viking Women a ... America : Susan Cabot ... “te ; ... Horror drama re ... Standard 
Astounding She Monster, The ~ ... America .. Robert Clarke ‘ oe ... Horror fantasy Standard 
Fantastic r y'\ People, The ra ... America science-fiction drama ... Standard 
Girl from a 000 A : : America science-fiction drama Standard 
Hot Rod Rock eM : America ; Teenage musical drama Standard 
High School Hell-Cats ie sea ... America Teenage drama Standard 
Jet Attack ies ; ve ... America John Agar ; an : .. War drama ; Standard 
+e aa =e . America : War drama... ; ; Standard 
‘Investigates .™ ... America .. Donald Woods, Sydney Mason .. Crime drama Standard 
Pl ates . America ... Donald Woods, Sydney Mason ‘ Crime drama Standard 
Craig Reneedy Private Eye = ; ... America ... Donald Woods, Sydney Mason .. Crime drama ; Standard 


NorTe.—Additional British and American titles to be available in 1958 will be announced later, 


rchway British: 2 American: nil Others: 3 


Light Fingers .. Britain Guy Rolfe, Eunice Gayson, Lonnie Comedy i ; ... Standard —_ 
Donegan 

Wanton Countess. : aoe Italy ... ... Alida Valli, Farley Granger... .. Romantic drama ... ° Standard Technicolor 

Empire of the Sun... tes bss ... Italy Documentary . CinemaScope Ferraniacolor 

Hercules te ak pat ; Italy Drama rf ; 

House in the Woods _. Hea Er ... Britain é Patricia) Roc, Ronald) Howard, Mystery thriller. . Standard 


Michael Gough 


tad, British: 1 American: nil Others: 7 


Parasites, The jhe ae oe ... France... ; Jeanne Moreau, Phillipe Lemaire ... Vice drama.. i ‘ Scope-Cinepanoramic 

Desired 8 hi die ai ; France : Etchika Choureau, Jean Danet, Drama Eastman Color 
Dora Doll 

Liane ... ate his is pS .. Germany Marion Michel, Hardy Kruger . Jungle drama ‘sae Agfacolor 

Scandal in Montmartre coe fies .. France... Claudine Dupuis, Dany Carrel, Jean Gangster drama 
Gaven 

Desire Takes the Men ole ai ... France... .. Magali Noel. Phillipe Lemaire .. Teenage drama 

Night of the Storm ... iad a ... Germany : Lilli Palmer, Ivan Desny ... : Triangle drama... 

Isle of Passion ice = a ... France Claudine Dupuis, Erno Crisa .. Drama Agfacolor 


Golden Trail, The... ale ae ... Britain ; Horse-breeding feature 


oO ae |e British: 12 American: 18 Others: 1 


Biue Murder at St. Trinian’s + ... Britain ... Terry-Thomas, Joyce Grenfell, Comedy — or Standard 
George Cole, Alastair Sim, Sabrina 
Truth About Women, The i ... Britain ... Laurence Harvey, Julie Harris, Comedy eee .. Standard Eastman Color 
Diane Cilento, Mai Zetterling, Eva 
Gabor, and all-star cast 
Orders to Kill Rese a ~ ... Britain ... Eddie — rt, Paul Massie, Lillian Drama me zs ; Standard 
Gish, James Robertson Justice 
Next to No Time oat ed nit ... Britain .. Kenne th More, Betsy Drake .. Comedy ke aoe . Standard Eastman Color 
Law and Disorder... ren fl .. Britain .. Miehael Redgrave, Robert Morley Comedy based on Denys Standard 


Roberts’ “ Smugglers’ 
Circuit” 


Happy is the Bride ... ni ay .. Britain ... Tan Carmichael, Janette Scott, Cecil Comedy... 40 ... Standard 
Parker. (iuest stars, Terry- 
Thomas, Joyce Grenfell 
Pack, The cae ia =F a ... Britain ... Michael Redgrave, Tony Britton, Drama ae a .. Standard Eastman Color 
Carl Mohner 
Our Virgin Island ad aie ae ... Britain ... John Cassavetes, Sidney Poitier, Comedy a Fr ... Standard Eastman Color 
Virginia Maskell 
Solitary Child, The .. on sie ... Britain ... Phillip Friend, Barbara Shelley... Drama -~ Ja . Standard 
Queen and Smith, The inane ... Britain .. Anna Neagle, Anthony Quayle, Drama Be oo ... Standard 
Zsa Zsa Gabor 
Chain of Events sie - a ... Britain ... Dermot Walsh, Susan Shaw, Lisa Drama vas ps ... Standard 
Gastoni, Jack Watling 
Pawnee - abe = ond ... America .. George Montgomery, Lola Albright, Western drama... t Standard Trucolor 
Bill Williams 
A Woman's Devotion ae al ... America st — Meeker, Janice Rule, Paul Crime-thriller ie ; Standard . Trucolor 
enreid 
Spoilers of the Forest i ae .. America .. Rod Cameron, Vera Ralston Drama x e .. Naturama ... Trucolor 
Lawiess Eighties, The Fa a .. America . Buster Crabbe, John Smith, Marilyn Western... on ... Naturama 
Saris 
Matti _ wail a am ... Britain ... Ulf Stromberg ae kas ... Drama .. Standard... . Trucolor 
Panama Sail ... i a ae ... America ... Elena Verdugo, Edward Kemmer, Calypso mus sical drama ... Naturama 
Carlos Rivas 
Crooked Circle an of aed .. America ... John Smith, Fay Spain, Robert Boxing drama as : Naturama 
Armstrong 
Hell Canyon Outlaws ies a ... America .. Dale Robertson, Brian Keith, Western. a Standard 
Rossana Rory 
Raiders of Old California ... a ... America ... Jim Davis, Arleen Whelan, Faron Drama Standard 
Young 
Hell Ship Mutiny —_... ar Pr ... America .. Jon Hall, John Carradine, Peter Sea drama eae ... Standard 
Lorre 
Street of Darkness saa a ... America ... Robert Keys, John Close... .. Drama = og . Standard 
Ambush at Indian Pass waa “5 ... America .. Vera Ralston, Anthony George Western ; : - Naturama 
Juvenile Jungle ” es < ... America ... Corey Allen, Richard Sakalvan, Crime- thriller ia . Naturama 
Rebecca Welles 
0.8.8. 117 ca oe — = ... France... ... Magali Noel, Ivan Desny, Yves Crime-thriller Naturama 


Vincent, Danik Patisson 
continued on page 17 
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ONE LICENCEE ONLY IN EACH COUNTRY OF THE WORLD 


v/ by will see these curtains lifted onthe 
, Ne Lulmumation of 3 Oyears of Research and make 


s 
ql 


THE NEW 


DE LANE LEA 58 


PUBBING PROCESS 


* TIMES OF INDIA 
Exctllent dubbing een down Io Wie Songs 


MANCHESTER GUARDIAN 
; Vhe dubbing has beer done will uniusmad shill 


a 


* LONDON SMES 
Vduablong hat be be done per hago s Ws 15 Wat A aay h od 


* PUNCH 
"| have ntver known dubbing better dont Yuan Yrs 


\ * PICTUREGOER 
am lle Nhe best job oF dubbing neie heard” 


Up to date, two film ly have been dubbed utilising the New De Lane Lea « Process 58” 
S. Bondarchuk’s “OTHELLO” in Technicolor for 1957 release in U.K., India and U.S.A.: ane 
\. Cherkasoyv’s “DON QUIXNOTE” in SovSeope Stereophonic, for English-Speaking World release in 1¢ 


r J _ 
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i a“ <— 

A 50% of the efliciency of the Process 50% of the credit for the efliciency ol 
is due to the “know-how” of the tech- “Process 58° is due to the collaboration 
nicians operating. it. of the following internationally reputed 
Thi Ci | ‘heat tari engineering companies : 

s experience, learnt by the ‘ine 
oe Tee Les Ets. William De Lane Lea—Paris. 

é yous of specialisation, will now be Wever Brothers Limited—Essex. 

i used to train. during a short course. Photographic Klectrical Co. Ltd.—London. 
overseas technicians. lechnical Movie Cnits Ltd.— London. 

T\ 
Pp 
\ Ss 
7a we GLSS GE 
MOLLY STEVENS 
NINA MAGUIRE Sync. Writer 
Syne. Writer. 
MARIA MOKUZZ/ 
Syne Lan For. 
BR, RUTH SPERRIN 
Pe Souud Arralyst 
| MIKE GOSLING - 2 _— 
t lo-ordinatar. ry 


20 ELMAN MIKE CARTER 
Fiela Trarniuy. Fiela Engineer. 


What is the difference ? 


(a) Every stage of preparation is now possible on one machine. 

(b) The-verification of the synchronous dialogue is automatic and immediate, and is now the function of the 
writer alone. 

(c) The percentage of ‘illusion’ is constant at 90% 

(d) Estimates can be fixed to within plus or minus 22% and human factors are reduced to those presented 
by artists only. 

(e) The time required for pre-studio preparation is reduced by 33'4% 

In certain countries of restricted markets, dubbing of extremely high standard can now replace sub-titling at only four 

times the cost of sub-titling. Origizal prints may have the De Lane Lea version superimposed, providing a choice of 


either version on the same print. The inexpensive reproduction-heads to handle these dual versions will be 
furnished by De Lane Lea Licensees 


Requests for details of the “De Lane Lea Process” Exclusive Licences should include Bankers’ references 


and be addressed to 12 Moor Street. London, W.1. 


DE LANE LEA PROCESSES L'? 


12 MOOR 87 : (42,6857) LONOON WI ENGLAND 


TELEPHONES ~ GERRARE 8/05 - 3441/2 Cab/e3~ DELPROG- LONDON. 
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A Merry Christmas 
A Happy New Year 


and the compliments of the season 
from all at Rank Screen Services Ltd. 


REGIONAL OFFICES: 


| West End Cinema, Suffolk Street, Birmingham. Tel : Midland 1680 
| 34 Tyndall’s Park Road, Bristol 8. Tel : Bristol 38905 

95 Bath Street, Glasgow C.2. Tel : Douglas 3122 

Majestic Cinema, City Square, Leeds 1. Tel : Leeds 27448 

23 Princess Street, Manchester 2. Tel : Central 7084 


10, The Esplanade, Holywood, County Down, N. Ireland. Tel: Holywood 2718 


az a 
RANK SCREEN SERVICES LIMITED 
11 HILL STREET, LONDON W.1. GR Osvenor 6353 
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BRITISH LION—contd. 


Se Oe HEY THEY SH A OY I 


Oe Me ee te aM TM TMT 


COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Joy Ride i America Gene Evans, Scott Marlowe, Carolyn Crime thriller Naturama 
Kearney, Robert Arthur 
Notorious Mr. Monks, The ._. America Vera Ralston, Don Kelly, Leo Drama ; Naturama 
Gordon, Paul Fix 
Honolulu Hattie America Musical comedy Naturama 
Maybe Smith ... America Me Donald Cary, Jil Jarmyn, Audrey Western ; Standard 
Potter 
Precipice, The nh . America Murder melodrama Naturama 
Man Who Died Twice, The ; . America ; Rod Cameron ... Crime drama Naturama 
9 . . . 
fs, adh 4 British: 6 American: 1 
Mark of the Phoenix ost ad ... Britain Julia Arnall, Sheldon Lawrence Crime thriller Wide screen - 
Golden Disc, The = <ul oak .. Britain Lee Patterson, Mary Steele, Terry Modern musical Wide screen 
Dene 
Secret Man, The hak oo ‘ .. Britain . Marshall Thompson, John Loder, Thriller Wide screen 
: Magda Miller, Anne Aubrey 
Those Nice Americans = a Britain Comedy drama Wide screen 
Blind Spot ; ; Britain Thriller , Wide screen 
Fright > a sag .. America Nancy Malone, Eric Fleming Psychological drama Standard 
Undercover Girl ‘ iia sae Britain Paul Carpenter, Kay Callard Crime thriller Wide screen 
e *4¢ . 
Oo ln m f; a British: 10 American: 41 Others: 
Accident, The . a aoad = -eees America Contemporary drama Wide Screen 
Andersonville . , America Contemporary drama Wide Sereen 
Blood of Frankenstein : Britain Horror thriller Wide Screen 
Bitter Victory ; France Richard Burton, Curd Jurgens, Ruth Desert war drama CinemaSeope 
; Roman, Raymond Pellegrin 
Bonjour Tristesse ... : Britain Det — Kerr, David Niven, Jean Romantic drama Cinemascop. Pechnicolor 
Seber 
Bridge on the River Kwai, The Britain .. William “Holde n, Jack Hawkins, Alee War drama.. Cinemascope Pechnicolor 
(Guinness 
yang | The America Biblical drama Cinemascope Technicolor 
Big Circus, The America Circus drama 
Camp on Blood Island, “The Britain Carl Mohner, Andre Morell, Walter Prison camp drama Hammerseope 
Fitzgerald 
Chain, The ne America Not yet cast ... é Regeneration drama _ 
Chisellers, The : America Alan Ladd ; Crime drama Wide screen 
Cowboy a ‘ America Glenn Ford, Jack Lemmon, Anna Pioneer drama Wide screen Pechnicolor 
' Kashfi, Brian Donlevy 
Crash Landing America Gary Merrill, Nancy Davis, Bek Plane drama Wide screen 
we Nelson, [rene Harvey 
Decision at Sundown... America Randolph Scott, Valerie French, Outdoor adventure Wide screen Technicolor 
Karen Steele 
cage from Bory anaes . America Prison drama Wide screen 
Giant Claw, America Jeff Morrow and Mara Corday Science-fiction thriller Wide sereen 
Gidget ; America Teenage romantic drama 
Gideon's ‘Day . wa Britain Jack Hawkins, Dianne Foster, Anna Police drama Wide screen Eastman Color 
oe 
Goddess, The ... . America Kim Stanley, Lloyd Bridges, Steve Drama of movie-star Wide screen 
Hill 
Stead ; : America Molly Bee, Alan Reed, Irene Harvey Teenage drama, Wide screen 
eat Sebastians, The America Show business drama 
Guard of Honour America Drama of James Gould 
Cozzens 
Gunman’'s Walk America Van Heflin, Tab Hunter, Kathryn Outdoor adventure drama  CinemaScoy« Pechnicolor 
(srant 
Hard Man, The America Guy Madison, Valerie French, Lorne Outdoor adventure drama Wide screen Technicolor 
Crreene 
Joseph and His Brethren ; America Biblical drama Cinemascope rechnicolor 
Pal Joey America Rita Hayworth, Frank Sinatra, Kim Rodgers and Hart musical Wide screen Pechnicolor 
Nov ak 
Juke Box Jamboree . America Musical drama 
Key, The ‘ Britain William Holden, Sophia Loren, Maritime romantic drama Cinemascoy 
Trevor Howard 
Last Angry Man. The... America Medical drama 
Last Hurrah, The 7 America Spencer Tracy, Jack Lemmon Based on Edwin O'Connor 
novel 
Lineup, The ... ; America Eli Wallach, Robert Keith, Warner Police thriller Wide screen 
Anderson 
Magoo’s Arabian Nights America Mr. Magoo Animated fantasy CinemaScope Pechnicolor 
Man Inside. The Britain Jack Palance, Anita Ekberg Crime thriller 
Mother India India Nargis Drama ; Wide screen Technicolor 
Moonlight Jewellers, The .. : France Brigitte Bardot, Stephen Boyd, Drama ; CinemasScope Pechnicolor 
Alida Valli 
Notorious Landlady, The : America Jack Lemmon, Victoria Shaw Romantic drama 
Name's Buchanan, The America Randolph Scott a : Outdoor adventure drama Wide screen Fechnicolor 
Number One. The ; America War drama Wide screen 
Me and the Colone! America Danny Kaye, Akim Tamiroff, Curd Escape drama Wide screen Not yet resolved 
: Jurgens, Nicole Maurey 
a Time to Die : Britain Victor Mature, Leo Genn ‘ War drama CinemasScope Eastman Color 
ceeege Wells : America Rory Calhoun Outdoor adventure Wide screen Colour 
urn to Warbow America Phil Carey, William Leslie, Catherine Outdoor adventure Wide screen Technicolor 
McLeod 
Roses, The . America Romantic drama 
Screaming Mimi : . America Phil Carey, Anita Ekberg, Gypsy Murder drama Wide screen 
Rose Lee 
Snorkel, The sat ° Britain Peter Van Eyck, Betta St. John, Murder thriller ‘ Wide screen 
Mandy Miller 
Seventh Voyage of Sinbad, The = America Kerwin Mathews, Kathryn Grant... Spectacle ; Wide screen Technicolor 
Teenage Crimewave ... .. America . Tony Cook, Mollie McCart .. R Contemporary thriller Wide screen 
Therese Etienne aa .. France Francois Arnoul, James Robertson Romantic drama Wide screen Colour 
Justice 
They Came to Cordura America ; - Army adventure drama 
Tijuana Story, The ... ; ; America Rodolfo Acosta, James Darren, Jean Bordertown crime drama Wide screen 
Willes 
Tubie’s Monument... -* n .. America .. Sal Mineo ae ; ; . Contemporary drama 


Le 


continued on page 19 


18 KINEMATOGRAPH WEEKLY: DECEMBER 12, 1957 


THE ROYAL AIR FORCE CINEMA CORPORATION 
Registered Office: Africa House, Kingsway, London, W.C.2 


TAKES THIS OPPORTUNITY OF WISHING 


THE CINEMA INDUSTRY 


WHOSE CO-OPERATION DURING 1957 
AGAIN HELPED TO MAINTAIN 


“A SERVICE TO THE SERVICE” 


A Gappy Christmas and Prosperous New Year 


SaS[RaS 


CiNEMP? 
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HARLEQUIN PRODUCTIONS 


A Happy Christmas 


a | : 
— 


from all of us oaidiaan 


Season's Greetings 


to all 
Readers of the 


KINE WEEKLY 


World Wide 


PICTURES 


os 
| HARLEQUIN PRODUCTIONS LTD. 


JOHN ARNOLD + LEON CLORE + ANTHONY SIMMONS 


World Wide orld Wid. 


TV SERVICES ANIMATION 
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1957 
’ T 
COLUMBIA — contd. 
COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
True Story of Lynn Stuart, The America Botay Palmer, Jack Lord... Wide screen 
Wackiest Ship in the Navy, The America Jack Lemmon Naval comedy Wide screen 
World was His Jury, The .. America . Edmond O’Brien, Mona Kreeman, Sea captain's trial drama Wide screen 
Karin Booth 
Whole Truth, The joe Britain Stewart Granger, Donna Reed, Mystery drama : Wide screen 
George Sanders 
.* . . .* . e 
rs femporary British: nil American: nil Others: 8 
Betrogen Bis Zum Juengsten Tag (Duped Hast Germany Rudolf Ulrich, Wolfgang Kieling, War drama Standard 
Till Domesday) Hans-Joachim Martens 
Unknown Soldier, The : : ¥ Finland : Kosti Klemela, Jussi Jurka, Matti War drama Standard 
Ranin 
Jan Hus - eas i Czechoslovakia Zdenek Stepanek, Marie Tomasova Religious drama Standard Agfacolor 
Gipsy Dances . nie da .. Hungary Dance film Standard Agfacolor 
Forest of the Falcons | ; ‘ Hungary Nature film Standard ... Agfacolor 
Song of Silesia a “on Poland... Dance tilm Cinemascope Agfacolor 
Rekava Ceylon Drama Standard 
Unvanquished, The ( Aparajito) ; India Drama = ‘ . Standard 
» 
. . _ . 
"i rzon British: 1 American: Nil Others: 34 
Bicycle Thieves ; Italy Lamberto Maggiorani, Erzo Staiola Drama Standard 
a Ronde Sail ions France... Anton Walbrook, Serge Reggiani, Comedy ile . Standard 
Simone Signoret, Simone Simon 
Dedee - . ; .. France... Simone Signoret, Bernard Blier —. Drama Standard 
Dr. Knock ’ : : France.. Louis Jouvet, Jean Brochard ... Comedy a Standard 
Virtuous ~aey The : a . France... Bourvil, Yvette Etievant ... . Comedy : : Standard 
One Summer of Happiness _.. Sweden .. Folke Sundquist, Ulla Jacobsson ... Drama Standard 
Diary ny a Genntes Priest .. France Claude Laydu, Nicole Ladmiral .. Drama as Standard 
Adorable Creatures ... , ; France Daniel Gelin, Martine Carol, Danielle Comedy—drama Standard 
Darrieux 
Proud Ones, The a ; ‘ France Gerard Philipe, Michele Morgan. Drama Standard 
Are We A urderers ? nad France... . Marcel Mouloudji, Claude Laydu . Drama ; Standard 
Bread, Love and Dreams ._.. Italy ... Gina Lollobrigida, Vittorio de Sica Comedy—-drama Standard 
Baker of Valorgue, The . ; France... Fernandel, Madeleine Sylvain . Comedy—drama ... Standard 
Strange Desire of Monsieur Bard France.. Michel Simon, Yves Deniaud .. Drama Standard 
Weicome, Mr. Marshall : Spain ... Lolita Sevilla, Manolo Moran : Comedy : Standard 
—— Overcoat, The... oe s Italy : Renato Rascel, Yvonne Sanson .. Comedy—drama Standard 
— Fire in the Blood oan ; .. France Francoise Arnoul, Philippe Lemaire Drama ‘ j Standard 
Frou--Frow ... ae = . France Dany Robin, Gino Cervi, Mischa Musical—comedy— drama Standard and wide screen 
Auer 
Road, The ies oe del . Baly .. Giulietta Masina, Anthony Quinn, Drama : Standard and wide screen 
Richard Basehart 
Papa, ome, the Maid and | os --. France... . Robert Lamoureux, Nicole Courcel... Comedy ‘ Standard and wide screen 
Shawi, The ce t Mexico .. Arturo de Cordova, EstelaInda .. Drama a2 Standard and wide screen 
Le Deiroque “2 ; France... Pierre Fresnay v: ., . Drama oat 5 Standard and wide screen 
Letters from My Windmill ~ .. France... .. Henri Vilbert, Daxley and Yvonne Comedy—drama .. Standard and wide screen 
Gamy 
ry Ty The sae aa ; « Wely .«. Vittorio de Sica F ge . Comedy ; 5 Standard and wide screen 
A Girl in Black i : Greece Ellie Lambetti, Dimitri Horn, Drama : Standard and wide screen 
Georges Foundas 
Aristocrats, The ae . France... Pierre Fresnay, Brigitte Auber ... Drama 
a Over Nagasaki ; : ... France... Danielle Darrieux, Jean Marais... Drama Technicolor 
arguerite de la Nuit wee . France... Michele Morgan, Yves Montand ... Drama Technicolor 
Seven Years in Tibet ; Britain Travel feature Zastman Color 
Grand Rue... =f . France... Betsy Blair... a _ ; Drama 
Barber of Seville i na : Italy ... Tito Gobbi, Irene Genna, Giulio Neri Rossini’s opera Ferraniacolor 
Nights of Montmartre ‘ . France... Jean-Mare Thibault, Louis Seigner, Drama ; Franscope Eastman Color 
Genevieve Kervine 
Lord Rogue ... i ; ... France... Jean-Claude Pascal ... et ... Comedy—drama CinemaScope Eastman Color 
Wheels of Fate be : . France... . Jean Servais, Catherine Anouilh, Drama ¥ : Dyaliscope 
Claude Laydu 
Jungle Beyond, The ne : . Norway Travel film feature Eastman Color 
A Rocket of a Holiday : .. Spain ... .. Edmund Gwenn Comedy. 


WA isney British: nil American: 11 Others: 1 


Johnny Tremain bead vw .. America : Hal Stalmaster, Luana Patten, Jeff Live-action romantic Wide screen Technicolor 
‘ork drama 
Bambi “on mae ‘ ... America Full-length Cartoon Standard Technicolor 
Perri oe ie America : Perri, Porro and animal cast Disney's first true-life Standard Technicolor 
fantasy 
Old Yeller ” a ; . America . Dorothy Maguire, Fess Parker Adventure of the wide open Standard Technicolor 
spaces 
Secrets of Life ' ; = .. America sinh True-life adventure Standard and CinemaScope Technicolor 
Missouri Traveller, The . . America .. Brandon de Wilde, Garry Merrill, Adventure : Standard Technicolor 
Lee Marvin 
Light in the Forest, The aus ... America ... Fess Parker, Wendell Cory, Joanne Adventure — Standard j Technicolor 
Dru, James MacArthur me 
Arctic Wilderness . e ‘ . America , — ; True-life adventure .. Standard Technicolor 
Portrait of a Princess .. German . Romy Schneider Historical romance ; Standard Technicolor 
Sleeping Beauty, The saa .. America Full-length feature Technirama Technicolor 
cartoon 
Young Land, The , ; ... America ... Pat Wayne, Patricia Craig ... Romantie action drama Technicolor 
Rainbow Road to Oz, The ; mt .. America ... All-Star cast and the Disney Musical 


Mousketeers 
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) 
vos British: 17 American: 1 


PRESENTATION 
COUNTRY 
TITLE OF ‘ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Flesh is Weak Britain Joln Derek, Milly Vitale, Freda Vice expose 
Jackson 
V.1 They Saved London Britain Michael Rennie, Patricia Medina, War drama.. 
David Knight. Milly Vital 
1 Was Monty's Double Britain John Mills, Clifton James War drama 
A Question of Adultery Hritain Anthony Steel, Julie London Drama 
Trotienberg Terror, The Britain Forrest Tucker, Janet Munro Science-fiction 
Judas Hole, The Britain Boris Karloff, Elizabeth Allen, Jean Macabre drama 
Kovnald Wek Eastman Color 
Biood of the Vampire, The Britain Sir Donald Woltit, Vincent Ball, Suspense drama ug f 
Barbara Shelley ; —. 
Strange World of Planet X, The Britain Forrest Tucker, Gaby Andre Science-fietion mystery 
Fiend Without a Face Britain Marshall Thompson, Kim Parker rhriller 
Woman Eater, The Britain George Coulouris, Vera Day Thriller 
Cat and Mouse Britain Lee Patterson, Ann Sears Thriller , 
Stormy Crossing Britain John Ireland, Derek Bond, Leslie Channel swim murder 
Dwyer mystery 
End of the Line, The Britain (fan Baxter, Barbara Shelley Murder thriller 


Teenage Delinquents America Robert Vaughn, Dorothy Green Youth drama 


usiwe British: 1, American: 10, Others: 5 


Up the Creek Britain David Tomlinson, Peter Sellers, Comedy Hammerscope 
Wilfrid Hyde White 
Girls Marked Danger Italy Vittorio Gassman, Sophia Loren Sex drama . Wide screen 
Fear Italy Germany Ingrid Bergman Sex drama Wide screen 
Massacre America Dane Clark, James Craig Western Wide screen 
Wild Dakotas America Bill Williams, Jim Davis Western ; Wide screen 
Three Outlaws America Neville Brand, Allan Hale Western SuperScope ; ; . 
Scariet Biade, The Italy Anthony Quinn, May Britt, Kerima Sex drama Wide screen Eastman Color 
Face Behind the Mask, The America Peter Lorre, Evelyn Keys Thriller i Wide screen , i 
Day for Love, The Italy . Marina Viady, Marcello Mastroiz anni Sex drama .. Wide screen “ Eastman Color 
Last ot the Desperadoes America James Craig, Jim Davis : Western : Wide screen 
Frontier Gambier America John Bromfield, Coleen Gray .. Western Wide screen 
Naked Gun America Willard Parker, Barton MacLane ... Western Wide sereen 
desse James’ Women America Don Barry, Peggy Castle ; ... Western. Wide screen 
Jealousy Italy Erno Crisa, Marisa Belli . Sex drama Wide sereen 
House of Settiement America . Glenn Ford... : ‘ Drama . Wide sereen 
Two-Gun Lady America Peggy Castle, William Talman , Western Wide screen 


Sibus re | rance British: 1 American: nil Others: 5 


Crowning Touch, The , Britain . Ted Ray, Greta Gynt, Griffith Jones, Comedy _ : ... Wide screen 
Dermot Walsh : 
An Eye for an Eye France .. Curd Jurgens, Foleo Lulli Drama ical , VistaVision - ... Technicolor 
His Greatest Role France .. Fernandel, Nadia Gray .. Comedy ‘ : Standard 
Price of Love France . Claude Laydu, Joelle Bernard .. Crime-thriller ; . Standard 
Pocket Venus, The France ... Jean Marais, Genevieve Page .. Comedy oa Wide screen 
Une Manche et la Belle ( Prov. title) France ... Mylene Demongeot, Henry Vidal, Drama ES ae ... Wide screen 


Isa Miranda 


Ga a British: nil American: nil Others: 29 


Mysterious Satellite : Japan .. Toyomi Karita . Science-fiction a .. Standard ... — ... Daiei Color 
Juvenile Passion Japan . Miye Kitahara, Masahiko Tsugawa’ Sex drama ... ye ... Standard a = 
Street of Shame ; Japan ... Machiko Kyo, Ayako Wakao ... Sex drama... aii Standard ms ai -- 
pore a The Japan * - Documentary : .. Standard ... we ... Daiei Color 
eart, T : Germany .. Paul Bildt ; ‘ .. Fantasy ice lias Standard ... and ... Agfacolor 
Her Crime "was Love Germany ... Eva Bartok, Ivan De sny ini .. Drama nae . .. Standard ... : ... Agfacolor 
Kissed on the Shoulder Germany -.. Susanne Christian ... --- Operetta... daa .. Seope ee a ... Agfacolor 
Miller’s Wite, The — i= Sophia Loren, Vittorio de Sica .. Comedy aa cre ... Cine maScope Ae ... Eastman Color 
Fabulous india P Italy — Documentary abe ... Standard ... nila ... Print by 
Technicolor 
Girl Friends, The Italy , Eleonora R. Drago, Valentina Drama Standard 
Cortese, Gabriele Ferzette 
Girl in a Bikini . Italy : ... Marisa Allasio we saad ... Comedy ‘ : Standard : a = - 
Nero's Weekend France/Italy Brigitte Bardot, Gloria Swanson, Tragi- comedy i ... CinemaScope nie ss Eastman Color 
Vittorio de Sica, Alberto Sordi 
i'll Defend You My Love : France/Italy Martine Carol, Vittorio Gassman Drama : Standard = 
Casanova France/Italy ... Corinne Calvet, Marina Viady, Romantic drama we .. Panoramico = ... Eastman Color 
Gabriele Ferzette, Nadia Gray 
Vampires, T Italy ... ... Gianna Maria Canale ish .. Drama en ” ... CinemaScope 
Hello . .  pwitehboard Italy ... ‘ Giovanna Ralli bat hes .. Drama pee we ... Standard ic se 
Wy, ‘ ; . France... . dean Marais, Kerima fone .. Drama ase wea . CinemaScope pes ... Eastman Color 
A Woman trom Lebanon France ... Gianna Maria Canale, Jean Claude Drama =e CinemaScope ae ... Eastman Color 
Pascal, Jean Servais 
Sunset in Naples Italy ... . Abbe Lane... — ... Musical biography ... CinemaScope an .. Eastman Color 
Woman of the Red Sea Italy ... Sophia Loren .. Adventure ee ... Standard ... ae ... Ferraniacolor 
Too Bad She's Bad Italy ... ... Sophia Loren, V ittorio de Sica . Comedy re Standard ous ies 
Scandal in Sorrento Italy . Sophia Loren, Vittorio de Sica ... Comedy . me ... CinemaScope vies ... Eastman Color 
Obsession a France/It aly ... Michele Morgan, Raf Vallone Cireus drama of .. Panoramico .. Print by 
ec col 
Story of Dr. Schweitzer, The France Pierre Fresnay * a ... Biography . Standard .. _ ie — 
Kati and the Cat Hungary Edina Galgoczy . Animal story Standard .. ms ... Agfacolor 
hello Sie USSR ... ... Sergei Bondarchuk, Andrei Popov, Drama Standard ... On ... Soveolor 
@reat tetante ' » Irena Skobtseva 
rea SS F Drama " we . Standard Soveolor 
Secrets of Two Oceans USSR Science fiction iad .. Standard ... ay ... Soveolor 
Major Thompson France eee arol, Jack Buchanan, Comedy a ike ; Standard , ne pais 
oel- Noel 


continued on page 22 
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shiaaadl Vhational British: 3 American: 25 Others: 1 


COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Surgeon's Knife, The Britain Donald Houston Adrienne Corri Drama Standard 
Lyndon Brook 
Sait into Danger Britain Dennis O'Keefe, Kathleen Ryan, Drama Standard 


James Hayter 


Great Manhunt, The America Randolph Seott, (reorge Macready Western Standard 
John Treland 

Nature’s Magic \ustria Interest Standard 

Such Easy Virtue Britair Drama Standard 

Fighting Kentuckian Amer John Wayne. Vera Ralston Western Standard 

Fighting Coastguard America Brian Donlevy, Forrest Tucker Drama Standard 

Bullfighter and the Lady America Robert Stack, Joy Page, Gilbert) Drama Standard 
Roland, Virginia Grey 

Singing Guns America Vaughan Monroe Ella taines, Western Standard 
Walter Brennan 

Flying Tigers America John Wayne, Anna Lee, John Carroll Drama Standard 

War of the Wildcats America John Wayne, Martha Scott Drama Standard 

Dark Command America John Wayne, Clare Trevor, Walter Western Standard 
Pidgeon 

California Passage America Forrest Tucker, Adele Mara Drama Standard 

Brimstone Americ tod Cameron, Walter Brennan Western Standard 

Avengers, The America John Carroll, Adele Mara Drama Standard 

Moonrise America Dane Clark, Gail Russell, Ethel Thriller Standard 
sarry more 

Surrender \merica John Carroll, Walter Brennan, Vera Drama Standard 
Ralston 

Flame, The America John Carroll, Broderick Crawford, Thriller Standard 
Vera Ralston 

Drums Along the Amazon America George Brent, Vera Ralston, Brian Drama Standard ‘ - 
Aherne, Constance Bennett 

Belle Le Grande America John Carroll, Vera Ralston Drama Standard - 

Harbour of Missing Men America Richard Denning, Barbara Fuller Drama Standard — 

Hit Parade America John Carroll, Marie Macdonald Musical Standard 

House by the River America Louis Hayward, Lee Bowman Thriller Standard 

Last Bandit America William Elliott. Forrest Tucker Western Standard 

inside Story America Marsha Hunt, Charles Winninger Drama Standard 

Showdown America William Elliott, Walter Brennan Western Standard 

Galiant Legion Americ William Elliott, Adrian Booth, Bruce Drama Standard 
Cabot 

Change of Heart (America Susan Hayward, John Carroll, Count Musical Standard 
Basie. Dorothy Dandridge 

Street Bandits America Penny Edwards, Robert Clarke Thriller Standard 

. . 
So dependent British: @ 
- e —— 

Silent Enemy, The Britain Laurence Harvey, Dawn Addams, Drama based on story of Standard 
John Clements, Michael Craig Commander Crabb 

Room at the To Britain Laurence Harvey, Heather Sears Drama Standard 

Night-Comers, The Britain Stewart Granger, Jean Simmons Drama Standard 

Spaniard’s Curse, The Britain Tony Wright, Lee Patterson, Susan Crime-thriller Standard 


Beaumont, Michael Hordern 


of vo- Gol. #) wy n- a y er British: 7 American: 20 Others: 1 


Barnacle Bill Britain Alec Guinness Maritime comedy Met roscope —— 
Bay the Moon America Jose Ferrer, Gena Rowlands Domestic comedy Cinemascoy« ‘ 
Brothers Karamazov, The America Yul Brynner, Maria Sehell, Claire Romantic drama Metroscope Metrocolor 


Bloom, Richard Basehart 


continued on page 141 
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PAUL BARRALET PRODUCTIONS (MAKERS OF SHORT FEATURES FOR THE 


CINEMA INDUSTRY FOR 26 YEARS) 


M.I.A. HOUSE * FLAXMAN TERRACE + LONDON, W.C.1 + EUSTON 2168 
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It is no accident that dramatic new 


developments in film presentation in 


» *e 
BOA. 


the past few years have coincided with 


the almost universal appearance of the 
RCA credit title on films from studios 
all over the world. Sixty per cent. of 
British Studios now record with RCA 


é 


; 
t 
; 


and practically every major develop- 
ment in magnetic recording is the direct 
result of RCA research and engineer- 
ing leadership. 


te, eee ok 


RCA optical and magnetic sound 
reproducers, the product of continuous 
research and development by RCA 
laboratories in U.S.A.. and backed by 
the RCA Service Organization, are the 
choice of the discerning exhibitor. In 
no less than 80 preview theatres, where 
quality counts, RCA sound has been 
selected. Suppliers of all furnishings. 
projection and stage equipment RCA 
offer a complete theatre service. main- 


© to SCREE 


taining pre-eminence from set to screen. 


... all the way 


RCA GREAT BRITAIN LTD 


(An associate Company of Radio}Corporation of America) 
Head Office and Cinema Sales Dept.: Lincoln Way, Sunbury-on-Thames, Middx. Tel.: Sunbury-on-Thames 3101 
Studio & Recording Division: The Tower, Hammersmith Broadway, W.6. Tel.: Riverside 8641 
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ESTABLISHED 1790 


L. and H. NATHAN 


ae greal pleasure in Jupp lying 


COSTUMES 


or 


“The Gypsy and The Gentleman” + “A Tale of Two Cities” 
“A Night to Remember” « “Rooney” - “Dangerous Exile” + Etc. 


Also for many hundred Television productions 


12 PANTON STREET, S.W.1. Telephone: WHI 5245/6 
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Best Wishes 
For Christmas 
and the vie 
New Year 
to all 
ye our friends 
in the 
industry 


ANVIL FILMS 


Season's Greeti 


FROM 


PLATO FILMS LTD. 


Available now, direct from its London Premiere 
During the Soviet Film Festival at the Palace Theatre 


RUSSIA'S GREATEST MALE DANCER 
CHABUKIANI 


“MASTERS OF GEORGIAN BALLET 


Write for list of other latest releases 


PLATO FILMS LTD. 


18 GREEK STREET, LONDON, W.1 


GERRARD 4753 


MTEL LOLOL 


ANVIL FILMS (SCOTLAND) 


REALIST FILM UNIT 7 


SEVEN LEAGUE PRODUCTIONS 


WORLD MIRROR PRODUCTIONS 


SA 


SHUNT 


BESBSBEEBEEEBE 
TMU BEBE BBS ESB ESS 


Rank FD 


Scenes from WINDOM’S 
WAY, which stars Peter Finch, 
Mary Ure, Natasha Parry and 
John Cairney. Based on James 
Ramsey Ullman’s novel, it is 
filmed in Eastman Color, 
produced by John Bryan and 
directed by Ronald Neame 
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Starring Sellers, Peggy 
Mount, | 

Denn 
(Gscorgn 
Mallesor 
IRUTH is a 


y Eaton, and 
with Joan Sims, 
ookson and Miles 
THI NAKED 
comedy about a 
fine Mario 


Zan uced and directed 
ip: acting as 
produce! 
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associal 
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Greek star Melina Mercouri 
heads the cast of THE GYPSY 
AND THE GENTLEMAN, 
with Keith Michell, Patrick 
McGoohan, June  Laverick 
and Flora Robson. Regency 
England is the setting of this 
Pastman Color drama 
produced by Maurice Cowan 
and directed by Joseph Losey 
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Dir | cel t 
Michael Relp! B 
Dearden are responsible for 
VIOLENT PLAYGROUND 
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CARVE HER NAME WITH 
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Rank FD 


Scenes from the human drama 
INNOCENT SINNERS which 
Stars 14-year-old June Archer, 
Flora Robson, David Kossoff, 
Barbara Mullen and Susan 
Beaumont. Produced by Hugh 
Stewart and directed by 
Philip Leacock 


SS 


+ - 


roe ~ 


Lo a 
ee SLE ES Pe ; 
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Rank FD 


An international cast, headed 
by Silvana Mangano, Anthony 
Perkins, Richard Conte, Alida 
Valli and Jo Van Fleet is 
featured in Rene Clement's 
production, THE SEA 
WALL. In Technicolor, it was 
shot on location in Thailand 
and in Rome 
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Rank FD 


\ romantic Irish comedy, 
ROONI y Stars John Gregson 
in the title role, with Muriel 
Pavlow and Barry Fitzgerald 
co-starring. Filmed on loca- 
tion in Dublin and at Pine- 
wood Studios, it ts produced 
by George H. Brown and 


directed by George Pollock 
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Rank FD 


Universal-International’s 
RAW WIND IN’ EDEN in 
colour and CinemaScope was 
filmed entirely on location in 
Italy and stars Jeff Chandler, 
Esther Williams with Rossana 
Podesta, Carlos Thompson. 
It is an emotional drama and 
gives Esther Williams her 
second dramatic role 


Rank FD 


Based 14 Cl i yuc 
novel rid War I] 
Universal-International’s A 
TIME TO LOVE AND A 
TIME TO DIE is filmed 
colour al i ( ) 
tirely on loca 

The 
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Hedy Lamarr, Jane Powell. 

Jan Sterling and George 

Nader are teamed in Univer- 

sal - International’s Cinema 

Scope comedy THE FEMALI 
ANIMAI 
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Rank FD 


Taken from Ernest 
novel of the same _ title, 
Universal - International's 
TWILIGHT FOR THE 
GODS, in colour, co-stars 
Rock Hudson, Cyd Charisse 
and Arthur Kennedy. Cyd 
Charisse, who is remantically 
teamed with Rock Hudson for 
the first time, plays the part of 
a mysterious woman of the 
Streets 


Gann’'s 
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al - Internationals 
HAPPY FEELING 
Debbie nolds, Curt 
John Saxon, Ak 
Mary 


20th Century-Fox 


Mitzi 1ynol nd Rossano 
Brazz i e | a g roles in 
Buddy | roduction of 
Rodger ind Hammerstein 
SOUTH PACIFIC. Filmed j 
fodd-AO and = directed 


Joshua Logan 


KISS THEM FOR ME, Jerry 
Wald CinemaScope produc 
on, Stars Cary Grant, Jayne 


Manstield, Suzy Parker and 


a comedy 
ibout satlors on shore leave 


Director is Stanley Donen 


* 


20th Century-Fox 


lel Fer 2D) W 
Ar { 1) 
FRALLEIN, 
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COUNT FIVE AND DIE, 
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Mo 
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PEYTON PLAC} 


20th Century-Fox 


Richard Todd and Juliette 
Greco star in THE NAKED 
EARTH, a British Foray pro- 
duction Filmed mostly in 
ganda, it is in CinemaScope 
d= directed by Vincent 
Sherman 


FAMILY DOCTOR - stars 
Rick Jason and Marius 
Goring and teatures Sandu 
Scott. A Templar production, 
it tells of aseemi 

well-loved doctor wh Kil 

women for gain British 
CinemaScope picture pro 
duced by John Gossage an 


ana 


directed by Derek Twist 
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RKO Radio 


IN 


ESCAPADI 
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A WOMAN. 


MARRIED 


Poa, 
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Ts de" 


ed ee ee ta 


y dr ima. ANN 
BROOKLYN 


h Roman heads an inter- 


| cast with \kim 
i! in THE SINNER, 4 


1LQaInst desert 
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A scene from RODAN which 
was bought by Hollywood's 
King Brothers in Japin and 
has English dialogue and a cast 

of 20,000 


THE BRAVE ONE won 

Academy Award and stars 
British boy Michel Ray and 
matador Fermin Rivera \ 
CinemaScope Technicolor tilm 
made by director Irving 
Rapper and cameraman Jack 

Cardiff entirely in Mexico 


DECEMBER 
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A scene from the French pro- 
duction THE BRIDE IS 
TOO BEAUTIFUL, in wi 
Brigitte Bardot plays a voung 
girl of seventeen in love for the 
first time The 
includes Louis 


1 


cast 
Jourdan 
Micheline Presle 
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Diana Dors, the star of 
George Minter’s TREAD 
SOFTLY STRANGER, a 
drama in which she appears 
with Terence Morgan 
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Terence Morgan has the male 
lead opposite Diana Dors in 
the George Minter production 
of TREAD SOFTLY 
STRANGER 
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Colin (Smiley) Petersen is the 
star of THE SCAMP. Also 
starred in the cast are Richard 
Attenborough, Terence 
Morgan, Dorothy Alison and 
Jill Adams James Lawrie 
produced and Wolf Rilla 


directed 


iy 
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oOduction, 
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British Lion 


Scenes from THE QUEEN 
AND SMITH, starring Anna 
Anthony Quayle and 

Zsa Gabor Herbert 
Wilcox produced and directed 
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fa ee wre ke wa. PERS ae - 


1957 
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British Lion 


HAPPY IS THE BRIDI 
lirected by Roy Boulting. has 


TO NO TIME! | 
C or . I tmat 
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British Lion 


LAW AND DISORDER 

based on Deny Robert 
* Smugglers 
Paul Soskin 


Pitcher 
ha 
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THE PACK 

hospital — life 

Nolbandoy productior 
Eastman Color, direct 
Brian Desmond Hurst, 
Josef Somlo as 
ducer, il 


Redgrave Tony Britt 
Carl Mohner 
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Columbia 


Willi Holder id So 
Loren are romant | 
in THE KEY, Carl I 
first Open Road 
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Glenn Ford takes the title role 
in the Phoenix colour pro- 
duction, COW BOY. Co- 
Stars are Jack Lemmon, 
Kashti and Brian 
Delmer Daves 


Anna 
Donlevy 
directed, and 
Julian Blaustein produced 


KINEMATOGRAPH WEEKLY DECEMBER 12, 1957 


Columbia 


Jean Seberg and Geoffrey Horne put the 

accent on passionate youth in Otto Premin- 

ger’s CinemaScope - Technicolor production, 

BONJOL R IRISTESSE. Jean Seberg Cco- 

stars with Deborah Kerr and David Niven 

Set in Paris and on the Riviera, the film is 
based on Francoise Sagan’s novel 
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AB-Pathe 


ICE COLD IN ALEX follows 
the story of a handtul of 
ft to make their way 
desert during 
Starring John 
yms, Anthony 
Harry Andrews 
! 


Lee- Thompson 


THE MOONRAKER | stars 
George Baker, Sylvia Syms, 
Peter Arne and Marius Goring 
a period adventure In 
man Color and wide 
was directed by 


Macdonald 
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AB-Pathe 


\ hilarious I-b 
set im a remote Ir 
WE ARE SEVEN 
Nolbandov product 
ring Eileen Herlie 
Ginnis and Lian 
Directed by ( 


Starring Richar ( 

Baxter and erdert Lom 
CHASI A CROOKED 
SHADOW iS a Suspense stor 
set in Costa Bra A Dragon 
Do 


pre duced 


cuion, 
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AB-Pathe 


Artists KILLER DINO 
| Mineo in a story ia 


Story ol a sin town atul 
Edward Binns, ¢ 
Jeanne ( 


Cregg and 


this Allied 


directed by 
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AB-Pathe 


nn Cassa 
Artists’ delinquency drama 
CRIME IN THE STREETS. 
The cast also includes Mark 
Rydell and Sal Mineo Don 

Siegel 


| directed 


vetes Stars in Allied 


aT ea 


DEATH IN SMALL DOSES 
j ] th } 


deals with the peddling of 


ne 


» long distance lorry 
Stars are Peter 

M ila Powers, with 
onnors and Merry 
Joseph Newman 
lor Allied Artists 
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AFFAIR IN- HAVANA stars 
John Cassavetes, Raymond 
Burr and Sara Shane. Laslo 
Benedek directed the roman- 
tic drama for Allied Artists 


NAKED IN THE SUN is a 
Western dealing with a period 
of American history when the 
Red Indians and Negro slaves 
were preyed on by ruthless 
traders In Eastman Color 
and SuperScope it Stars James 
Craig, Lita Milan and Barton 
MacLane 
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Warner 


THE PAJAMA GAME, a 
George Abbott and Stanley 
Donen production in Warner- 
Color, stars Doris Day, John 
Raitt, Carol Haney and Eddie 
Foy, Jr. George Abbott pro- 
duced and Stanley Donen 
directed 


Gene Kelly, Natalie Wood, 
Claire Trevor and Ed Wynn 
star in MARJORIE 
MORNINGSTAR, ~ Warner- 
Color version of Herman 
Wouk’'s novel Milton 
Sperling produced and Irving 
Rapper directed 


2. 1957 


SAYONARA §sstars Marlon 


Brando, Miiko Taka, Patricia 

Owens and Ricardo 

Montalban William Goetz 

produced and Joshua Logan 
directed 


A Jaguar production’ in 
WarnerColor, THE DEEP 
SIX stars Alan Ladd, Dianne 
Foster, William Bendix, James 
Whitmore and Keenan Wynn 
Produced by Martin Rackin, 
directed by Rudolph Mate 
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Walt Disney 


Luana Patten, Hal Stalmaster 
and Jeff York star in 
JOHNNY TREMAITN, adven- 
ture story of the days which 
led to the War of Indepen- 
dence. Based on a novel by 
Esther Forbes, the film was 
directed by Robert Stevenson 
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A scene from BAMBI, full- 
length feature cartoon filmed 
in Technicolor 
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Walt Disney 


Scenes from the true life fantasy PERRI, which 

is made in Technicolor and based on the novel 

by Felix Salten. It tells of the life of a little pine 
squirrel and her friends 
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Hammer for 
Columbia 


A Japanese prison camp is the 
setting of THE CAMP ON 
BLOOD ISLAND, which stars 
Andre Morell, Carl Mohner, 
Edward Underdown = and 
Walter Fitzgerald. Directed 
by Val Guest and produced by 
Anthony Hinds from a screen- 
play by Jon Manchip White 
and Val Guest Executive 
producer Michael Carreras 


Hammer for 
Columbia 


Peter van Eyck plays the part 
of a ruthless, brooding killer 
and Mandy Miller is the child 
whose indomitable courage 
proves his guilt in THI 
SNORKEL. Produced by 
Michael Carreras and directed 
by Guy Green from a screen- 
play by Jimmy Sangster and 
Peter Myers 
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Hammer 


for U-lI 


Two scenes from a new version 
of DRACULA, made in East- 
man Color at Bray for release 
by Universal-International 
Peter Cushing and Christopher 
Lee star Anthony Hinds 
produces and Terence Fisher 
directs 
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Eros 


The still which 

become the trade-mark of the 
vice exposure ilm rHI 
FLESH IS’) WEAK. Milly 
Vitale and John Derek star 
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THE TROLLENBERG TERROR 


French 
THI 
OF 
brain 
on the 
Stars 
EMBER 


— 


Coulouris 


WOMAN 
includes Sara 


and 
master 

live 

DE 


) 


WORLD 
A FACE 


a 
ct 


Parker 


vf 
from 
Cast 


loose 


Andre star in 
George 


A 


Tucker 
of its victims, FIEND 


PLANET X 
WITHOUT 


seene 


Marshall Thompson and Kim 


RAPH WEEKLY 


star Gaby 
STRANGE 


The Story 


turned 


minds 
Leighton, 


EATER. 


Forrest 
\ 
G 


+ 


TO 


EMA 


1957 
KIN 


12, 


DECEMBER 


WEEKLY 


xr 
a 
< 
ae 
O 
O 
— 
< 
= 
= 
a 


is well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engincer- 
ing organisation. 


\ 
| 


il 


aad 
WLM nn ay 


it 


[| 


RCA LICENSEES 
Alliance Film Studios Ltd., Twickenham Studios 

Alliance Film Studios Ltd., Southall Studios 

Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Academy Cinema Ltd 

Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 
Beaconsfield Films Ltd., Beaconsfield Studios 

s @ British Lion Studio Co. Ltd., Shepperton Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
Kay Laboratories Ltd., Cariton Hill Studios 
Martlet Productions Ltd., Brighton Studios 


aps Merlin Film Co. Ltd., Clapham Park Studios 
Walton Studios Ltd., Walton-on-Thames 
Rayant Pictures Ltd., Bushey Studios 
Royal Naval Film Service 
& rding 


RCA Great Britain Limited. STUDIO AND RECORDING DIVISION. 


No f30n f America 


An Associate Company of Radio Cor} 


Pelephone : Riverside 8641 


The Tower. Hammersmith Broadway. W6. 
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Supplement to “* Kinematograph Weekly” 
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William G. Altria, MBKS 
' Technical Editor 
a Graham Clarke 
‘ 
t% Advertisement Manager 
t 
tt Stanley C. Collins 
i Editorial 189, High Holborn, London, W.C.1 
# Phone: Chancery 3344 

HH Advertising : 96, Long Acre, London, W.C.2 

# Publishing : 6, Catherine St., London, W.C.2 

# Phone : Temple Bar 2468 

HY Telegrams : Kine, Southernwood, Rand, London 
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UR SERVICE 

i This issue of Kine. Stupio Review 

8 marks the introduction of a new policy 

1 for our production supplement. In future 

te it will be published six times a year, in- 

i stead of quarterly. The next issue will be 

i published on January 30, 1958. After that 

Hi it will appear every other month. 

8 The decision to increase the frequency 

i of publication of the Kine. Stupio 

# Review reflects the progressive growth of 

# the British film production industry and 

i the advancement of its influence in the 

u world markets. 

8 Economy; a wealth of talents; im- 

= proved facilities; technical efficiency; in- 

H dividuality ; originality; confidence. Those 

3 are the characteristics of British production 

HH that are attracting the film-makers of the 

3 world to this country, London, upon 

HH which British production is centred, occu- 

HH pies a unique position in the world’s lines 

HH of communication, and, therefore, is ad- 

HH vantageously placed as a base for location 

$ shooting overseas—the modern trend in 

2 production. 

HH Those are the reasons why we believe 

i that there is a great future for British 

+ production and for Britain as one of the 

H most important film-making centres in the 

ts world. 

ts ! The more frequent appearance of the 

ty supplement—the only British periodical of 

' | its kind dealing with all aspects of film- 

ts making and production services — will 

ts | therefore meet the needs of an expanding, 
ts | rapidly developing branch of the industry. 
is , The Kine. Stupio Review will continue 
rs , to provide a medium for the discussion of 
production policies and problems affecting 

| his side of the business. 

: It will publish surveys of production 
| ctivity, covering every facet of film 
| aking for entertainment and for purposes 
, of commerce. 


ters will 
tech- 
pro- 


Its specialist and technical wri 
view the latest developments in 
studio and ancillary services, 
‘ing and equipment design. 
The editorial policy of Kine. Stupio 
VIEW is to cover every facet of the 
duction industry. It is shaped to appeal 
veryone interested or engaged profes- 
illy in films and production, not only 
‘his country, but overseas as well. 


jues, 
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RISING 
COSTS 
DEMAND 
QUALITY 


by IVAN FOXWELL 


HAT has happened to the 
Industry ? To begin with let 
a few facts and figures. 


British Film 


us consider 


In 1954, 1,276 million people attended the 
cinema giving the industry a gross take of £109.9 
million. 

In 1955, admissions fell to 1,182 million and 


the gross take dipped to £105.8 million. 

In 1956, admissions fell to 1,101 million, 
the gross take plunged to £104.2 million. 

1 am certain that when the final figures for 
1957 are released the industry will get the biggest 
shock in its history. 

For example, the official Board of Trade 
figures released for the first half of 1957 reveal 
that admissions numbered 490,138,000, and 
gross takings amounted to £49,617,000. 

In 1955 admissions for the first half totalled 
616.794 000 and fell to 564.971,000 in the second 
half. It was the same in 1956 when admissions 
for the first half were 564,254,000 and fell to 
oe in the second half. 

have been forewarned that the figures for 
the by half of 1957 will be, to say the least, 
depressing. But even assuming that the figures 
are in the same parallel as in previous years, 
admissions will have fallen by something like 
120.000.0000, and the gross takings will have 
fallen by approximately £4,990,000. 


and 


In the face of falling revenues, costs are 
spiralling. | am informed that, in just three 
years, distribution costs have risen by 30 pe 


cent. In the same period, production costs have 
risen from between 25 per cent and 30 per cent 
Film stock and laboratory costs have also risen 
appreciably. Precisely what does this mean in 
terms of present-day production ? 

“The Colditz Story ” in 1955 was budgeted 
and cost £136,000. I limited it to this cost because 
the story was obviously better suited to the 
United Kingdom and Commonwealth countries, 
and had English stars. 

Today that film could not be made 
than £175,000, 


for less 
This means in effect that it would 
be quite an unreasonable proposition to make 

The Colditz Story”’ today since the domestic 
market cannot possibly justify the expenditure of 
such a sum. 

It must be remembered that the fact that this 
picture happened to click and became a top 


grosser was not guaranteed at the time of pro- 
duct‘on, and even if we were prepared to spend 
the extra money that would be necessary to make 
*Colditz” today. the picture would still take 
less than it did in 1955 


I wrote a year ago of my belief that, as a 
general principle, pictures made for the domestic 
market and costing anything over £120,000 
siould be considered an unnecessary risk. It 
was on this assumption that, in choosing the 
stovy of “* Manuela,” I decided to go after the 
international market, The production cost was 
£235,000 which three vears ago I estimate would 


have been about £175,000. 
1 make no secret of the fact that after the 
remendous notices “* Manuela received from 


all sections of the press, it did not do what was 
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expected of it in 
idd that it 


this country, but I 


hasten to 


has been distributors all 


taken by 


»ver the world, and in many cases with large 
guarantees, headed by a guarantee of £100,000 
from Paramount Pictures for the Western 


Hemisphere. 

This at least, for me, has eliminated any risk 
of a loss, and it still has the chance to make a 
substantial profit. The British exhibitor, how- 
ever, is going to find little consolation in all 
this. What is the cure? 

To begin with, it is no good people in the 
industry resigning themselves to the fact that 
cinemas in this country are now mainly for teen- 
agers. We should make determined efforts io get 
back the very large percentage of the adult audi- 
ences that we have lost. 

Where is the showmanship that the industry 
was founded on? I heard the other day of a 
number of sandwich-board men parading the 
streets, advertising for old lags and convicted 
criminals to attend a special performance of a 
ceriain crime film. 

Will this recapture the 


glamour 
that the cinema once 


and sparkle 
possessed? Will the long 
monotonous periods of screen advertisements 
which have become nothing more than an 
inquisition, help? Will many of the cinemas, 
which resemble cheap and noisy fairgrounds 
littered with peanut shells and wrapping papers, 
bring them back? 


li seems the industry is stricken with apathy 
It lacks showmanship and imagination and 
appeal. 


here is little doubt that in a few years from 
now television will have found its way to all 
the corners of the earth, with many mor 
Stations, better programmes, better technique. 

I feel that there is a tremendous urgency for 
in all-industry effort to seck out a few of the 
inswers to our many problems. There should be 


freer interchange of views and information 
between all sections of the business. 
The trade press should be informed when a 


particul ir film has not done well. It is ludicrous 
the number of films we read about “ beating all 
records when it is indisputable that our revenue 
is falling like a burnt-out Sputnik. 

In the light of vastly changed conditions, the 
film business has got to start again with a com- 
pletely new approach, and grow again. 


I believe it can, by concentrating iis efforts on 


fewer pictures, but of the quality and size that 
it will be impossible to see on the television 
screen. 


There will be 
We shall 


growing pains in the meantime 
almost certainly see more cinemas 


closing and every so often the inexpensive gim- 
mick picture will come off while some major 
one will fail. For, after all, this is show busi- 
ness 

If the industry acts now as a united body, it 
has a great chance—an even chance with the 
rest of the world. For the first time it is going 
to be quality that will count instead of quantity, 


and who ever said that Britain cannot hold her 


own with quality. 
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‘A director’s 
view of acting’ 


by 


subject I have been asked to write 


HE 
| about is, obviously, a very inclusive one 


rife with pet theories, prejudices, clinches. 
dogmatised methods, personal approaches and 


practices and all of the subjectivity that 
clutters and makes possible the best 
work in films, 


So may I be forgiven if I approach the 
subject very personally and ask you ‘o accept 
the following observations as notes from my 
own expericnce, points of view evolved in work, 
| don't offer any absolutes. 

First of all: I like actors and respect 
creative contribution and personalities. | 
always tried to base my work on actors, both 
n theatre and films—at least. when I had good 
ones io work with (and I have been lucky in 
1aving mostly very good ones). | must also 
say at once that I am quite helpless with bad 
ictors—except perhaps to obviate -. wrong 
approaches or bad taste. 

What is a “good” actor, a “bad” actor? 

| can only give you my own criteria, which come 
inder the various fairly standard categories: 
ibove all honesty of approach, talent, physical 
equipment and training of a conscious sort, 
nagination, intelligence or at least perception, 
notional vulnerability. Certainly many actors 
do not have all these attributes. There are, 
infortunately in my opinion, examples of very 
otable performances in film and theatre which 
were purely “technical; in other words, if 
vere is still “ emotiona: vulnerability in the 
ctor giving such performances it is well 
hielded and disguised. He is usually beyond 
making mistakes.” At his own level (which 
an empty one for me although many may 
onsider the performances “good” or even 
ereat “") he risks very little. 


both 


creative 


their 


have 


The question of vulnerability is a key one 
is terribly difficult for any kind of artist 
vho must draw on himself, in however dis- 
plined a way, not to leave himself an open 
get to be wounded, torn, abased, shattered, 
d ultimately destroyed by conipetition, by the 
system, by executive callousness and 
pidity, by lack of continuity in criticism and 
ning and work—and, alas too often, by in- 
sitive, incapable, or just plain — sadistic 
“ctlors. 
major problem for actors of “my kind” 
his kind of theatre-film world in which we 
k (and for me as director, too) is how to 
in emotionally open and receptive; how 
vork and develop without becoming hard 
ough in the wrong sense: just slick rathe: 
professional. 
is, I think, a question of balance and it 
very difficult ‘balance iindeed to achieve 
yne does so only precariously and for fleet- 
riods of time; but one must never give 
ying. 
of this is really a sketchy prelude to say- 


at I think the actor should be an active 
c orator with the director in the process 
( king films. In fact, this is essential to a 
a result. In a recent daily film criticism | 


he comment that a film had the feeling 
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JOSEPH LOSEY 


about it that everyone in the unit had enthusi- 


stically believed in the result and co-operated 
in it. 
Ihis is the sine qua non, and without it there 


is precious litthe—which is mostly what we get. 


Do 1 think actors are intelligent?...Do 1 
think people are intelligent? Some are, some 
arent. Actors are certainly subject to much 
more stress in the job of achieving a balance 
between emotional receptivity and disciplined 
skill; between vulnerability and the nasty prac- 


ticalities of the film and 
than others 

Actors also have to use themselves and thei 
emotions more directly and with less chance 
to cover up than the practitioners of any other 
form of creative expression. Therefore, actors 
are often more “ unreliable, unbalanced, selfish,” 
and perhaps as a generalisation less likely to 
see the whole even of their own performance. 
These are all reasons why the director who is 
working with any actors who descrve the name 
should not abdicate his control, authority, or 
‘stamp’ in the process of collaboration with 
his actors, or in the process of making a 
“climate ” in which they can work. 

have worked with non-actors, as in the case 

of Lalo Rios. Rios was a carpenter in down- 
town Los Angeles when I cast him for the lead- 
ing role of the Mexican fruit worker in ‘ The 
Dividing Line.” He had never even seen a per- 
formance in a legitimate theatre—and yet he was 
an actor in every sense, excepting the one of ex- 
perience and training. 

It is obviously true that one can, in films, more 
readily work with types and “ naturals” than in 


theatre ‘business ° 


theatre. Obviously, sometimes one can with 
varying degrees of success mix “ real types” with 
actors (a noteworthy recent example is Jules 


Dassin’s “ Celui Qui Doit Mourir"’). It is true, 


Since his debut as a director on 
Broadway at the age of 23, Joseph 
Losey has, in theatre and in films 
such as “‘The Dividing Line,” ** The 
Boy with Green Hair,’ “The 
Prowler.” ““M,” “Time Without 
Pity,’ worked with the following 
actors among others:- 

Richard Basehart, Dirk Bogarde, 
Gladys Cooper, Constance Cum- 
mings, Helen Haye, Van Heflin, 
Wendy Hiller, Evelyn Keyes, 
Charles Laughton, Melina Mer- 
couri, Paul Muni, Michael Red- 
grave, Robert Ryan, David Wayne 
and Ann Todd. 


10Cc 7 


also, that a 


director can remake, modify, and 
sometimes distort an actor’s film performance in 
the editing of the film or in post-syncing 

All of these barely etched points contribute t 
my feeling that now, with the highly mobik 
sound camera, theactivecollaboration of the actor 
and director is more than ever needed and should 
extend to things apparently outside the actor's 
province such as script (always provided the par 
ticular actor is capable of making a contribution) 


This does not mean an abdication of the direc 
tor’s function but an extension of it. He not only 
has to prepare his work in precise detail and cas 
correctly for his concept, but he should retain ; 
sufficiently open mind (without weakness or ul 
certainty) to be able to enrich and develop his 
concept from the actors’ contribution, by making 
u:2 of new facets which he may see in rchearsa! (o1 
in work, if economics preclude real rehearsal) 
Sometimes an actor cannot fit into a director's 
concept; sometimes the director's ideas are very 
right, usable, and communicable to a particular 
actor. But it must be a flexible and reciprocal 
relationship if it is to bear full fruit. There is 
nothing uncinematic in this evaluation and use of 
the actor. It is part of the basic dynamism with 
which I think such a complex art as films must 
b: approached, if it is to reach maturity. 

Of course, this attitude toward the actors’ con 
tribution could be just soft or indulgent or lazy 
That is the director's problem of balance, one of 
them, anyhow; how to use the actor’s contribu- 
tion to its fullest without losing grip, or wasting 
time. When it comes to the point he must insist 
say no, or change. 

The director must be shepherd, protector 
father, teacher and master to the actor. He must 
also be critic and, most of all, audience; this last 
function, * audience,”’ should cover the technical 
difference between film and theatre acting—the 
all-important questions of projection, shape and 
suSlaining. 

In the English film business (the business end 
not the actors or the audience or critics so much 

though they, too, occasionally offend) there is 
a tendency to be afraid of strength and to confuse 
the genuinely theatrical with the ham or the 
phoney. 

Many times in my work here I have seen strong 
films gradually watered-down and pressed into a 
mould because of fears covered by words such 
as “ embarrassing,” “ get a laugh,” * bad tast 
* hysterical.” 

This usually boils down to a fear of first-rat 
acting, the nerve is too raw, too exposed, not 
polite. 

My experience is that English audiences, lik 
all other audiences, will accept bold, strong. 
theatrical acting (even sometimes in phoney sub- 
jects and even when the critics haven't), if th 
acting is true and if the artists and directors 
have risked being vulnerable! 

Until the actor has his rightful position in 
British films and until there are more directors 
and producers who can cope with the real actor 
and foster him, British films will fail to hav 
their maximum audience contact and quality o) 
coment statement. 
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Fine Grain 


The lack of graininess in Gevaert film, particularly 
marked in the positive and sound recording 


materials is brought about by new sensitizing 


methods. Take advantage of them! 


oO - 
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Gevaert Limited Motion Picture Department 
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Comedian and producer 


| HAVE been asked to say a few well-chosen 
: words in praise of Technirama. must 
Say it gives me pleasure to do so. No money. 
But great pleasure. 


Part of the pleasure is the opportunity of 
being able to slip in the sly, subtle plug for one’s 
own picture. The process was used on my first 
‘independent production, * Paris Holiday,” for 
my own independent production company, Tolda 
Productions, Inc., Gerd Oswald directed for 
associate producer Basil Foster Kemp. Two very 
talented and expensive artists. UA will release 
world-wide. 


I star with French comedian Fernandel. Of 
course, he has one great disadvantage so far as 
I am concerned: he is very funny. But we are 
quite good friends and I'm now paying for him 
io have singing lessons. Let Crosby do the 
worrying in future. 


The beautiful Martha Hyer is also in the pic- 
ture. Just to name a few more of the wonderful 
cast, there is Anita Ekberg. And the film was 
photographed by the brilliant Roger Hubert. 


Well, so much for the sly, subtle plug. I guess 
that’s how you get when you work on commercial 
aclevision. 

I have been asked to say why I decided to 
film * Paris Holiday ” (my first independent pro- 
duction which you may have heard about) in 
Technirama. 


I can say with all honesty that it was because 


no other process has ever impressed me quite so 
nuch. With only the slightest reference to th 


Gina Lollobrigida 


Actress 
S an actress, Techniram. is a magnificent ex- 
perience. This technical medium is a great 


ly to the actors and the cause is very simple. 

Technirama, being a system which focuses per- 

tly fore- and back-ground and, of course, all 

points in-between, permits each scene to be shot 

th greater possibilities of movement and conse- 
ntly each scene is smoother. 

1€ scenes, too, are interrupted less frequently 


i change of field or angle. These lesser 
i ruptions are to the advantage of the acting. 
I actor has more time to enter into the 
r icter of his part, he lives much longer in the 
atmosphere of the part and therefore gives 
a profound performance. 
R- ne Clement 

Director 

T iE celebrated French director Rene 

Clement, who has just made “The Sea 
W for Dino De Laurentiis, was working with 
co ind large-screen for the first time.“ The 
Ses Wall,” filmed in Technirama and Techni- 
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World focus on Technirama 


official handout, I can say it has great definition, 
depth of field, freedom from distortion, reduction 
in grain visibility and an unsurpassed overall 
quality of release prints. 


The fact that it is also the most economical of 
the large-negative systems hardly influenced me 
at al 


Another reason why we decided to film in Tech- 
nirama was that the greatly superior definition 
and depth of focus was not restricted to the 
centre of the frame but extended to both sides. 
Now this was pretty important from our point of 
view since the script called for several profile 
shots of Anita Ekberg. 


Of course, when it comes to knowing a thing 
or two about the pure technicalities of picture- 
making I know what I'm talking about. I can 
now reveal that many years ago I was a pioncet 
of the home movie fashion. It was cheaper than 
paying the rent regularly. 


But seriously, I was genuinely amazed at the 
results we got from Technirama. They told us 
the depth of focus was pretty good. And we've 
got shots of Anita’s plunging neckline to prove 


it. Have you ever noticed what tiny feet that 
girl has? 
But that deep focus really is something. 1 


guess we were the only film unit ever to go to 
Paris and be held up by bad weather 
in Moscow 


At a time when so many films are going down 
the drain that producers are takingcorrespondence 
courses in Sewer surveying, the attraction and 
advantages of Technirama cannot be over-rated 
Properly publicised and used, this system can add 
thousands to the box-office take. 


I shall certainly be using Technirama agai: 


color, wus made on locations in 
the studios at Cine Citta. Rome. 
Clement, speaking of Technirama, says: 


Phailand and in 


‘The advantages of using this system are 
enormous. The image which is projected is 
clearer than one could possibly have with any 


other screen small or large. From the director's 
point of view, one can get far better results with 
the actors when it is possible to follow all their 
movements whether in close-up or longer shots. 

“ That one can do this in colour opens great 
new possibilities for screen interpretation. One 
can see so well what is going on behind one’s 
actors that a completely new approach to image 
composition is required. The important thing. 
however, is that one can see so well. 

* From an artistic point of view. undoubtedly 
fechnirama gives great opportunities for visual 
expression.” 


Jacques Natteau 
Cinematographer 


ARLY next year, a spectacle film will be in- 

viting the appleuse of the French public. 

This is the film of “Les Miserables made by 

Jean-Paul Le Chanois from Victor Hugo's novel. 

The film will be in two parts, which will be 

shown simultaneously in different cinemas. “ Les 
Miserables ” is being made in Technirama. 

When it was decided to film “Les Misera- 
bles,” we considered using various processes. But 
it was not long before we decided to adopt 
Technirama. There is no doubt that it is the one 
that makes the pictures stand out best. 

From the technical point of view of pure pro- 
duction, Technirama unqsestionably 
a real step forward. 

We devoted a great deal of thought to select- 
ing the process and we carried out a number al 
tests before beginning shooting. They all showed 
that a picture taken by Technirama was far more 
luminous. The lenses used only absorb an in 
significant amount of light and I need not tell 


represents 
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valuable 
much 


how 
get a 
same exposure as in any normal process. 


you 
can 


that is. It 
clearer picture 


that you 
using th 


means 
while 


When shooting “ Les Miserables,” 
to photograph some scenes with the lens di: 
phragm almost as wide open as it would go and 
with very little light. I could not have done the 
same wiih any other process. 

Every film represents a fresh experiment, and 
ihis one was no exception, but my one desiré 
now is to shoot another film in Technirama. 

Naturally, I had to think up a new “ tech 
nique ” for making full use of my camera bu 
this is nothing in comparison with the advantage 
that it offers the cameraman. Thanks to the way 
the picture stands out and the speed of the lenses 
we need no longer have any hesitation in trying 
to shoot all the scenes required by the script. 

1 do not believe now that there is anything 
that cannot be filmed. I realised this when | 
was shooting the night scenes and the scenes in 
the sewers. If we had been using another pro 
cess these would almost certainly have been im 
possible.” 

I do not think, myself, that the people who 
see the film will realise exactly why the pictures 
are so clear-cut, because Technirama is not 
process that one notices: it is, in the best sens 
of the word, something that one experiences 


I was abl 


G. Rutunno 
Cinematographer 


HE mosi respected lighting cameraman in 
: Italy today, Giuseppe Rotunno. was th 
first cameraman to work in Technirama, when he 
filmed the Titanus production, “The Mont 
Carlo Story.” with Vittorio De Sica and Marler 
Dietrich. Since then, Rotunno has worked o 
two other Technirama films, “* Girl of the Palio 
and “ Anne of Brooklyn.” This is what he says 
‘Frankly, I think the technical advantages of 
Technirama are f superior to any other wid 


continued on page 88 
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World focus on Technirama—continued 


screen system. For cameraman it offers mar- 
vellous results—above all because of its great 
definition and a complete lack of distortion. It 
is also very economical. 

* Apart from the obvious advantage of being 
able to print copies for various screens, it also 
means less waste of time on the studio siage. One 
needs less lights than with other systems and that 
means, of course, that one needs less time to pre- 
pare a shot. It also means less fatigue for the 
actors, 

“It is not surprising, 

Anne of Brooklyn,’ 
ahead of schedule. 

‘From the purely artistic point of view, though 
the three films I have so far worked on have all 
been fairly intimate subjects ir which the back- 
ground, however, played an important part, I 
feel that Technirama could be used for a 
psychological subject in which colour was called 


for 


therefore, that. with 
we are finishing two weeks 


Vittorio De Sica 


Actor-Director 
ECHNIRAMA is. the 


medium of filming 
which | prefer because it permits me to 
remain faithful to my way of telling a story 
better than any other system; that is to remain 
true to neo-realism, using at the same time the 
most modern means created by cinematographic 
technique. 
With Technirama, in fact, I am able to give 
1 perfect sensation of reality to the audience. 
because—through the camera—I show the actors 
and their surroundings in the same way and with 
the same ampleness of field the spectator would 
enjoy being on the spot where the story is un- 
folding 


THE SERVICE BEHIND 


HEN a producer decides to make his pic- 
ture in Technirama, he will get a great 
deal more than the fine photographic quality and 
versatility which are the main features of this 
process. His production will be backed up by a 
service provided by Technicolor, which, it is 
claimed, has no parallel in the film world. 
There are so many things involved in_ the 
photography, processing and printing of a film: 
to name those that immediately come to mind, 
cameras—technicians—colour acid—black and 
white rushes—auto-pilots ; every conceivable type 
of special effect, including travelling mattes— 
painied mattes—background projection—speed 
photography—aerial photography—miniatures— 
split-screens enlargements—flopovers wipes 
fades—dissolves—titles—trailers, and various 
types of sound tracks. 


All these play an important pari in the making 
and distribution of a film. Technicolor provides 
them all and anything else that an ingenious 
produeer can possibly think of. 


Some producers do not want a standard colour 
result. In such cases there is great flexibility in 
the Technicolor process and a series of tests will 
soon determine a desirable technique as, for 
example, in the case of ** Moby Dick.” 

Once the desired result has been established, 


li is as if the eye of the spectator was sub- 
stituted by the lens of the camera. 

{1 am convinced that Technirama, more than 
1y other system, helps the director, who is 
making a picture, to remain close to life and its 
verilies. 


A. Pietrangeli 
Director 
HE young Italian director Antonio Pietran- 


geli, who made the very successful Pank 
film in Technirama and Technicolor, “It Hap- 


pened in Rome,” (“ Souvenir D'Italie ™) says 
this : 

‘Using Technirama was a great experiment 
for me. With a film such as *It Happened in 


Rome, which has for backgrounds all the most 
lovely and familiar sights of Italy, it was essen- 
tial to have a large-screen system that would 
incorporate the view, whether it was sunrise on 
the lagoon in Venice or the Forum in Rome, 
into the scene. 

**No other system could have possibly given 
us such good results as Technirama has done. 

“1 feel that the Technirama system can create 
«a whole image in which the players and the 
scenery share equal attention on the screen, 
neither distracting from the enjoyment of the 
other. 

* For me, Technirama and Technicolor to- 
gether constitute the most perfect and complete 
filmic means of expression that exists today. I 
am going to make film shortly set in 18th- 
Century Spain and I hope that I shall. be able 


to film it in Technirama.” 


G. Lombardo 
Producer 


OFFREDO LOMBARDO, head of the big 

Italian production and distribution com- 
pany Titanus, was the first producer to employ 
the Technirama system when he made “ The 
Monte Carlo Story.” This year he has made 
“The Seven Hills of Rome” (** Arrivederci 
Roma "’), starring Mario Lanza, also in Techni- 
rama and Technicolor. This is his comment: 

* Before the official advent of Technirama two 
years ago, the advantages which the system offers 
were explained to me. 

* At the time I told Technicolor that if they 
fulfilled what they promised then this would be 
the best wide-screen process available. Since 
then I have made two pictures with this system 


THE SYSTEM 


ii is no problem to reproduce it hundreds or 
even a thousand times in release prints for the 
whole world. This is ensured by the interchange 
of matrices between the Technicolor plants in 
Hollywood, London, Paris and Rome. Matrices 
are printed from the original negatives, so no 


quality is lost due to the use of dupes. 
It is commonly thought that. Technicolor 
camera equipment is heavy and awkward to 


use. This is not true of the cameras themselves 
which are as handy as most other cameras in 
the business; but it is true that the old three- 
strip type of blimp is bulky and heavy. For this 
reason an entirely new type of blimp has been 
developed for the standard Technirama camera 
which will weigh about the same as an ordinary 
“ black and white” blimp, and will be extremely 
convenient to use. 

In addition, some new lighiweight Technirama 
cameras have been built which will weigh only 
about 50 Ib. complete with a 1,000-ft. magazine 
of negative. It is intended to provide one of 
these lightweight cameras to every Technirama 
production unit in the near future. 

Technicolor can provide camera operators, 
focus-pullers and special effects technicians. 
These men have a very wide experience, and 
can turn their hands to anything in the way 
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and I now say that Technirama is the fine.) wide 
screen process extant. 

“Next year I shall make a two millio 
production on the life of Goya, starri Ay 


Gardner and Anthony Franciosa, and | Ht us 
Technirama again. 

‘From the economic point of view. !echni 
rama costs no more than other widc-scree; 


sysiems. 


Sophia Loren 
Actress 


ROM personal experience I_ know that Tech- 


nirama is outstanding. 1 worked in the 
process on * Legend Of The Lost,” filmed in the 
Libyan desert. Because of the isolated location 
we were unable to see any rushes during the 
actual shooting. To be honest, this gave me 
some worrying weeks, for we had no idex of 
what we were getting in the camera; and surely 
the worst possible torture for any actress is \ 
be kept wondering how her performance is shap 
ing on the screen. 

I saw the picture already edited in Londop 
eight months after we had finished shooting ; an 
my worries were over. In almost 30 films | de 
not think I have ever been so excited abou 
the way a film has been photographed. 

I feel that Technirama also gives greater scop 
for the subtleties of acting. The definition is s 
razor sharp, the focus so deep and strong tha 
it shows up every gesture and every look with 
clarity and certainly that is exciting in itself 

The wonderful field of focus that is jus! a 
good in long shots and in close-ups, helps th 
actor or actress enormously by enabling longs 
scenes to be shot: and the definition is perfe 
for me as, fortunately, I do not yet nee 
diffusers and the like that are so kind to line 
and wrinkles. 

I believe that Technirama also demands sit 
cerity, and because of that I am convinced th 
this will help cultivate a much finer film actor 


of production photography. They have be'u 
them at Technicolor a group of highly qual:'s 
engineers, physicists, chemists and mathema 
cians instantly available to solve any prob” 
and. of course, to keep Technicolor always in | 
forefront of technical development. 

Being situated so close to London Ai: 
there 1s no delay in receiving negative 
abroad and shipping out rushes as a mati 
daily routine. 

li is quite common for negative to be rec 
from, say, Rome, at any time up to one 0! 
o'clock in the morning, in which case it is in 1 
diately developed and printed, and the rushes | 
on an outgoing plane the same day in um 
the unit to see them that night in Rome. | 
batch of rushes is viewed by a group of ex 
and information immediately passed on by 
phone or cable to the producer, dir 
cameraman and editor. 


Technicolor has always carried on a w 
wide business, and its vast knowledge of B 
and foreign customs regulations, transpor! 
and handling procedures, exchange contro! 
banking operations, foreign censorship and 
legislation enables them to expedite and faci 
the work of producers and distributors thr: 
out the world. 
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says PETER EVANS, 


Il has been a good year. Some might call 
i that an understatement, but for the moment 
1 prefer to be cautious. Viewed strictly as an 
isolated entity, I cannot, and will not, try to 
deny that it has been an exceptional year. 
Certainly, records of one kind or another have 
been broken with a regularity that could be 
described as monotonous were it not needed so 
desperately. 

Unfortunately the booming, encouraging 
activity in the studios is only one side of the 
picture; and it is by far the prettiest side. 
Already, many of the films made here during 
the past year have received only a_ bleakly 
mediocre reception in the colder climate outside 
the studios. 

One disconcerting fact which emerges clearly 
is that few, if any, producers have solved the 
problems of spiralling costs, increased bank 
charges and higher interest rates. Pictures are 
costing much more and taking much less. 

A healthy production industry is a good, 
indeed the only, foundation on which to build 
the future of the entire business of film enter- 
tainment. Everyone engaged in the industry must 
face the sad fact that, unless costs are pegged 
or, better still, brought down and profit poten- 
tial increased, then the present upward trend is 
merely a disarming prelude to certain disaster. 


Cut Overheads 


Certainly, adminisirative overheads must be 
cut. Ii is almost impossible, one of our leading 
producers tells me, to make a film at one major 
studio for less than £200,000; and a high per- 
centage of this sum is eaten up by administrative 
expenses. It is apparent that the axe will have 
to fall and fall hard and often, probably some 
time during the coming 12 months. 

Already one company, Warwick, has recog- 
nised the dangers and taken the unpleasant but 
essential action of drastic retrenchment. Warwick 
executive Cubby Broccoli now admits that the 
company had accumulated so many overheads, 
including contract artists and salaried key tech- 
nicians, that before a production even started it 
had a pretty hefty budget. *‘ We found ourselves 
going from film to film merely to use people we 


The Man in Soho Square. Bob Goldstein, the man 
behind the giant 20th-Fox European production 
drive. * .' the subject is good enough, we ale 
willing to back it to a 110 per cent.,” he says 


“Kine.” 
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D YEAR, BUT... 


Studio correspondent 


would be paying for nothing were we not in 
production,” he said. 

One company stands out as an example of how 
administrative overheads can be contained and 
extremely lucrative pictures produced on a 
realistic budget. That company is Hammer. 

During the year the company has made six 
first features: “ The Curse of Frankenstein,” 
* The Abominable Snowman,” * Camp on Blood 
Isiand,” “* The Snorkel,” * Dracula,” and ** The 
Revenge of Frankenstein " (now in production). 

Hammer must now be regarded as a major 
production company: but its overheads have 
increased by exactly two publicity men since its 
quite modest status a few years ago. 

Its product is being given the VIP treatment by 
most of the top American distributing com- 
panies. 

The most expensive picture the company has 
made during the past year, however, has cost 
just on £100,000. That was * The Snorkel,” and 
Michael Carreras explained that the “ high cost ” 
was due to extensive locations in Htaly. The 
iverage Hammer picture has cost between 
£70,000 and £90,000. 

Next year the company will make “ The 
Phoenix,” starring Jack Palance, Martine Carole 
ind Peter Van Eyck: Robert Aldrich will 
direct: UA will distribute. The picture will 
ihbsorb the company’s highest budget yet. 

The Carreras brothers have also concluded a 
deal with Paramount to remake “ The Man in 
Half Moon Street” next year. 

A third subject on the stocks for next year 
is “The Night Creatures” (formerly ‘ The 
Undead’). In addition, the company is con- 
tracted to make 39 television films in ‘ The 
Fales of Frankenstein’ series for Screen Gems. 

In a recent issue of the Kine. I said that it 
would not be too over-optimistic to believe that 
the current trend might very well culminate in 
permanent stability and prosperity for the British 
production industry. 

I still hold this view; but stability and 
prosperity are founded on sensible management 
working on a long-term policy. High produc- 
livity in One year can do more harm than good 
if it is not economically controlled. Employers 

1d emplovees must come to terms now to 


Welcome back. K. Morris welcomes producer- 
director Mario Zampi and his son and associate 
producer, Giulio for the first day's shooting of 
their comedy, “ The Naked Truth” at Walton 
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ensure the industry's preservation in the years 
come. 

What of the year itself? It has been rema 
able in the very small number f uni 
‘ incidents.” Certainly, labour relations took 
turn for the better. 

The year was only 17 days old when it y 
revealed that a group of independent film p 
ducers had formed a new producers’ associati 
known as the Federation of British Fi 
Makers. 


Union Claims 


The first union claim of the year was announ 
on January 10 when Actors’ Equity submit 
specific proposals to the BFPA for a reduct 
in the working day; but the talks collapsed ; 
production was threatened. 

On March 14, the ACCT asked the BFPA 
open negouations for a “substantial” wi 
increase. 

It was during the last week of April that 
newly formed Federation announced that it t 
agreed to a basis for the setthement of the « 
pute with Equity. It was the first employ 
employee move made by the Federation 

Only a week later the BFPA broke the de 
lock that had existed between the Associat 
and Equity and signed a similar agreement 
that of the Federation. 

The ACTT wage claim was met jointly by 
BFPA and the FBFM in August. 

It was in August, too, that a new plan 1 
devised between the ACTT and the MPAA 
fix the number of foreign producers or direct 
employed on British quota films distributed 
the member companies of the MPAA 

At random I turn the pages of my stu 
column and see that 1957 was the year Pi 
wood became the busiest studio in the we 
with eight feature films in production at once 

This was the year the BFPA appointe 
first paid president, Sir Henry French: the y 
when the name of the historic Nettlefold stud 
}- is Officially changed to Walton: the year ! 

Faling made history by becoming the first Bri 
company to use the Technirama camera 

Also, it saw the return of the shrewd Dou 
Fairbanks to feature production. Anna Ne: 


continued on page 


The Horror Trend. Victor Maddern plays a hun 
back in Eros’s “ Blood of the Vampire’ 
Twickenham. The chiller-thrillers still show 
sign at all of losing their grip at the box-of 
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MAGNETIC SOUND TRACK 


Whether you are making short documentaries 


or dubbing full-length features for foreign 
language audiences, the magnetic 

stripe is the biggest single blessing to 
come the way of sound engineers 

and producers since the advent 


of talkies 


Magnetic striping perfected in 

this country under the 
“Zonastripe ’ trademark 

offers the most economical 

flexible and convenient methoc 
of adding sound to film or finishec 


prints of any gauge 


Zonastripe ’ magnetic track can be mad 
parallel with existing optical track o 

to give alternative sound tracks for severé 
different commentaries or languagt 


translations on the one film 


Any number of release prints can be ser 
to us for striping and for magneti 
printing from master film if require 

Fully coated perforated film 
the production of master recording 


is available in all gauge 


ZONASTRIPE 


THE BASIS OF EVERY GOOD MAGNETIC RECORDI'’ 


Sole Concessionaires in U.K. for PYRAL 


ZONAL FILM FACILITIES LIMITED, THE TOWER, HAMMERSMITH BROADWAY, LONDON, °\ 


Telephone: RIVerside 8741/2 


Telegrams: Zonagram, Hammer, London 


Cables: Zonagram, 
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Smade her debut as a producer; and the long- 
Biwaited ** Dunkirk began production. Thx 
supercharged 20th-Fox European production 
Surive got under way with “Count Five and 
midie ’ at New Elstree. Writer Carl Foreman 
Bsct up as an independent producer, financed by 
‘Columbia. 


t was also a year which saw a record number 
of American interesis, including the major rent- 
\CK ing companies, making deals to provide substan- 
m@ tial percentages of the working capitals of 
fm British feature films. MGM, 20th-Fox, Para- 
@ mount, UA and Columbia among them 
' There were 144 entertainment features made 
Meein this country during the year. Of this number. 
S78 were first feature productions. At least 40 
entaries of the total British outpui carried some form 
of dollar interest. 
loreign 
Television 
ignetic 
Most of the major studios are now accom- 
ng to Bie modating television produciions At Waltor 
m Sapphire produced 27 half-hour films in the 
gineers Robin Hood series and 14 half-hour films in the 
Sir Lancelot series. 
- 4 At ABPC, 13 episodes in the Exclusive series 
avent . ve) . te. : . " +} 
ave been completed and 38 episodes in th 
tall Martin Kane ™ series. In addition, one pilo 
aIKIES iim was made for “ King of the Vikings 
At Beaconsfield the “Ivanhoe” series cor 
yued throughout the vear 
ected in At MGM. “Dick ‘and the Duchess.” the 
» Sheldon Reynolds series. has been in produc 


addition, o 


der the a tion continuously since July In 
' lot for MCA was completed 


At National studios, three pilot films wer 

> 

demark nade in addition to the Charlie Chan and OSS 

an s scTies. 

nc ical + The Halliford studios housed = th Whit 

Hunter ” series 

method At Southall, Sapphire produced the 

Buccaneers and the “Sword of Freedom’ 


finished ries 


New Elstree produced 26 * Saber of London’ 


| gauge ictures and a one-hour television film 
Neither Pinewood nor Shepperton participated 
d elevision production. But it is almost certain 
e made Pinewood will be in TV in 1958 
track Bray was actively engaged throughout thy 
rack OF vith feature subjects. but will be occupied in th 
| Spring with a new television series for Columbi: 
sever 
oe So much for history What of the futurc 
One thing seems certain. There will be fewer wa 
nguage ns made in the coming vear. This time last 
I reported that the war cycle was gathering 
ne film. 
Bridge that Gap (1). Columbia’s * Bridge on the River Kwai,” 
be ent The film was both a commercial and artistic hit but 
7 (fourteen were planned last year) is beginning 
agnetic 
equired 
film for 
oraings, 
gauges. 
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RITISH PRODUCTION SCENE —continued 


impressive momentum with no fewer 
suojects in production or preparauion. 


than 14 


Since then two major war subjects have been 
shot down in costly flames at the box-office. 

One producer has confided that he has decided 
to scrap—at least for the time being—a war film 
he was preparing. Even the recent success ol 
* The Bridge on the River Kwai” does not re- 
assure him 

It was in May that Warwick’s Cubby Broccoli 
said: * The war trend is getting towards the dicey 


stage. We started it with “ The Red Beret” so 
perhaps we shall finish it with “No Time to 
Die.” That film has just been completed at 


MGM, Elstree 

In the coming year the Boulting Brothers will 
again put their faith and money and talent in 
comedy. First picture on the Charter schedulc 
is a Terry-Thomas subject with the unlikely tith 
*Carlton-Browne of the F.O.” The Boultings 
re also preparing a sequel to “ Private’s Pro- 
called “I'm Alright Jack.” 

Major Danny Angel has been in Canada search- 
ng out location for the Kenneth More comedy 
for 20th-Fox, “ The Sheriff of Fractured Jaw.’ 
[his is expected to begin shooting in May 

Meanwhile, the Major's second in command 
Herbert Mason, is working on final plans fo: 
* Harry Black.” (a picture which Angel has mor 
than a passing interest in), which will star Stewa 
Granger, Barbara Rush and Anthony Steel unde 
the direction of Hugo Fregenese. The picture will 

turn from locations in India in January and hy 
completed at National studios. Another Angel 
subject in preparation is ** South of Java Head.” 

MacLean’s novel HMS Ulysses” will be be- 
fore the cameras in the coming year. This is to 
be directed by Michael Anderson for ABPC, 

Although ABPC prefers to maintain a policy 
ot secrecy about future production plans, 
unofficially predicted that the coming year will 
sce even greater activity at the studio than during 
he past 12 months. One aspect which is almost 
certain to be developed at ABPC is television 
production 


al 
v 


Zress 


he 


The independent producer I vou 
to go into ABPC during the next 12 
Marcel 


likels 
months 1s 
Hellman. He tells me he is preparing 
iwo “really big productions ~ for next year. Onc 
is “ Sarah Dane,” a giant period subject in the 
*Gone with the Wind” genre. The second is 
* North-West Frontier,” an adventure story s 
in India 

Carl 


most 


Foreman will 
international subject in 


story 


produce least one big 
1958: “ Insurrection,” a 
ibout the Irish revolution based on a novel 


was the world’s biggest single film set 
it still looks as though the big cycle of war films 
1958 a 


to wobble dangerously. Will it crash in 
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Bridge that Gap (2). 
the thinning ranks of top British comedian-actor 


The Boultings plan to swell 


by preparing a special subject for Terry-Thoma 


by Liam O'Flaherty, author of The Informe 
This will be for Columbia, of cours« 

The Pinewood programme for 1958 promis 
o be as full as the past year’s. Since the studio 
was working at maximum capacity practicall 
hroughout the whole year it is reassuring to leari 
that the output is likely to be maintained 

One of the first subjects to go into Pinewood 11 
he New Year will be Sydney Box'’s “ Anna 
(formerly known as ** The Magnificen 
Leonardi.”’) 

The team which made the successful * Hel 
Drivers,’—director Cy Endficld, producer Benny 
Fish, actor Stanley Baker—come together 
for * Sea Fury.” This is a story 
in the Bay of Biscay 

The producer-director team, Michael Relph and 
Basil Dearden, will continue with “ Rocket 
Galore ” a new comedy by Compton Mackenzi 

Dirk Bogarde is to play the title role in 

Lawrence of Arabia” for producer Anatole d 
Grunwald Anthony Asquith directs 

A new Norman Wisdom comedy, “ The Squ 
Peg,” will be directed by John Paddy Carstai 
for producer Hugh Stewart 


again 


ibout tug boa 


Remake 
The Betty Box-Ralph Thomas am _ plans 
emake of the successful 19 Steps The tean 


is also set for * The Wind Cannot Read,” starring 
Dirk Bogarde. Altogether, Miss Box and Ralph 
Thomas have a contract to deliver cight films t 
The Rank Organisation. At least six of thes 
have been lined up: four of them comedics 

** Mary Lavell,” “ Bitter Harvest,” * Adventur 
in Diamonds,” and “* Floods of Fear” are othe 
titles lined-up for production in the coming yea 
Teddy Baird is set to produce * Precious Ban 
with Cy Endfield directing 

As soon as producer John Stafford and direc 
Ken Annakin complete “Nor the Moon By 
Night.” they will begin “ The Singer, Not 
Song" from the Audrey Lindop nov 

In the independent ficld, Launder and Gillia 
are planning “ The Wreck of the Flying Scud 
an adaptation of the R. L. Stevenson novel, ** Th 
Wrecker.” Exteriors will be filmed in Austral 
and the South Seas 

Launder and Gilliat are also preparing a sul 
ject about the London blitz 

Ivan Foxwell is likely to begin preliminary p 
duction later next year on “The Rolls R¢ 
Story." This, of course. will be a picture in ih 


pic clas I 


is possible, he says, that he wil 


continued on page 95 
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SHEPPERTON STUDIOS 


Four modern stages are still 
available for production. 
\lodernisation of the remaining 
stages to be completed early 


1958. 


FIRST-CLASS COMPLETION 
FACILITIES IN FULL OPERATION 


Special effects department, film library, editing. 
music and effects recording, post synchronisation, 
transfers. dubbing-optical and magnetic— 
standard and stereophonic. 


i\ 
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BRITISH PRODUCTION SCENE —continued by Jill Craigie, based on_a Wolf Mankowitz 


story; “The Innocent Gunman,” by Paul 
Lecroix; “ Full Circle,” by Harold Buchman 
nak less ambitious, but still international, gramme we have laid dowr vv . using Setfair Productions has also entered into an 
- “before then. several different studios in order to ¢ te this agreement with the Polish government to maki 
f Colin Lesslie has several subjects in prepara- tremendous schedule.” th parts ' a film based on the life of Joseph Conrad, Ang! ) 
on and expects to have one on the floor in th« Producer Peter Rogers preparing several Polish novelist. The film will be partly financed 
summet x subjects for 1958, one of them a n the by the Polish government. 
james Lawrie is to make “ Much in Evidence international class. Raymond Siross’s first picture in his new pro 
from the Henry Ceci! novel. Muriel Box will Looking into my crystal ball, I lat gramme is row in production at National 
direct ; Beaconsfield will become the focal po nuch Studios, Elstree. This is another controversial 
In January, director Lewis Gilbert, takes his activity and interest beginning in the early spring subject to follow * The Flesh is Weak,” called 
wn production, based on the book “ A Friend George Minter’s Renown has three importan \ Question of Adultery,” starring Julie London 
Need.” into production. Ian Dalrymple will subjects in preparation for next year. These ar and Anthony Steel. 
juce for him * Sea of Sand,”’ a desert war story which wil] be m sate } “ture he ~ tO 
fickey D plans to set up as independent made by Monty Bern an; “ The Falcon and nea’ poe ee a note nfo i 
[ n coming yeal Through his Alva “ The Heavens Laugh director Robert Aldrich for * The Angry Hills 
} Productions, Delamar 1S preparing * Your At the moment, Minter has “ Tread Softly which he will make for MGM. Robert Mitchum 
I yD ig memes — s Gun to Stranger ** on the floor at Walton. He . he will star 
P Wi a psychologica UST =SOry expects to spend between £800,000 and AAP UU Early in October next year Stross lans 
‘ s Private Army,” from the best-sellins on production between now and Decem! nex embark on a third provocative salen to 
7 yea : “ : t » , 
) ar will begin active production early in * Countryman Films will go into e called “ The Way of the Flesh. 


the New Year with “ Serious Charge,” based on 
the Philip King play about homosexuality. 
Publicist-turned-producer a. oi nrg Mw a true story written by Martha Martin 
writers Roger MacDougal an a. — } “ee Producer Maxwell Setton hes now joined { 
workin m a screenplay of © Mouse that with Abel Shaban in the newly formed Setfair 


British Lion expects to have an active produc 
tion programme for the coming year, but at th 
ume of writing few plans have been finalised 
I definite that one of the first films to go 
into Shepperton in the New Year will be Jay 
Lewis’s comedy, ** Win a Man,” based on a cor 


ite p du 
again in the spring with * Rugged Land of Gold 
an adventure story set in Alaska. It is based on 


Roared,” a comedy which was serialised in thx 


4 
P Productions, Ltd. The first film in the programn lest organised by a national newspaper 

we cs ‘aes oD sssburger plans to make will be * Monty’s Double,” which is expected on Ken Hughes takes a Ken Hughes productio: 

Nigh | ' te h % " oY x “er C: ts the floor in March Eros will distribute and into Walton early in the New Year. This is 
, ! y I t ats } ; 4 - 

on, ac wet gy SI ' John Guillermin will direct The Man from Moscow,” starring Richard 
Eyes “) Cunningham, for The Rank Organisation. Setto : \ lee 7 ; , oH rh 

' i 1) 7 } - . elton also na J. Cronin s SeVO! 1S Tod Eva Bartok anc scar omolk 

Monarch’s Bill Gell expects to have “The Man pyicw*. * Tog Much Man” screen ad RR og ig sel ge 
from the Sea” on the floor in the coming year ' me OS 
He describes the story as “a Burgess and 
MacLean in reverse.” ; Producer and Star. One of Britain’s foremost producers, Sir Michael Balcon, seen talking to Britain's top 

George Maynard will deliver his current “* V.1 international star, Alec Guinness, during the production of Ealing’s “ Barnacle Bill” for MGM 


to Eros in March. He is already preparing several 
subjects for next year and expects to have at least 
two on the floor before the end of next year 


Ealing Team 


So far, Ealing has only two definite subjects 
in line for 1958 production. These are “ The 
} f .* to star Alec Guinness: and 
“Nowhere to Go,” which will mark the direc- 
torial debut of Seth Holt. 

Among the many subjects being prepared by 
Sir Michael Balcon’s team is “ The MacKenzic 
story,” the story of an unusual thief in nine- 
teenth-century New Zealand. Also in prepara- 
tion is “ Ratcliff Highway,” described as a “* story 
with music set in London in the 1850's. 

Bill Chalmers tells me that Bob Baker and 
Monty Berman will make “ Blind Spot” for 
Butchers at Walton in January. In addition to 
a programme of modest budget pictures, Chalmers 
and Jack Phillips are currently negotiating to pro- 
duce a bigger subject for a major releasing organi- 


The Romulus and Remus cpmpanies will begin P , 
the New Year with “The Night Comers,” Pinewood’s Progress. The policy at Pinewood has been to develop subjects of an international natur 
Starring Stewart Granger and Jean Simmons One of the most promising films made at the studio this year was “Violent Playground”. On location in 
“Room at the Top” is also on the production Liverpool, are: Stanley Baker, director Ba Dearden, Anne Heywood and producer Michael Relph 
schedule for the coming year. Heather Sears and 


Laurence Harvey are expected to star in this om 

“ The Mousetrap “ is another subject owned by 
Romulu Bul it cannot begin production until 
the record-breaking play finishes its London run 
_Films de France is to participate in the 
financir ! British films to augment its pro- 
gramm pictures acquired from the Continent 


= * ly expects to release about three 
TIUSH fins a year. 

The Century Fox giant European produc- 
ion dr inder the direction of Bob Goldstein, 
should A its peak in the New Year. Pro- 
vided 1 Mt subjects can be found, Goldstein 
ws th no limit to the number of films 
“Oth-F. prepared to make here. 

Anglo Amalgamated’s Nat Cohen and Stuart 
Levy pr a bigger-than-ever production line- 
up for ming 12 months. They will be con- 
Sich big budget films featuring top 

ush 


an \merican stars. Following the great 


SUCCESS first Tommy Steele musical, Cohen 

and | > plans to make several musicals in 
the pr ne 

tne : Year will also see the first Anglo 
om 1 comedy—* Carry On Sergeant.” In 
et 


t ld, the producers will make * The 
Dark 7 ’ and “The Long Night.” 

dule of 10 to 12 major productions, 
tland Yarders,’ is a definite pro- 
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ERNEST F. MOY LTD. 134 BAYHAM ST.. CAMDEN TOWN. LONDON. N.W.1-—GULLIVER 5451 


57 


— 


LIMITED 


The Industry's Own: Aviation Company 


TO ALL MY FRIENDS 
IN THE INDUSTRY I WISH A 
VERY HAPPY CHRISTMAS 
AND A PROSPEROUS NEW YEAR 


CALL ME IN ‘58 FOR YOUR 
AVIATION REQUIREMENTS 
+ 


Yours sincerely 
JOHN CREWDSON 


STONE COURT 
SMALLFIELD ROAD 


Phone: Horley 3652 
HORLEY, SURREY 


Cable Add: FILMAIR HORLEY 


Sa 


a> é HM DDD PDP DPV DDD TPIS MITE | 


FILM AVIATION SERVICES 


THE FILM LIBRARY LTD. 


174 Wardour Street, London, W.1 - Phone: GERrard 1572 


in collaboration with 


ACME PREVIEW THEATRE 


174 Wardour Street, London, W.1 - Phone: GERrard 1889 


Wish our Member Renters 


and 


The Patrons of ‘Acme’ Theatre 
A Happy Christmas 


and 


Prosperous New Year 


MAKE AN ‘ACME’ YEAR OF IT 
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Title 


ABPC ELSTREE 


fangtse Incident 
nterpol 


he Night of the Demon 


io Time for Tears 

he Mark of the Hawk 
hese Dangerous Years 

Woman in a Dressing Gown 


Small Hotel 
The Young and the Guilty 

A Lady Mislaid 

Chase a Crooked Shadow 

The Moonraker 

The Naked Earth 

We Are Seven 

Law and Disorder 

TV FILMS 

Exclusive Series (13 episodes) 
Martin Kane Series ( pi 
King of the Vikings (Pilot) 


BEACONSFIELD 


After the Baill 
Time Lock 
The Vicious Circle 


The Tommy Steele Story 
The White Hunter 


The Flying Scot 
at Girl 


Chain of Events 
The Solitary Child 


TV FILMS 
Ivanhoe TV Series 


BRAY 


The Stee! Bayonet 

Day of Grace 

The Curse of Frankenstein 
Clean Sweep 

The Abominable Snowman 
Danger List 

Man with a Dog 

The Camp on Blood Island 
The Snorkel 


BRIGHTON 


Rogues Yarn 


TV Films 
Advertising material produced by 


BUSHEY 


Sunday Thoughts 

Duke of Edinburgh’s Award Film 
-box Derby 

New Towns . 

Building a Career 

Fruits 0) the Earth 

Miracle with Oat Crunch 


TV Fitms 
Ap nately 140 TV commerci 


HAL LIFORD 


Hai 5 
Black | 


TV Fit 


White ‘or Series 


Michael Anderson 
John Gilling 
Jacques Tourneur 


Cyril Frankel... 
Michael Audley 
Herbert Wilcox 
J. Lee-Thompson 


David Macdonald 
Peter Cotes 
David Macdonald 
Michael Anderson 
David Macdonald 
Vincent Sherman 
Cyril Frankel 
Charles Crichton 


Compton Bennett 
Gerald Thomas 
Gerald Thomas 


(rerald Bryant 
Compton Bennett 


Compton Bennett 


Frederick Shaughness) 


Gerald Thomas 
tierald Thomas 


Lighting Cameraman 


(rordon Dines 
Tred Moore 
Ted Scaife 


(rilbert Taylor 
Erwin Hillier 
Gordon Dines 
Gilbert Taylor 


Norman Warwick 
Norman Warwick 
Norman Warwick 
Erwin Hillier 
Max Greene 
Erwin Hillier 
(iilbert Taylor 
led Scaife 


Jack Asher 
Peter Hennessy 
Otto Heller 


Peter Hennessy 
Peter Hennessy 


Peter Hennessy 
Peter Hennessy 
Peter Hennessy 
Peter Hennesss 


produced by Beaconsfield Films, Ltd 


Michael Carreras 
Francis Searle 
Terence Fisher 
Maclean Rogers 
Val Guest 

Leslie Arliss 
Leslie Arliss 

Val Guest 

Guy Green 


Vernon Sewell 


Wynne 


Capt. Norman Walker 
Norman Walker 


Capt. 
Darey Conyers 
John Reeve 
John Durst 
Gi. A. Gilkison 
Darcey Conyers 


al spots 


Don Sharpe 
GG. Grayson 


produced by Norma 


Film Product 


dack Asher 
Denny Denson 
Jack Asher 
Arthur Grant 
Arthur Grant 
Arthur Grant 
Arthur Grant 
Jack Asher 
Jack Asher 


ions, Ltd 


svdney Samuelson 

Alan Hewison 

Douglas Ransom 

Alan Hewison 

Douglas Ransom 
ve Evans 

Rae Evans 


lo Jago 
Jeff Faithful 


Hiams 


Producer 


Herbert 
Phil. C. Samuels 
Hal Chester and 
Frank Bevis 
W._ A. Whittaker 
Lloyd E. Young 
Anna Neagle 
Frank Godwin and 
J. Lee-’ 
Robert Hall 
Warwick Ward 
{obert Hall 
Douglas Fairbanks 
Hamilton G. Inglis 
Andy Worker 
Sergei Nolbandc 
G. Piteher 


W ileox 


Peter Rowers 
Peter Rogers 
Peter Rogers 


Herbert Smith 
Compton Bennett 


Compton Bennett 
Herbert Smith 
Peter Rogers 
Peter Rogers 


Michael Carreras 
Francis Searle 
Anthony Hinds 
Anthony Hinds 
Aubrey Baring 
Anthony Hinds 
Anthony Hinds 
Anthony Hind 
Michael Carreras 


( Mavnal 
GHW 
GuHw 
Raya 
Raya 
Raya 
Rayan 
tayar 
Gilbert Ct 


Roger Pr 


Thompson 


Renter 


British Lio 
Columbia 
Columbia 


A\B-Pathe 


A}s-Pathe 
A L-Pathe 


A B-Pathe 

A B-Pathe 
AbK-Pathe 
Ab-Pathe 
AL-Pathe 

20th Century-Fox 
Ab-Pathe 

British Lion 


Independent Film 
Distributors 
Independent Film 
Distributors 
Independent Film 
Distributors 
Anglo Amalgamated 
Independent Film 
Distributors 
Anglo Amalgamated 
Anglo Amalgamated 
British Lion 
British Lion 


United Artists 
Exclusive 
Warner 

KRhO 

Warner 
Exclusive 
Exclusive 
Columbia 
Columbia 


Colour System 


Bb. and W 
Bb. and W 
B. and W 


Eastman Color 


Eastman Color 
B. and W 
KB. and W 


Bb. and W 
BK. and W 
t+ and W 
Kk. and W 
Kastman Color 
B. and W 
Eastman Color 
B. and W 


Bb. and W. 
Bb. and W. 
B. and W. 


Bb. and W. 


Eastman Color 


’. and W. 
t. and W 
B. and W 
B. and W 


B. and W. 
Eastman Color 
Eastman Color 
B. and W 
B. and W 
B. and W 
B. and W 
}. and W 
B. and W 


Bb. and W 


b. and W. 
sand W 

s. and W. 

B. and W. 
ostman Color 

hk. \dachrome 

hodachrome 


Bb. and W 
Bb. and W 


BRITISH PRODUCTION RECORD 


OCTOBER 1, 1956 SEPTEMBER 30, 1957__ 


1.85:1 
Cinemascopy 
1.85:1 


Cinemascop 
Supe rscoyp 


1.85-1 
L.75:1 
1.75:1 
1.75:1 
1.75:1 
1.8501 
1.851 
Cinemascope 
1.8521 
LShcl 

1: 1.75 
ee 
1: 1.75 
1: 1.75 
1: 1.75 
1:11.75 
1: 1.75 
1: 1.75 
1:21.75 


Hammerscop 
Hammerscope 
Hammerscop: 
Wide screen 
Hammerscop« 
Wide screen 
Wide screen 
Hammerscoy 
Wide screen 


Wide screen 


Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
standard 


Normal 
Normal 


continued on page 9 
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LEEVERS RICH 


SYNCROPULSE RECORDERS 


are helping to make 


LOCATION SOUND BETTER 


* INTERPOL * THE GOOD COMPANIONS 

* THE SHIRALEE * THE QUEEN AND SMITH 

* THE MOONRAKER * THESE DANGEROUS YEARS 

* THE NAKED EARTH * CHASE A CROOKED SHADOW 

* FIRE DOWN BELOW * WOMAN IN A DRESSING-GOWN 
* YANGTSE INCIDENT * HOW TO MURDER A RICH UNCLE 


... These and many other British pictures owe much of their 
dramatic effect and their technical quality to the use on location of the 
LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder ever 


designed for mobile service. 


LEEVERS-RICH EQUIPMENT LTD. 


78B Hampstead Road, London, N.W. | ~ EUSton 148] 


MANUFACTURING SSweet 
ET COMPANY LTD. SSixteen- 
Satellite 
of Industry 


for 
PRECISION 
ENGINEERING 


The 16 mm. documentary film encircles the world, and can cones 
a message of goodwill to all nations. 
\t our headquarters in Old Bond Street. we have under one 


roof every facility for 16 mm. production: a well-equip yd 
For a quarter of a a le . eel ; ' 
century Cinetre has “4 . AS > & modern sound department, cutting rooms. al i 
catered for the , 
exacting needs of 

the film industry, manufacturing engineering products 
of the highest precision. A speciality is gear drives 
made to the finest tolerances, ensuring silent running 
with a virtual absence of backlash and with perfect 
angular accuracy. 


12, OVAL ROAD, LONDON, N.W.1 
Telephone: GUtLliver 2353/4085 6-7-8, Old Bond Street, London, W.| MAYfair 4¢ 23 


luxurious theatre. All are at vour service. 


STANLEY SCHOFIE! D 
PRODUCTIONS LT>. 


Specialist producers of |6mm. films in c 


wi 
™N 
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BEITISH PRODUCTION RECORD—continued 


Title Director 


KAY CARLTON HILL 
ision and advertising material 


MERTON PARK 


Man in the Shadows 
Inside Information 


Montgomery Tully 
Montgomery Tully 


he Mail Van Murder John Knight 


e Smiling Widow Montgomery Tully 
ne Key Man 
capement 

White Cliffs Mystery 


Montgomery Tully 
Montgomery Tully 
Montgomery Tully 


The fyburn Case 
Night Crossing 


David Paltenghi 
Montgomery Tully 


The Great Attraction 
Strange Awakening 


Bill Hammond 
Montgomery Tully 


Portrait of a Matador 
Death was a Passenger 
Biow Your Own Trumpet 


TV FILMS 
Meet the Experts 


MGM BRITISH 


The Shiralee 
Island in the Sun 
Action of taz Tiger 


Lucky vim John Boulting Max Greene toy Boulting 
Uncle George Nigel Patrisk Ted Moore John Paxton 

1 Accuse Jose Ferrer Fred. A. Young Sam Zimbalist 
Davy Michael Relph Douglas Slocombe Basil Dearden 
Barnacle Bill Charles Frend Douglas Slocombe Dennis Van Thal 
Dunkirk Leslie Norman Paul Beeson 


High Flight 

The Satecracker 

No Time to Die 

Gideon's Day - 
Another Time Another Place 
Tom Thumb ; . 


TV FILMS 
Dick and the Duchess ie 
it's Time for Me to Go Now 


NATIONAL 


Carry on, Admiral 
Woman of Vengeance 
At the Stroke of Nine 


Man Without a Body 


T. B. R. Zichy 
T. B. R. Zichy 
Cecil Musk 


produced by J.R 


Leslie Norman 
Robert Rossen 
Terence Young 


John Gilling 
Ray Milland 
Terence Young 
John Ford 


Lighting Cameraman Producer 

Phil Grindrod A. C. Snowden 

Phil Grindrod and A. C. Snowden 
Bert Mason 

Sert Mason and A. C. Snowden 
John Wiles 

Phil Grindrod and A. C. Snowden 


Bert Mason 
Phil Grindrod 
Bert Mason 
Bert Mason and 

Martin Curtis 
Teddy Catford 
Bert Mason and 

Martin Curtis 
Sydney Samuelson 
Phil Grindrod 


. ©. Snowden 
Snowden 
C. Snowden 


A. C. Snowden 
A. C. Snowden 


Bert Mason 
Jert Mason 


Jo 


Pa 


Ambor 


Greenwood for ATV 


ul Beeson 


Fred A. Young 


Desmond Dickinso 


d Moore 


Gerry Gibbs 
Ted Moore 


Fred 


John Haggarty 
A. C. Snowden 
; R. Zichy 
T. B. R. Zichy 
Cecil Musk 


Jack Rix 
Darryl Zanuck 


Michael Forlong 


Kenneth Harper 


Phil. C. Samuel 


John Sloane 
Phil. C. Samuel 


A. Young 
Jack Hildyard 
treorges Perinal 


Lewis Allen 
George Pal 


Lord Kilanen 
Joe Kaufman 
George Pal 


* Indicates available for CinemaScope or wide screen 


Half-hour Sheldon Reynolds Production 
Half-hour (Pilot), MCA 


Val Guest 
Burt Balaban 
Lance Comfort 


Arthur Grant 
Brendan Stafford 
Gerry Gibbs 


George Minter 
Burt Balaban 


H. Booth and M 


Deeley 


Renter 


Anglo Amalgamated 
Anglo Amalgamated 


Anglo Amalgamated 
Anglo Amalgamated 


Anglo Amalgamated 
Anglo Amalgamated 
Anglo Amalgamated 


Anglo Amalgamated 
Anglo Amalgamated 


British Lion ‘ - 
Anglo Amalgamated 


British Lion 


MGM 

20th Century-Fox 
MGM 
British Lion 
Columbia 
MGM 

MGM 

MGM 

MUM 
Columbia 
MGM 
Columbia 
Columbia 
Paramount 
MuM 


Renown 
United Artists 
Grand National 


Studio Review 


Colour System 


. and W 
and W 


B. and W 
Bb. and W, 


B. and W. 
B. and W 
8b. and W 


B. and W 
Bb. and W. 


B. and W 
B. and W. 
B. and W 
Bb. and W 
B. and W 


B. and W 
Eastman Color 
Eastman Color 
B. and W. 
B. and W 
Bb. and W. 
Eastman Color 
B. and W 
B. and W. 
B. and W. 
B. and W. 
Eastman Color 


Ratio 
eae 
1: 1.75 
hs 1.75 
1:1.75 
L 21.76 
': 2.96 
1: 1.75 
1 : 1.76 
1 : 1.75 
1: 1.75 
1:1.75 
ES iow 
3B: 1.95 
ee 
L.85 :1 


CinemasScope 
CinemasScopet 
1.85: 1 

CinemaScope 
Wides: ope* 
Technirama 
1.85 :1 

1.85 1 

Wide screen 
Wide screen 


CinemaScope 
Eastman Color 1.85:1 

Bb. and W VistaVision 
Eastman Color WideScope * 


B. and W CinemaScope 
Bb. and W 1.75: 1 
Bb. and W. vay Kees 


Willie Wilder Brendan Stafford (Guido Coen Eros B. and W 1.75 :1 
Wanted on Voyage Maclean Rogers Arthur Grant Henry Halstead Renown B and W 1.75: 1 
The Scamp Wolf Rilla Freddy Francis J. Lawrie Renown B. and W 1.85: 
Strange Story of Planet X Gilbert Gunn Jimmy Harvey (i. Maynard Eros B. and W 1.7551 
TV FILMS 
William Tell Two pilots, produced by R. Smart. The Fox One pilot, produced by R. Smart me 
Charlie Chan series for the Television Programme of America. 0.8.8. series for Flamingo Enterprises, Ltd 
pave 
The Depraved Paul Dixon Jimmy Wilson E. J. and Hf. 1 l Artists B. and W Wide screen 
Danziger 
“7 re Son of a Stranger Ernest Morris Jimmy Wilson E. J. and H. 1 { i Artists B. and W Wide screen 
Dan 
: j The Betrayal Ernest Morris Jimmy Wils E Z i Artists B. and W Wide screen 
Lip a ' tist }. an 
| A Women of Mystery Ernest Morris Jimmy Wilsor E 3 I Artists B. and W Wide screen 
in a On the Run Ernest Morris Jimmy Wilson E, J. and 1 Artists B. and W Wide screen 
; Da ger . , . 
Three Crooked Men Ernest Morris jimmy Wilson I : Hi Artists B. and W Wide screen 
‘ - Century-F¢ 4. an J ( ems ope 
at Five and Die Victor Vicas Arthur Gr — toe ‘ i i — w ( Semnaiibene 
Ny Coctor srek Twis Arthur Gran em on stributors B. anc r ide acrec 
Heart of . cid Chive Donner Peter Hennessy BEA | ee Eee ea le 
Up the ¢ k Val Guest Arthur Grant H. H ; ceais5h mens oUF 
>i D 
- 3 = 
- >. | PIN-WooD 
B. and W VistaVision 
' ian W vn 
ir High Ti’ ot Noon... Phil Leacock Eric Cross —, Eastman Color = 1.75:1 
c - — arge Ralph Thomas E Bu Ww * rs 3 BI B. and W. 1.75:1 
r “re fleld creottres nswo i ad ‘ 
7 ae continued on page 101 
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A SOUND SERVICE 
FOR HIRE 


RECORDERS 


COMMUNICATIONS 
15 Watt Transmitter-Rece ivers. 
BOOMS 


Mole-Richardson. 
icrophone Sti 


Transhailers. 


LOCATION SOUND FACILITIES LTD. 


LANCASTER MEWS, RICHMOND, SURREY — - 


Telephone: Richmond 6625 


GREETINGS 


from 


Shanley Blac 


Litt 


Wyyt} 


LL | 


Lui 


KINet 


Title 


Miracle In Soho 
Across The Bridge 
Robbery Under Arms 
Campbell's Kingdom 
Dangerous Exile 
The One That Got Away 
Seven Thunders 
Windom's Way 
ust My Luck 
e Gypsy and the Gentieman 
Tale of Two Cities 
violent Playground 


Carve Her Name With Pride 
The Sinners ‘ 
Rooney 


House in the Woods 
Boyd's shop 


TV FILMS 
The Margaret Lockwood Story 


SHEPPERTON 


The Story of Esther Costello 
The Smallest Show on Earth 


Fortune is a Woman 


The Admirabie Crichton 
Manuela 

St. Joan 

The Birthda 
Second Fiddle 
The Long Haul 

The Truth About Women 
Biue Murder at St. Trinian’s 


Present 


Next to No Time 
Happy is the Bride 
Orders to Kill 


The Silent Enemy 


SOUTHALL 


Trollenberg Terror 


Kill Me Tomorrow 
The Supreme Secret 
Date With Disaster 
The Big Chance 
Account Rendered 
The End of the Line 


TV FILMS 
The Buccaneers Series 
The Sword of Freedom Series 


TWICKENHAM 


The Heart Within 
Crowning Touch 
Zoo Baby 
Strangers Meeting 
Undercover Giri 


WALTON 


Suspended Alini 
West of Suer 


Professor Yim 


Morning Ca: ; 

The Flesh | Weak 

The Surgeon's Knife 

Light Fing 

Mark of (he Phoenix 

The Nake Truth 

he Spaniov«'s Curse 
— “y Shoulder 


0 
Fiend Witt ot 2 Face 
The Queen 1d Smith 
der et 


Director 


PINEWOOD continued 


Julian Amyes 
Ken Annakin 
Jack Lee 

Ralph Thomas 

B. Desmond-Hurst 
Roy Baker 

Hugo Fregonese 
Ronald Neame 
John P. Carstairs 


Joseph Losey 


Ralph Thomas 
Basil Dearden 
Lewis Gilbert 
Phil Leacock 
George Pollock 


ST. JOHN'S WOOD 


Maxwell Munden 
Henry Cass 


(Part of) 


David Miller 
Basil Dearden 


Sidney Gilliat 


Lewis Gilbert 
Guy Hamilton 
Otto Preminger 
Pat Jackson 
Maurice Elvey 
Ken Hughes 
Muriel Box 
Frank Launder 


Henry Cornelius 
Roy Boulting 
Anthony Asquith 


William Fairchild 


Quinton Lawrence 


Terence Fisher 
Norman Walker 
Charles Saunders 
Peter Graham Scott 
Peter Graham Scott 
Charlies Saunders 


Produced by 
Produced by 


Sapphire 
Sapphire 


David Eady 
David Eady 
David Eady 
Robert Day 
Francis Searle 


Alfred Shaughnessy 
Arthur Crabtree 


Henry Cass 


Lance Comfort 
Arthur Crabtree 
Don Chaffey 
Gordon Parry 
Terry Bishop 
MacLean Rogers 
Mario Zampi 
Ralph Kemplen 
Arthur Crabtree 
Robert Day 
Arthur Crabtree 
Herbert Wilcox 
Don Sharp 
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Lighting Cameraman 


Chris Challis 
teg Wver 
Harry Waxman 
EK. Stewart 
Geoffrey Unsworth 
Eric Cross 
Wilkie Cooper 
Chris Challis 
Jack Cox 

J. Hildyard 

KE. Stewart 

Reg Wyer 
John Wilcox 
Harry Waxman 
Chris Challis 


Edward Catford 
Arthur Graham 


45 commercials 


Bob Krasker 
Douglas Slocombe 


Gerald Gibbs 


Wilkie Cooper 
Otto Heller 


Desmond Dickinson 


Ted Scaife 
Arthur Graham 
Basil Emmott 
Otto Heller 
Gerald Gibbs 


Freddie Francis 
Ted Scaife 


Desmond Dickinson 


Otto Heller 


Monty Berman 
Geoff Faithful 
Lionel Baines 
Brendon Stafford 
Jimmie Harvey 
Jimmie Harvey 
Jimmie Harvey 


Films 
Films 


Ltd 
Ltd 


Palmer 
Ernie Palmer 
Ernie Palmer 
Arthur Grant 
Geoff Faithful 


Ernie 


Peter Het 
Jimmie Harvey 


messy 


Jimmie Harvey 
Godfrey Faithful 
Jimmie Harvey 
stephen Dade 
Lionel Baines 
Jimmie Harveys 
Geoffrey Faithful 
Stan Pavey 
Arthur Grant 


Jimmie Harveys 
Lionel Baines 
Lionel Baines 


Gordon Dines 
( ffrev Faithful 


27 half-hour pictures produced by Sapphire F 
14 half-hour pictures produced by Sapphire Films 


Films 


BRITISH PRODUCTION RECORD—continued 


Producer Renter 
E. Pressburg RED 
John Stafford RFD 
Joseph Janni RFD 
Bettv Box RFD 
George Brown RED 
Julian Wintlk RED 
Daniel Angel RFD 
John Bryan KFD 
Hugh Stewart KED 
Maurice Cowan RFD 
Betty Box RFD 
Michael Relp! RFD 
Daniel Angel RFD 
Hugh Stewart RFD 
George Brown RED 
Geoffrey Goodhart Archwa 
Robert Baker and 

Monty Berman 
Herbert Mason Columbia 
Frank Launder, and British Lion 

sidney Gilliat 
Frank Launder and Columbia 

Sidney Gilliat 
lan M. Dalrympk Columbia 


Ivan Foxwell 
Otto Preminger 
Jack Whittingham 
Robert Dunbar 
Maxwell Setton 
Sydney Box 
Sidney Gilliat and 
Frank Launder 


british Lion 
United Artists 
British Lion 
British Lion 
Columbia 
British Lion 
British Lion 


Albert Fennell British Lion 
Paul Soskin BK h Lion 
Anthony Havelock British Lion 
Allan 
B. M. Ostrer Romulus British Lion 


Monty Berman and 
Robert Baker 
Francis Searle Renown 

Jobn Sloane 

Guido Coen kre 
John Te mple-Ssoutl KI 
John Temple-sSmit! RI 
(iuido Coer I 


Jon Penington KFD 
Jon Penington a) " 
Jon Penington RFD 


E. M. Smedley-A RED 
Bill Luckwell But 


W. Luckws Films, Lt 


Raymond Str 
Charles | ’ nal 


Frank Be 

John Croyd 

John Cros . 
Herbert W sh Lion 
WG. Chal ner 


Limited 
, Limited 


Studio Review 


Colour System 


Eastman Color 
B. and W 
Eastman Color 
Eastmaa Color 
Eastman Color 
B. and W 
BK. and W 
Eastman Color 
b. and W 
Eastman Color 
B. and W 
Bb. and W 
Bb. and W 
B. and W 
B. and W 


B. and W 
KB. and W 


Bh. and W 
B. and W 


B. and W 


Eastman Color 
Bb. and W 
B. and W 
sand W 
B. and W. 
B. and W : 
Eastman Color 
Bb. and W 


Eastman Color 
Bb. and W 
B. and W 


B. and W 


B. and W 


B. and W 
BK. and W 
Bb. and W 
Bb. and W 
Bb. and W 
Bb. and W 


B. and W 
B. and W 


B. and W 
B. and W 
B. and W 
Bb. and W 


Bb. and W 
Bb. and W 


B. and W 
Bb. and W 
Bb. and W 
Bb. and W 
8. and W 
B. and W 
} and W 
B. and W 
B. and W 
$. and W. 
sand W 
; and W 
B. and W, 


Ratio 
1.7501 
L.75:1 
1.75:1 
Vista Vision 
1.75 
1.75:1 
L.75:1 
1.75:1 
1.75:1 
1.75:1 
1.76:1 
1.75:1 
1.75:1 
1.75:1 
L.75:1 
Wide screen 
Wide screen 
1.85: 1 
1.75:1 
Fw ae 
1.75:1 
Be ee 
1.85: 1 
1.75: 1 
1.7531 
1.85 l 
1.75: 1 
1.75: 1) 
1.75: 1 
76:1 
1.75: 1 
1.85: 1 
1.66:1 
1.66:1 
1.66:1 
1.66:1 
1.66:1 
1.66:1 
1.o6:1 
1.6651 
1.66:1 
1.66:1 
1.66:1 
1.66:1 
1.85) 
1.85:1 
1.8571 
1.85:1 
1.85:1 
1.85:) 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
1.85:1 
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FILM FEELS FINE 


|» | 
‘ (I aw *. FF 
TREATMENT! 


... that is why we are entrusted 
with the processing and treatment of 
over 50,000,000 feet of film a year! 


HENDERSON FILM LABORATORIES, 18-20 ST. DUNSTANS ROAD, S.E.25 


PRODUCERS!! 
ASSIST YOU IN MAKING Your cHoice oF FILM MUSIC 


LIGHT MUSIC 


—_— 


Write now for our catalogue of 


* * * recorded music suitable for:— 
MARCHES 
egg ti ae DOCUMENTARIES 
TITLE MUSIC ~< *« * 
~* NEWSREELS 
ATMOSPHERE MUSIC * *« * 
* -* * SHORTS 


CHARACTERISTIC MUSIC 
FRANCIS, DAY & HUNTER LIMITED, 16 sono sousre. tonvow, w 


Enquiries to BRIAN BRADLEY Telephone: GER. 8275/6 
FULL TECHNICAL FACILITIES AVAILABLE PRODUCERS’ ENQUIRIES ARE INVITED 


| 
| 


a 


— 


> j K cw 
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of 


2 
uw 
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PRODUCTION FACILITIES AT A GLANCE 


The British film production 


industry offers a wide range of facilities both for native 


and visiting users of film. KINE. STUDIO REVIEW here presents a directory of these 
facilities, including studios (used for feature. documentary, advertising and television 


filming), cutting rooms, laboratories 


STUDIOS 


AUPC, ELSTREE 


| 1am Wood, Herts. (Elstree 1600). 
Stadio General Manager: Vaughan N. Dean. 


STAGES AND DIMENSIONS 


150 ft. 15,000 sa. ft. 
(B » ft 150 ft. 15,000 sq. ft. (containing 
k 33 ft. long = 30 ft. wide x 8 ft. deep.) 
(C) 100 ft 150 ft. 15,000 sq. ft. (containing 
0 ft. long x 23 ft. wide x 8 ft. deep.) 
(D) 100 ft 150 ft. 15,000 sq. ft. (containing 
ink 19 ft. long =» 30 ft. wide x 8 ft. deep at one 
end = a right-angled leg, 10 ft. wide 79 ft. 
long » first 10 ft. of which is 8 ft. deep and the 
wr 69 ft. is 4 ft. deep.) 
(E) ‘| 37 ft 115 ft. 15,755 sq. ft. (containing a 
tank complete with spill wall 89 ft. long « 49 ft. 
wide and 3 ft. 6 in. deep.) 


{A wit 


: Total 
Sound facilities: Magnetic and optical 
Cutting rooms: 18. 


BEACONSFIELD 


Station Road, Beaconsfield, Bucks (Beaconsfield 


1563). 
STAGES AND DIMENSIONS 


75,755 sq. ft. 
RCA. 


(A) 115 ft 55 ft. 6,325 sq. ft. 
(B) 24 ft. « 49 ft. 1,176 sq. ft. 

Total = 7,501 sq. ft. 
BRAY 


Windsor Road, Windsor (Maidenhead 2591-2) 
Studio Manager: A. F. Kelly. 


STAGES AND DIMENSIONS 


(A) 90 ft. « 60 ft. 5,400 sq. ft. 
(B) 48 ft 40 ft. 1,920 sq. ft. 
(C) 110 ft 25 ft. 2,750 sq. ft. 
Total 10,070 sq. ft. 


Sound facilities: RCA—recording on magnetic and 
then transfer to optical. 
Cutting rooms: 


BRIGHTON 

St. Nicholas a, Brighton, Sussex (Brighton 
20905-6 and 29962 

STAGE ne DIMENSIONS 

(A) 60 fi 40 ft. = 2,400 sq. ft. 

(B) 50 ft. « 40 ft. 2/000 sa. ft. 

“ Total = 4,400 sq. ft. 

Sound facilities: 35 mm. magnetic tape and RCA 
optical. 

Cutting rooms: 2. 

BUSHEY 

_ree Road, Bushey, Herts. (Bushey Heath 

- ) 


Studio Manager: W. R. Parcington. 


STAGES AND DIMENSIONS 
(A) 66 fi 33 ft. = 2,178 sq. ft. 
(B) 25{ 35 ft. 875 sq. ft. 
Total = 3,053 sq. ft. 


Sound facilities: RCA—recording on magnetic and 


then | fer to optical. 
Cutting rooms: 4, . 
HALLIFORD 
Shepper!... Middlesex (Walton 6341). 
Secretar: J. Crichton Slagg. 
"AGES AND DIMENSIONS 
(A) 60 | 60 ft. = 3,600 sq. ft. 
(B) 60: 40 ft. = 2,400 sq. ft. 
Total = 6,000 sq. ft. 
Sound fa: ‘ies: Westrex—magnetic and optical. 


Facili: ~ ones 8 heads. 


KAY, CARLTON HILL 
72a, Carlton Hill, St. John’s Wood, London. N.W.8 
(Maida Vale 1141). 
Studio manager: Charles Parkhouse. 
(A) 36 ft. x 24 ft. = 864 sq. ft. and 22 ft. « 24 ft. 
528 sq. ft. 
Total (T-shaped) 
Sound facilities: RC A 
Cutting rooms: 2. 


MERTON PARK 
269, Road, 
429 
Studio shieibie J. R. Greenwood 
STAGES AND DIMENSIONS 


1,392 sq. ft. 
magnetic and optical 


aes London, S.W.19 (Liberty 


(A) 72 ft. = 66 ft. 4,752 sq. ft. 
(B) 65 ft. x 45 ft. 2,925 sq. ft. 
(C) Insert stage 510 sq. ft 
Total = 8,187 sq. ft. 
Sound facilities: Westrex—35 mm. magnetic release 


recorder, 35 mm. photographic Westrex 
Cutting rooms: 20, plus 3 negative cutting rooms 


MGM BRITISH 


Boreham Wood, Herts (Elstree 2000) 
Managing director: Matthew Raymond 
(A) (1) 11,520 sq. ft. and (2) 7,100 sq. ft 
(B) (3) 18,820 sq. ft 

(C) (4) 11,520 sq. ft. and (5) 


7,100 sq. ft 
(D) (6) 11.500 sq. ft. 


and (7) 6,000 sq. ft 
Total — 73,560 sq. ft. 
Sound facilities: Westrex magnetic and optical 
(Levers Rich for location purposes) 
Cutting Rooms: |7 


NATIONAL 


Boreham Wood, 
Studio manager: 


Herts (Elstree 1644) 
Percy Dayton. 


STAGES AND DIMENSIONS 
(A) 50 ft. 30 ft 1,500 sq. ft 
(B) 36 ft. 61 ft 2,196 sq. ft 


(C), (D) 80 ft. 112 ft. 8,960 sq. ft. 
Total — 21,616 sq. ft. 
Sound facilities: RCA magnetic and optical! 


Cutting rooms: |2 


NEW ELSTREE 

Watford Road, Elstree, Herts (Elstree 3232) 

Studio general manager: Erik F. Blakemore 
STAGES AND DIMENSIONS 

(A) 105 ft. 50 ft. 5,250 sq. ft 

(B), (C) 50 ft. 30 ft. 1,500 sq. ft. each 

(D), (E) 105 ft. 40 ft. = 4,200 sq. ft. each 

Total 16,650 sq. ft. 
Sound facilities: Westrex. 
Cutting rooms: 5 


PINEWOOD 


Iver Heath, Bucks  . 
Production Controller: Arthur Alcott 
STAGES AND DIMENSIONS 
(A), (D), (E) 165 ft. « 110 ft 18,156 
(B), (C) 110 ft. » 82 ft. 9.020 sa 
(F) 54 ft 50 ft. 2,700 sq. f 
(G) 57 ft. x 80 ft. 4,560 sq. ft 
Total 
Sound facilities: Westrex magnet 
Cutting rooms: 24. 
ST. JOHN'S WOOD 
St. John’s Wood, London. (Primr 


Studio under the personal manage 
Shand and Bertram Montague 


STAGES AND DIMENS'! 
(A) 43 ft. 33 ft. x 24 ft. high f 
(B) 45 ft. x 25 ft. x 22 ft. hig 


Sound facilities : RCA opticai. 
Cutting rooms : 


and preview theatres. 


SHEPPERTON 
Squires Bridge 
(Chertsey 2611). 
General manager: Lew Thorburn. 
STAGES AND DIMENSIONS 


Road, Shepperton, Middlesex 


(A), (C) 150 ft. 120 ft. 18,000 sq. ft. 
(B), (D) 100 ft. 120 ft. 12,000 sq. ft. 
(G) 72 ft. x 94 ft. = 6,768 sq. ft. 

(E), (F) 72 ft. x 44 ft. 3,168 sq. ft. 

Silent Stage 250 ft. 119 ft. 29,750 sq. ft. 
Scoring Stage 72 ft. 103 ft. 7,416 sq. ft. 
Insert Stage 80 ft. 36} ft. 2,920 +y gee 
Trick Stage 70 ft. 40 ft. 2,800 sq. 


Total 113.990 sq. ft. 
Sound facilities: RCA, Westrex magnetic and 
optical. 
Cutting rooms: 36. 


SOUTHALL 

Southall, Middlesex (Southall 3281). 

Studio manager: Percy Kendrick. 
STAGES AND DIMENSIONS 


(1) 75 ft. SO ft. 3,750 sq. ft. 
(2) 50 ft. 50 ft. 2,500 sq. ft. 
(3) 50 ft. 25 ft. 1,250 sq. ft. 


Total 
Sound facilities: RCA optical 
Cutting rooms: 2. 
TWICKENHAM 
The Baron’s, St. Margarets, 
(Popesgrove 4451). 

Studio manager: Percy Kendrick. 

STAGES AND DIMENSIONS 
(A) 116 ft. « 62 ft. 7,192 sq. ft. 
(B) 95 ft. 60 ft. 5,800 sq. ft. 

Total 

Sound facilities: RCA optical. 
Cutting rooms: 6. 


WALTON 


Walton-on-Thames, Surrey (Walton 8811). 
Managing director: J. K. Morris. 


STAGES AND DIMENSIONS 


7,500 sq. ft. 


Twickenham, Middlx 


12,992 sq. ft. 


(A) 120 ft. 85 ft. 10,200 sq. ft. (with tank). 
(B) 82 ft 52 ft. = 4,264 sq. 

(C) 110 ft. 60 ft. 6,600 sq. 7: 

(D) 120 ft. x 60 ft. 7,200 sq. ft. 

(E) 65ft. 32ft. 2,080 sq. ft. 


Total = 30,344 sq. ft. 
Sound facilities: RCA and Westrex magnetic and 
optical 
Cutting rooms: 10. 


OTHER FACILITIES 


CARDIN FILM SERVICE 


33/5, Endell Street, W.C.2 (TEM. 9407). 


Cameras: 35-mm. Arriflex and 16-mm. Bell and 
Howell. 

Cutting Rooms: Eight 35-mm. and two 16-mm 
rooms 


DE LANE LEA PROCESSES LTD. 
10, Moor Street, London, W1 (Ger. 8105) 
Dubbing and post-syncing in all languages 


FILM PARTNERSHIP LTD. in association 

with Puritan Films Ltd. 

246, Gt. Portland Street, London, W.1 
§292). 

Contact for hire: W. Kavanagh. 

No stage but camera and editing crews available 

Cameras: Blimped Arriflex, Newman Sinclairs. 

Sound: Tape (EMI TR.S0). 


continued on page 105 
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AN IVAN FOXWELL PRODUCTION 
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‘BIRTHDAY PRESENT “WOMAN IN 
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A TWENTIETH CENTURY-FOX PRODUCTION 


NOW SHOWING 


BBM 


EVERY TITLE A CREDIT! 


GOOD WISHES 


TO OUR MANY FRIENDS THROUGHOUT 
THE INDUSTRY 
CINEMASCOPE TITLES BY XMAS 1957 
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STUDIO FILM LABORATORIES 
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A REMUS FILM 
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A HAMMERSCOPE PROT oe baat COS aw A JAMES LAWRIE PRODUCTION 
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NOW SHOWING NOW SHOWING VOW SHOWING 


"QUATERMASS Ii “LETS BE HAPPY” “THESE 
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Cutting rooms: 35-mm. (optical and magnetic 
a is) 

Projection: 16-mm. ; 

Special facilities: All types and stages of produc- 


nm and sub-contract work undertaken. 


FILM PRODUCTIONS LTD. 


Brazennose Chambers, 25, Brazennose 
Manchest ? 


\ 


Street, 


t ter hire ts 
vo cameramen and one 
and two 16-mm. 
P t ab }amps. Lighting equipment 
W. 2-S00W. 
s ic tape and striped film. Com 
s | facilities: Titles. 
Projection: 16-n (35-mm. available early next 


FiLm SURVEYS LTD. 


54, | Montagu Street, London, W.1 
(Am ere reli 5494) 

Contact for hire: Miss B. Cooper. 

On ve, 18 x 12 ft. frequently available, with 


camera and lighting crew. 

Cameras: |6-mm. with zoom, wide-aperture and 
wid ingir lenses. 

Lighting: 200 amps., § and 2kKW and battens 

Sound: Tape—commentary and 16-mm.. sync 
Speech 

Cutting rooms: 16-mm. - 

Special facilities: Animation, titles, time-lapsc 

Projection: 16-mm. Bell and Howell, double 
headed 


FREEMAN FILM CO., LTD. 


National House, Manchester, 2 (Blackfriars 0810) 

Contact for hire: Arthur Smith. 

One stage, 24 ft. x 36 ft. (14 ft. high) frequently 
available, with camera and sound crews. 

Cameras: Vinten “ H™ (sync.) 35-mm. 16-mm 
Kodak Special (syne. sound), Zeiss Movikon 
(sync.) 

Current available: 45 amps. 

Lighting equipment: 2kW's, floods and pups. 

Sound: EMI Tape, Celsonic tape recorder. 
16mm. magnetic film recorder (interlock) Wild 
commentary, sync. comm. to picture, 16-mm 
dubbing, optical transfer. 

Cutting rooms: 35-mm. and 16-mm. 

Special facilities: Titles, 16-mm. animation 

Projection: 35mm. and 16-mm. with interlock 


HALAS AND BATCHELOR 
CARTOON FILMS LTD. 


10a, Soho Square, London, W1 (Gerrard 

Contact for hire: Bernard Gitter. 

Animation facilities. Technicians only connected 
with mode! and animation film production 


Cameras: 3S-mm. Five Bell and Howell rostrum 
cameras 


7681) 


KINOCRAT FILMS LTD. 

Kinocrat House, Cromwell Road, London, S.W.7 
(Frobisher 1018-9). 

Contact for hire: Mr. Gibson. 

Two stages, 500 sq. ft. (silent) and 600 sq. ft 


(sound) occasionally available, with camera, 
direct: ectrician, editing and recording. 
Cameras: |6-mm. Cine-Kodak Special 


(syne 
drive) Bolex, ete. 
Current tilable: 120 amps. 
Uhting equipment : SkW, 2kW, SOOW and 
sundries 
Sound equipment: Magnetic 16-mm. film, disc 
= t Commentary, post-sync., dubbing, 
etc. 


Cutting rooms: 16-mm. sound and silent. 


Projectiv: 16-mm. only ice P metic 
© . y, optical and magnetic, 
combi 1 doube-head. 
LEEVE’s RICH AND CO., LTD. 
= 82, V\.. jour Street, London, W.1 (Ger. 4161) 
— hire: Miss R. Andrew. 
und «ipment: Western Electric variab\ 
Syne royalty recording, 35mm. and 16mm 
Nere=:" 


> tape, disc. 


Special facilities: Recording and cording, 
transcription from Syncropuls: din and 
to and from tape, disc, 35mm. and If bx 


tensive sound library 


LOCATION SOUND FACILITIES LTD. 


Lancasicr Mews, Richmond, Surrey (Richmond 
6625). 

Contact for hire: F. J. Hales 

No stage but sound technicians alway vailable 

Sound: Westrex 1135 magnetic recorders, radio 


transmitters, transhailers, RCA. Westrex and 
AKG microphones, magnetic stock, Mol 
Richardson booms, etc. All equipm for hi 


4 


MARYLEBONE STUDIOS 


(The Voice of London Ltd..) 245, Marviebon 
Road, London, NWI! (Ambassador 
Contact for hire: E. Veendam 

Two stages 56 ft. x 23 ft. and 46 ft. x 23 f 
Frequently available camera and sound 
technicians. 

Cameras: Newal! 

Current available : 300 amps per stage 

Sound: Westrex equipment. Commentary d 
re-recording 


with 


NATIONAL FILM AGENCY 
(Stott and Barrow Ltd.) 


62, 64, 66, 74, Victoria Street, Manchester 
(BLA. 0334 and RUS. 6051) 

Contact for hire: E. Barrow 

One stage 60 ft. x 30 ft 


always available, with 

directors, cameramen, sound engineers, lighting 
electricians, editors. 

Cameras: 35-mm. sync. Vinten. Newall, 16-mm 

sync. Vinten, Kodak Special, Bolex Eymo, 

Debrie, Wall/W.E. Newman Sinclairs, Movikon 


Zoom lens. 

Current available: 100 amps 

Lighting equipment: SkW, 2kW, etc 

Sound: 5 dubbing heads 35-mm. and 5 dubbing 
heads 16-mm. Westrex, variable density. 35-mm 


and 16-mm., perf., sync. tape, Westrex com- 
bined, etc. Direct sound, post sync., dubbing 
from optical/magnetic/disc on 35-mm. and 
16-mm. 

Cutting rooms: 35-mm. Moviola, Acmiola, 
16-mm. Acmiolas, all editing facilities, silen 


heads, mechanical joiners 

Special facilities: Animation, 35-mm. 16-mn 
Technicolor, Kodachrome 

Projection: 35-mm., 16-mm 


NEWSREEL AND DUBBING 
SERVICES LTD. 


19, Lisle Street, London, WC2 (Ger 4476, 710 


Westrex, 35-1 nd 


Sound equipment: 
l6mm., disc and tape 
Special facilities: © Recording d 


transcription 


S. D. ONIONS LTD. 


262, Watford Way, Hendon, NW4 
Contact for hire: F. W. Ratclifi - 
One insert stage for hire, alway A 


technicians as required 
Cameras: Newall, Sinclair and \ 
Current: 150 amps. Lighting by M i 
Hewitt : 
Sound: Magnetic film 35-mm 
recording, transfer, locatio ( 
Special facilities: Titles 
Projection: Yes. (Not double- 


= 


S. PRESBURY AND CO., L7’ 


Gloucester House, 19, Ch 
London, W.C.2 (Whiteha!! 
Contact for hire: Albert Ray: 
One stage 60 ft. x 35 ft. oc 
with all grades of technicias 


Cameras: 35-mm. Arriflex, N 
and Howell. ; . 
Current available: ISOkW. | 


guirements, reinforced as m™ 
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Sound: Wesirex magnetic, two channels. D 
_ sound, play-back, wild commentars 
Cutting rooms: 35-mm®* and 16-mm. ~ 
Special facilities : 


} 
Tee 


Titles, animation 


STANLEY SCHOFIELD 
PRODUCTIONS LTD. 


6, 7 and 8, Old Bond Street. 
(Mayfair 4642), 

Contact for hire: R. Wilsdon. 

One stage, 26 ft. x 14 ft.. frequently ay 
_with all grades of technicians, 

Cameras : 35mm. Arriflex, 16mm Cinekodaks and 
Bolexes. 

Current: 50 amps 

Lighting equipment: 1( 2-kW.. pups, basher 
scoop and numerous photofloods. 

Sound: Tape and disc. Commentary 
recording 

Cutting rooms: Four l6mm 

Special facilities: Titles. 

Projector: 16mm. Bell and 


London, WI] 


anlab] 


and 


Howell 


SOUND-FILM SERVICES 
(Proprietors: Liaison, Ltd.) 


27, Charles Street, Cardiff. (Cardiff 2571) 
Contact for hire: R. Colwyn Wood. 
One stage, 20 ft. x 16 ft., frequently available 


with cameraman, sound recordist and pro 
jectionist 
Cameras:, 16mm. Bell and Howell turre: head 


ad, 
motorised. 


Current available: 30 amps 
spots and floods. 

Sound: Magnetic tape; magnetic film (16mm.) 
_Commentary, re-recording and transfer 

Cutting rooms: One l6mm. room 

Projection: 35mm. picture with optical sound 


lomm. picture with optical and 
sound 


1.000W. and SOOW 


magne 


STUDIO VANESSA LTD. 


50, Glebe Place, Chelsea, SW3. 

Contact for hire: Mrs. Kitching. 

Iwo stages, size 40 ft. x 27 
able 

Current available: 120 amps. 

—s equipment: One 5 kW., four 2kW., two 
SOO W. 


ft., frequently avail 


STUDIO VERNON AND 
TELEVISION TITLES 


15, Poland Street, London, W!. 

Contact for hire: V. H. Burrows. 

Vitles: Titles for TV and film in colour, black 
and-white 

Stills: Enlargements from half-plate and 
negs. up to 20 in. x 30 in 

Animation: Animated sequences but not at the 
present pure cartoon work 

Special facilities: An animation 
hired 1f desired. 


3Smm 


bench can be 


TELEFILMS AND RECORDERS (LONDON) 


27, Soho Square, London, WI (Ger. 5969 and 
8435) 

Contact for hire: C. Green. 

Sound equipment: 35mm. and l6mm. magnetic 
nd photographic, tape, disc. Mobile cquip 


ment 


Peojection: RCA sound 


UNITED MOTION PICTURES 
(LONDON) LTD. 
‘4, Denmark Street, London, WC2 (Temple Bar 


2025-6) 


Contact for hire: Mr. Regan. 

Studio frequently available for hire, with sound 

‘ngineers and projection technicians. 

Sound: Waterlite equipment. Commentary, re 
cording, transfer, film, tape, sprocketcd 

magnetic, disc. 

Cutting rooms: 16mm 

Special facilities: 16mm. titling, editing, 

Projection: !6mm. optical or magnetic sound 


continued on page 106 
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WEST OF ENGLAND FILM UNIT LTD. 


30, Broad Sireet, Bristol, 1 (Bristol 28587- 
27241) 

Contact for hire: S. Jones-Frank or W. D. 1 
Gunn. 


One stage, size 14 ft. x 18 ft., frequently available 


with cameraman, sound and lighting tech- 
nicians. 

Cameras: Four 35mm. and two 16mm. 

Current available: 30 amps. 

Sound equipment: Sync sound on tape. Also 
non-syne. 

Recording facilities: Dubbing theatre, post sync. 

Cutting rooms: One 35mm. and one |6mm 


room. 
Special facilities: Animation 
Projection: 35mm. and |6mm. sound and mute. 


WYNNE FILM PRODUCTIONS LTD. 


Suite 9/10, 171, Shaftesbury 
WC2. (Temple Bar 3982). 
R. H. Lioyd or Mr. Wynne. 

One stage occasionally available. Size 
25 ft., with full crew. 

Cameras : Newall / Arriflex 35-mm., Bolex 16-mm. 

Current available: 200 amps. Lighting equip- 
ment Mole-Richardson. 

Sound: 35-mm. Magnetic/optical RCA 
ings and transfer. 

Special facilities: Stop-motion and titfes. 


Avenue, London, 
Contact for hire: 


30 ft. x 


record- 


LABORATORIES 


ASSOCIATED BRITISH-PATHE LTD. 


119, Wardour Street, London, W.1 (Ger. 4314) 
Facilities: 35-mm. black-and-white. 


ASSOCIATED BRITISH-PATHE LTD. 
Elstree Studios, Boreham Wood, Herts (Elstree 
1600) 
Facilities : 


16-mm. black-and-white 


BRENT LABORATORIES LTD. 
North Circular Road, London, N.W.2 (Glad- 
stone 4271). 


Facilities: 35-mm. and 
white, titling, editing, etc. 


16-mm. black-and- 


COLOUR FILM SERVICES LTD. 
22/25, Portman Close, Baker Street, London, 
W.1 (Hunter 0408). 
Facilities: 16-mm. Kodachrome (printing only) 
and Eastman Color. 


HENDERSON FILM LABORATORIES LTD. 
18/20, St. Dunstan’s Road, London, S.E.25. 
Livingstone 2255. 
Facilities: 35-mm. and 16-mm._ black-and- 
white. Preservative and renovation processes. 


GEORGE HUMPHRIES AND CO., LTD. 

71/81, Whitfield Street, Tottenham Court Road, 
London, W.1 (Museum 3636). 

Facilities: 35-mm. and 16-mm. black-and-white 
and Eastman Color, titling, editing,  ctc. 
Specialising in negative work. 


IDEAL FILM LABORATORIES LTD. 


- 91, Wardour Street, London, W.1 (Gerrard 
{ ). 


Facilities; Sub-titling in all languages by direct 
impression on black-and-white or colour prints. 
Preparation of foreign versions. 


KAY FILM PRINTING CO., LTD. 


Oxford Road, Finsbury Park, London, N.4 
(Archway 3050). 


Facilities: 35-mm. and 16-mm. black-and-white 
and Eastman Color. 


KAY (WEST END) LABORATORIES LTD. 


22, Soho Square, London, W.1 (Gerrard 7811). 
Facilities: 35-mm. black-and-white. 


POLIWAX FILM TREATMENT 
49, Praed Street, London, 
0372). 
Facilities: ‘* Poliwax ”’ 
regenerative treatment. 


W.2 (Paddington 


film preservative and 


RANK LABORATORIES LTD. 
Denham, Uxbridge, Middx. (Denham 2323). 
Facilities: Colour processing in all systems 
and all gauges. Anamorphic VistaVision print- 
ing. Titling, editing, etc. 


RANK LABORATORIES LTD. 
School Road, London, N.W.10 (Elgar 4030). 
Facilities : 35-mm. and 16-mm. black-and-white 
Titling, editing, etc. 


REED'S COLOUR FILM PRINTING 

89/91, Wardour Street, London, W.1 (Gerrard 
5716 and 8935). 

Facilities: 16-mm. Kodachrome (printing only) 
and Eastman Color. 


STUDIO FILM LABORATORIES LTD. 
71, Dean Street, London, W.1 (Gerrard 1365) 


Facilities: 35-mm. and 16-mm. black-and-white. 
Titling a speciality. 


SUB-STANDARD FILM FINISHERS LTD. 
Colville Mews, Lonsdale Road, London, W.11 
(Bayswater 5117). 
Facilities: 16-mm. black-and-white. 


TECHNICOLOR LTD. 

Bath Road, Harmondsworth, 
Middx (West Drayton 2211). 
Facilities: 35-mm. and 
and Eastman Color. 
including Technirama. 


West Drayton, 


16-mm. Technicolo: 
Complete studio service, 


ZONAL FILM FACILITIES LTD. 


The Tower, Hammersmith, 
(Riverside 1178). 
Facilities: Magnetic striping, all gauges. 


London, W.8 


PREVIEW THEATRES 


AB-PATHE LTD. 


Pathe House, 133, Oxford Street, London, W.1. 
Tel.: Gerrard 4314. 

Owners: Associated British Pathe, Lid. 

Available: 9 a.m. to 6 p.m. £3 per hour. 

Seating capacity: 25. 

Screen size and aspect ratios: 7 ft. 
standard. 

Projector lighting: Arc. 

Projectors and sound: Ross, RCA (mechanical 
interlock to run mute, two-tracks and micro- 
phone). 

Sound tracks available: 
prints with optical sound. 
and optical sound films. 

16-mm. projection: Philips and Bell and Howell. 


ACME 
Hh Aimed Street, London, W.1. Tel.: Gerrard 


x 6 ft. 


Normal combined 
Separate picture 


Available: 9.30 a.m.-5.30 p.m. Overtime 
9 p.m. 

Seating capacity: 27. 

Screen size and aspect ratios: 8 ft. x 5 ft. 6 in. 
4 x 3-1.85:1 for wide-screen. 

Projector lighting: Arc. 

Projectors and sound: Kalee No. 12's. 
soundheads. Remote volume control. 

3-D: Not availaodle. 
A ~aaeeaneaes sound reproduction: Not avail- 
adie. 


RCA 
® 


_ tracks available: Normal combined 
prints with optical sound. Magnetic heads being 
installed, 4 track-single track. Separate picture 
and optical sound films, double head. Separate 


VIRICAAATSNEA[ DAODOW Vas Ccviv 


picture and single track magnetic sound fi ns, 
double head magnetic being installed. 

16-mm. projection: Available, magnetic . nd 
optical. Simplex Ampro. 

Cutting room: Full facilities. Recording 
studio shortly. Fully magnetic 35-mm, film 


AUTOCRAT SOUND FILM SERVICES 


33/37, Wardour W.1. oTei.: 
Gerrard 6839. 

Available: 9 a.m. to 6 p.m. 

Seating Capacity: 10. 

Screen size and aspect ratios: 4 ft. x 3 fr. 

Projector lighting: Incandescent. 

Projectors and sound: Bell Howell 
optical magnetic. 

16-mm. projection: Available with optical or 
magnetic sound. 16-mm. only. 


Street, London, 


16-mr 


BEACONSFIELD FILMS LTD. 


Beaconsfield Film Studios, Beaconsfield, Bucks 
Tel.: Beaconsfield 1563. 
Available: All times. 
Seating capacity: 40. 
Screen size and aspect ratios: Al!—including 
CinemaScope ratio. 
Projector lighting: Arc. 
Projectors and sound: RCA. 
3-D: Not available. 
Sound tracks available: Normal 


By arrangement. 


combined 


prints with optical sound. Normal combined 
prints with Perspecta optical sound. Separate 
picture and optical sound films. 

16-mm. projection: Available. 
THE BRITISH COUNCIL 
6, Hanover Street (postal address 3, Hanover 


Street), London, Wl. Tel.: Grosvenor 8011 

Available: 9.15 a.m. to 6 p.m. £3 per hour 
After 6 p.m. £5 per hour. 

Seating capacity: 107. 

Screen size and aspect ratios: 9 fi. x 6 fi. 6 in 
Fixed aspect ratio 1.33. 

Projector lighting: Arc. 

Projectors and sound: Kalce 12 Western 
Mirrophonic. C35-H-NS-ANN._ Elect. _ Int 
Lock 2/MCS-2 Dunimy heads. 

3-D: Available. 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound films. 

16-mm. projection: Magnetic optical !6-mm 
Bell & Howell. 630D projector mag/opt. 


KAY, CARLTON HILL STUCIO 


72a, Carlton Hill, St. John’s Wood, N.W.8. Tel. 
MAI. 1141. 

Owners: Kay Laboratories, Ltd., 49a, Oxfor 
Road, Finsbury Park, N.4. 

Available: On application. 

Seating capacity: 10. 
om n size and aspect ratios: 1.33:1; 1.66:! 


1.8:1. 
Projector lighting: HI Arc. 

Projectors and sound: Ross, RCA (mechanica 
Sound tracks available: Normal combined 


prints with optical sound. Separate picture and 

optical sound films. Separate picture and singh 

track magnetic sound films. 
16-mm. projection: Available. 


Striped and 
photographic. 


CELLULOID THEATRE 


84, Wardour 
Gerrard 2368/9. 
Owners: Celluloid Despatch 


Street, London, W.1. Tel. 


rvices, Lid 


Available: 9 a.m.-5.30 p.m. plus ove: me 
£1 per hour. After 5.30 usual charge £ 2 
per hour. 


Seating capacity: 43. 
Screen ~— 


size and aspect ratios: Wide “ cc! 
(1.75:1) and 4:3. CinemaScope. 
Pro lighting: Arc. 
Pro and sound: Ross GC RCA. 


3-D: Not available. 

Sound tracks available: Normal com (nc 
prints with optical sound. Separate pictu. 
optical sound films. 

16-mm. projection: Available. 


continued on par \0' 
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h, eon in the Processing and Printing of 


Motion Picture film including a New 
Department designed to handle 


7 elerecordings and 7.V. Commercials. 


PATHE LABORATORIES LIMITED 


103-109 Wardour Street, London, W.1 


MORRIS ANGEL 


& SON LTD. 


(Established 1840) 


117-119 SHAFTESBURY AVENUE, CAMBRIDGE CIRCUS, 
LONDON, W.C.2. Tel.: Temple Bar 5678 (PBX) 


TECHNICAL EXCELLENCE—AND MORE... 


Our staff of specialists offers the highest technical standard of 
sound recording on lomm. But sound recording of the standard 
we maintain demands more than this : it demands an artistic 
appreciation of all the many factors that contribute towards 


Have recently had the pleasure 
of supplying 


COSTUMES 


for the following productions : 


production quality. 


Whatever vour needs, from simple sound transfer to the 
complete editing of a film and preparation of sound tracks 
we can assure the highest production value for your film. 


Mb —We record 


the sound 


Carve Her Name with Pride 
Hell Drivers 

Just My Luck 

Planet X 


Sensation 


A Night to Remember 
Doctor at Large 

High Tide at Noon 
My Friend Charlie 
Rogues Yarn 


You shoot 


the film— 


Seven Thunders Those Dangerous Years 
V1. Wanted on Voyage 


White Hunter 


UNITED MOTION PICTURES (LONDON) LTD 


Yangtse Incident 24 DENMARK STREET, LONDON, W.C.2. TEMple Bar 2025/6 
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WEST OF ENGLAND FILM UNIT LTD. 


30, Broad Sireet, Bristol, | (Bristol 28587- 
27241) 

Contact for hire: S. Jones-Frank or W. D. 1 
Gunn 

One stage, size 14 ft. x 18 ft.. frequently available 
with cameraman, sound and lighting tech- 
nicians. 

Cameras: Four 35mm. and two 16mm. 

Current available: 30 amps. 

Sound equipment: Sync sound on tape Also 


non-sync. 

Recording facilities: Dubbing theatre, post syne. 

Cutting rooms: Once 35mm. and one l6mm 
room 

Special facilities: Animation 

Projection: 35mm. and 16mm. sound and mute. 


WYNNE FILM PRODUCTIONS LTD. 


Suite 9/10, 171, Shaftesbury 
WC2. (Temple Bar 3982). 
R. H. Lloyd or Mr. Wynne. 

One stage occasionally available. 
25 ft., with full crew. 

Cameras: Newall / Arriflex 35-mm., Bolex 16-mm. 


Avenuc, London, 
Contact for hire: 


Size 30 ft. x 


Current available: 200 amps. Lighting equip- 
ment Mole-Richardson. 
Sound: 35-mm. Magnetic/optical RCA record- 


ings and transfer. 
Special facilities: Stop-motion and titfes. 


LABORATORIES 


ASSOCIATED BRITISH-PATHE LTD. 


119, Wardour Street, London, W.1 (Ger. 4314) 
Facilities: 35-mm. black-and-white 


ASSOCIATED BRITISH-PATHE LTD. 
Elsiree Studios, Boreham Wood, Herts (Elsirce 
1600). 


Facilities: 16-mm. black-and-white 


BRENT LABORATORIES LTD. 


North Circular Road, London, N.W.2 (Glad- 
stone 4271) 
Facilities: 35-mm. and 16-mm. _black-and- 


white, titling, editing, ete. 


COLOUR FILM SERVICES LTD. 
22/25, Portman Close, Baker 
W.1 (Hunter 0408). ; 
Facilities: 16-mm. Kodachrome (printing only) 
and Eastman Color. 


Street, London, 


HENDERSON FILM LABORATORIES LTD. 
18/20, St. Dunstan's Road, London, S.E.25. 
Livingstone 2255, 
Facilities: 35-mm. and 16-mm._black-and- 
white. Preservative and renovation processes. 


GEORGE HUMPHRIES AND CO., LTD. 

71/81, Whitfield Street, Tottenham Court Road, 
London, W.1 (Muscum 3636) 

Facilities: 35-mm. and 16-mm. black-and-white 
and Eastman Color, titling, editing. etc. 
Specialising in negative work. 


IDEAL FILM LABORATORIES LTD. 

B+ ta Wardour Street, London, W.1 (Gerrard 
0 ). 

Facilities : Sub-titling in all languages by direct 
impression on_ black-and-white or colour prints. 
Preparation of foreign versions. 


KAY FILM PRINTING CO., LTD. 


Oxford Road, Finsbury Park, London, N.4 
{Archway 3050). 


Facilities: 35-mm. and 16-mm. black-and-white 
and Eastman Color. 


KAY (WEST END) LABORATORIES LTD. 


22, Soho Square, London, W.1 (Gerrard 7811). 
Facilities: 35-mm. black-and-white. 


POLIWAX FILM TREATMENT 


49, Praed Street, London, W.2 (Paddington 
0372). 
Facilities: ‘ Poliwax”’ film preservative and 


regenerative treatment. 


RANK LABORATORIES LTD. 
Denham, Uxbridge, Middx. (Denham 2323). 
Facilities: Colour processing in all systems 
and all gauges. Anamorphic VistaVision print- 
ing. Tithng, editing, etc. 


RANK LABORATORIES LTD. 
School Road, London, N.W.10 (Elgar 4030). 
Facilities : 35-mm. and 16-mm. black-and-white 
Titling, editing, etc. 


REED'S COLOUR FILM PRINTING 
89/91, Wardour Street, London, W.1 (Gerrard 
5716 and 8935). 
Facilities: 16-mm. Kodachrome (printing only) 
and Eastman Color. 


STUDIO FILM LABORATORIES LTD. 
71, Dean Street, London, W.1 (Gerrard 1365) 
Facilities: 35-mm. and 16-mm. black-and-white. 
Titling a speciality 


SUB-STANDARD FILM FINISHERS LTD. 
Colville Mews, Lonsdale Road, London, W.11 
(Bayswater 5117). 


Facilities: 16-mm. black-and-white. 


TECHNICOLOR LTD. 
Bath Road, Harmondsworth, 
Middx (West Drayton 2211). 
Facilities: 35-mm. and 16-mm. Technicolor 
and Eastman Color. Complete studio service, 
including Technirama. 


West Drayton, 


ZONAL FILM FACILITIES LTD. 


The Tower, Hammersmith, 
(Riverside 1178). ae 
Facilities: Magnetic striping. all gauges. 


London, W.8 


PREVIEW THEATRES 


AB-PATHE LTD. 


Pathe House, 133, Oxford Street, London, W.1. 
Tel.: Gerrard 4314. 

Owners: Associated British Pathe, Ltd. 

Available: 9 a.m. to 6 p.m. £3 per hour. 

Seating capacity: 25. 

Screen size and aspect ratios: 7 ft. 
standard. 

Projector lighting: Arc. 

Projectors and sound: Ross, RCA (mechanical 
interlock to run mute, two-tracks and micro- 


phone). 

und tracks available : 
prints with optical sound. 
and optical sound films. 


16-mm. projection: Philips and Bell and Howell. 


ACME 


sae vee Street, London, W.1. Tel.: Gerrard 
Available: 9.30 a.m.-5.30 p.m. 
9 p.m. 
Seating capacity: 27. 
ratios: 8 ft. x 5 ft. 6 in. 


Screen size 
4 x 3-1.85:1 for wide-screen. 
Projector lighting: Arc. 
Projectors and sound: Kalee No. 12’s. RCA 
soundheads. Remote volume control. 2 
3-D: Not available. 
Stereophonic sound reproduction: Not avail- 


able. 

s _ tracks available: Normal combined 
prints with optical sound. Magnetic heads being 
installed, 4 track-single track. Separate picture 

yand optical sound films, double head. Separate 


x 6 ft. 


Normal combined 
Separate picture 


Overtime 


VIAKRICAAATOMOADW VW/EECKIV 


picture and single track magnetic sound fi. ns, 
double head magnetic being installed. 

16-mm. projection: Available, magnetic . nd 
optical. Simplex Ampro. 

Cutting room: Full facilities. Recording 
studio shortly. Fully magnetic 35-mm. film 


AUTOCRAT SOUND FILM SERVICES 


33/37, Wardour W.1. Tei: 
Gerrard 6839. 
Available: 9 a.m. to 6 p.m. 
Seating Capacity: 10 
Screen size and as 


Street, London, 


spect ratios: 4 ft. x 3 fr. 
Projector lighting: Incandescent. 
Projectors and sound: Bell Howell 
optical magnetic. 
1 . projection: Available with optical or 
magnetic sound. 16-mm., only. 


16-imnm. 


BEACONSFIELD FILMS LTD. 


Beaconsfield Film Studios, Beaconsfield, Bucks 
Tel.: Beaconsfield 1563. 
Available: All times. By arrangement. 


Seating capacity: 40. 

Screen size and aspect ratios: All—including 
CinemaScope ratio. 

Projector lighting: Arc. 

Projectors and sound: RCA. 

3-D: Not available. 

Sound tracks available: Normal 
prints with optical sound. Normal 


combined 
combined 


prints with Perspecta optical sound. Separai 
picture and optical sound films. 
16-mm. projection: Available. 
THE BRITISH COUNCIL 
6, Hanover Street (postal address 3, Hanover 


Street), London, WI. Tel.: Grosvenor 8011 

Available: 9.15 a.m. to 6 p.m. £3 per hou: 
After 6 p.m. £5 per hour. 

Seating capacity: 107. 

Screen size and aspect ratios: 9 ft. x 6 fi. 6 in 
Fixed aspect ratio 1.33. 

Projector lighting: Arc. 

Projectors and sound: Kalee 12 
Mirrophonic. C35-H-NS-ANN. 
Lock 2/MCS-2 Dummy heads. 

3-D: Available. 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound films. 

6-mm. projection : 
Bell & Howell. 


Western 
Elect. Int 


Magnetic optical 
630D projector mag/opt. 


16-mm 


KAY, CARLTON HILL STUDIO 


72a, Carlton Hill, St. John’s Wood, N.W.8. Tel. 
MAI. 1141. 

Owners: Kay Laboratories, Ltd., 49a, Oxford 
Road, Finsbury Park, N.4. 

Available: On application. 

Seating capacity: 10. 
, La n size and aspect ratios: 1.33:1; 1.66:! 

Projector lighting: HI Arc. 

ors sound: Ross, RCA (mechanica 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound films. Separate picture and singh 
track magnetic sound films. 

16-mm. projection: Available. 


Striped and 
photographic. 


CELLULOID THEATRE 


84, Wardour 
Gerrard 2368/9. 
Owners: Celluloid Despatch Services, Li’ 


Street, London, W.1. Tel. 


_ Available: 9 a.m.-5.30 p.m. plus ove: me 
£1 per hour. After 5.30 usual charge £° 2s 
per hour. 


Seating capacity: 43. 

Screen size and aspect ratios: 
(1.75:1) and 4:3. CinemaScope. 

Projector lighting: Arc. 

Projectors and sound: Ross GC RCA. 

3-D: Not available. 

Sound s available: Normal com ine 
prints with optical sound. Separate pictu: an 
optical sound films. 

16-mm. projection: Available. 


continued on pa \0' 
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py, eee in the Processing and Printing of 
. >: - > ‘ - 
Motion Picture film including a New 
Bucks Department designed to handle 
luding ji 
> 4 . ‘yy 7 . 
Telerecordings and T.V. Commercials. 
nbined 
mbined 
epar 
om PATHE LABORATORIES LIMITED 
R011 
r hou 
oo 103-109 Wardour Street, London, W.1 
Weste NERO A a A A ET nace 
ombined 
“om ind | 
16-mm ' 
vt. | 
i 
& SON LTD | 
8. Tel - 
Oxfor¢ (Established 1840) 
117-119 SHAFTESBURY AVENUE, CAMBRIDGE CIRCUS, ns 
: om:i LONDON, W.C.2. Tel.: Temple Bar 5678 (PBX) , ' — 
a TECHNICAL EXCELLENCE—AND MORE... 
ae Have recently had the pleasure Our staff of specialists offers the highest technical standard of 
cture and : , ‘ee saad Pll ak aa i 
Bos of supplyin sound recording on lomm. But sound recording of the standard 
ind singl pplying we maintain demands more than this : it demands an artistic 
iped and appreciation of all the many factors that contribute towards 
( O G I U M E S production quality. 
Whatever your needs, from simple sound transfer to the 
re for the following productions . complete editing of a film and preparation of sound tracks 
; ; we can assure the highest production value for your film, 
, Lt 
vane ne A Night to Remember Carve Her Name with Pride ; ; 
Be ' Doctor at Large Hell Drivers M ) P 
‘ — ect 
de . High Tide at Noon Just My Luck You shoot W ee ord 
we My Friend Charlie Planet X the film— the sound 
RCA. Rogues Yarn Sensation 
Seven Thunders Those Dangerous Years 
pictu vA. Wanted on Voyage UNITED MOTION PICTURES (LONDON) LTD 
White Hunter Yangtse Incident 24 DENMARK STREET, LONDON, W.C.2. TEMple Bar 2025/6 
mn pa a enacts ™ a » a eee 
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PRODUCTION FACILITIES AT A GLANCE—Continued 


CROWN THEATRE 


86, Wardour Street, London, W.1 Tel 
Gerrard 5223. 

Owners: Film Production Services (Surrey), 
Lid. 

Available: 9 a.m.-5.30 p.m. Monday to Fri- 
day. 9 a.m. to 12.00 Saturday. All other umes 
available at extra charge of £1 per hour 

Seating capacity: 65. 

Screen size and aspect ratios: |.33:1 and 
1.66:1. 16-mm.: § ft. Sin. x 7 ft. 8 in, 35-mm. 


5 ft. 5 in. x 7 ft. 8 in. and 5 ft. Sin. x 9 ft. 7 in. 
Projector lighting: Arc on 35-mm._ Incandes- 
cent on 16-mm. 
Projectors and sound: 
3-D: Available. Mechanical interlocking. 
Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound films, also push-pull, and magnetic. 
16-mm. projection: Available 
Four cutting room bays. 


Simplex and RCA. 


GRANADA THEATRES LTD. 


36, Golden Square, London, W.1 
Available: 9.30 a.m. onwards. 
Seating capacity: 30. . 
Screen size and aspect ratios: 7 ft. 3 in. 

4 in. ord. Wide screen 9 ft. 6 in 

- 5 ft. 4 in. CinemaScope 
Television masking. 
Projector lighting: Arc. Ross D. 

Projectors and sound: Ross GC RCA. 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound and magnetic sound film. 

16-mm. projection: Available 


£4 per hour. 


x 5 ft. 
and 10 ft. 9 in 
12 ft. 6 in. x § ft. 4in 


HAMMER FILM AND THEATRES LTD. 


113, Wardour Street, London, W.1 Tel. : 
Gerrard 7582 (Gerrard 9787). 

Available: Al] hours. £5 per hour 8.30 a.m- 
6.30 p.m. Other hours plus operators’ overtime 

Seating capacity: 128. 

Sereen size and aspect ratios: CinemaScope 
2.35:1 6 ft. 1 in. x 13 ft. 3 in. Wide screen 1.66:1 
6 ft. | in. x 10 ft. 1 in. Standard 1.35:1 6 ft. 
1 in. x 8 ft. 

Projector lighting: Arc. 

Projectors and sound: Kalee 12. 

Sound tracks available: 
prints with optical sound. Separate picture and 
optical sound films. Sound and muite. 

16-mm, projection: Not available. 


RCA. 
Normal combined 


GEO. HUMPHRIES AND CO., LTD. 


71-81, Whitfield Street, London, W.1. Tel.: 
Museum 3636. 

Available: 10 a.m.-6 p.m. 

Seating capacity: 10. 

Screen size and aspect ratios: 1.33:1; 1.75:1; 
and anamorphic. 

Projector lighting: HI arcs. 

Projectors and sound: Simplex. Westrex. 

%D: Available with mechanical interlock. 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture 
and optical sound film. 

16-mm. projection: Available. 


KINOCRAT HOUSE 


85, Cromwell René. 
Frobisher 2242 
Owners : pad Films, Ltd. 
Available: 9 a.m. to 6 p.m. weekdays, 
hour. Other times . per hour. 
Seating capacity : 


London, S.W.7. Tel.: 


£1 per 


Projector lighting : Incandescent. 

Projectors: Bell & Howell. 

Sound tracks available: Normal combined 
prints with optical or magnetic sound. Separate 
picture and optical sound films. Separate pic- 
ture and single track magnetic sound films. 

16-mm. projection: Only 16-mm. available. 
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LONDON FILM PRODUCTIONS LTD. 


144, Piccadilly, London, W.1 Tet.: Mayfair 
8272. 
Available: On application 


Screen size and aspect ratios: 2.55:1—19 ft. 3 in. 


x 7 ft. 6 in.: 2.345:1—17 ft. 11 in. x 7 ft. 6 in. ; 
1.85:1—15 ft. 7in x 8 ft. 7 m.; 1233 ;t— 
10 ft. 4 in. x 7 ft. 6 in.; and 7 ft. 6 in. x 


5 ft. 6 in. 

Projector lighting: Peerless arc lamps. 

Projectors and sound: Westar, Westrex. 

Stereophonic sound: Four-track magnetic. 

Sound tracks available: Normal combined prints 
with optical sound ; combined prints with four- 
track magnetic sound; separate picture and 
optical sound films, 100 PP-200 PP- standard ; 
separate picture and single-track magnetic 
sound films. 

16mm. projection : 


McCANN-ERICKSON ADVERTISING LTD. 


McCann-Erickson House, Fetter Lane, Fleet 
Street, London, EC4. Tel.: Fleet Street 6543. 

Available: By special arrangement. 

Seating capacity : s Bd 

Screen size and aspect ratios: Standard 
only. 4 ft. x 3 ft. approximately. 

Projector lighting: Incandescent. 

Projectors and sound: Ross. RCA 

Sound tracks available: Norma! combined prints 
with optical sound; separate picture and 
optical sound films. 

16-mm. projection: Available. 


MERLIN FILM CO., LTD. 


201/205, Clapham Park Road, London, 
Tel.: Macaulay 1082 
Available: 9 a.m. 
Minimum 10s. 
Seating capacity: 10. 
Screen size and aspect ratios: 
Projector lighting: Arc. 
Projectors and sound: Brockliss. RCA. _ 
Sound tracks available: Normal combined 
prints with optical sound. (Push/pull and stan- 
dard.) Separate picture and optical sound films. 
Separate picture and single track magnetic sound 
films. 
16-mm. projection: Available. 


Available. 


raulo 


S.W.4. 


to 6 p.m. 30s. per hour. 


Standard. 


MERTON PARK STUDIOS LTD. 


269, Kingston Road, Merton Park, 
S.W.19. Tel.: Liberty 4291. 

Available: 8.30 a.m.-6.30 p.m. Monday 
day and Thursday. 
and Friday. (Or by 
application. 

Seating capacity: 10. 

Screen size and aspect ratios: Standard screen, 
5 f&. x 4 &. 

Projector lighting: Arc. 

Projectors and sound: Simplex. Westrex. 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound films. Separate picture and single 
track magnetic sound films. 

16-mm. projection: Available. 


NATIONAL FILM THEATRE 
a Bank, Waterloo, SEl. Tel.: 


London, 


, Tues- 
8.30 a.m.-6 p.m. Wednesday 
arrangement.) Charges on 


Waterloo 


eames British Film Institute. 

Available: 10 a.m. to 11 p.m. (Monday-Friday) 
£2 15s. per hour. No booking first Tuesday 
of each month. 

Seating capacity: 20. 


Screen size and aspect ratios: Normal § ft. 7 in. 


x 4 ft. 1 in., to CinemaScope 11 ft. 2 in. x 4 ft. 
1 in. na 1. 134:1 (16mm.) 138:1.  1.76:1; 
1.85 2:1; 2.35:1; 268:1 (16-mm. ana- 
passat! FM 

Poapeer lighting: Incandescent on 16-mm. Arc 
35-mm. 

Projectors and sound: GB-Kalee 18. Duosonic 
sound. 


Sound tracks available: Normal combined prinis 
with optical sound. 

16-mm. projection: Available. Magnetic repro- 
duction and recording with full, half and edge 
striped track. 


NATIONAL STUDIOS 


Boreham Wood, Herts. Tel.: Elstree 1644 
Owners : Associated TeleVision Ltd. (2 the...res), 
Theatre 1: : 

Available: 8.30 a.m.-6.30 p.m. daily, at £- per 
hour. 

Seating capacity : 35. 

Screen size and aspect ratios: Standard atio, 


12 ft. 6 in. x 8 ft. 6 in. 

Projector lighting: Arc. ; 

Projectors and sound: Simplex. RCA. 
3-D: Electrical interlocking. 

Sound tracks available: Normal com) ined 


prints with optical sound. Separate picture and 
optical sound films. Separate picture and single 
track magnetic sound films. 

16-mm. projection: Not available. 


Theatre 2: 

Available: 8.30 a.m.-6.30 p.m. daily, ai £2 
per hour. 

Seating capacity: 53. 

Screen size and aspect ratios: 11 ft. 6 x 
8 ft. 5S in. Standard and 1.75:1. 

Projector lighting: Arc. 

Projectors and sound: Simplex. RCA, 

Sound tracks available: Normal combined 


prints with optical sound. Separate picture and 
optical sound films. : 
6-mm. projection: Available. 


PATHE EQUIPMENT LTD. 


177, Wardour Street, London, W.1. Tel.: Gerrard 
144. Ext. 320. 

Available: 9 a.m. to 6 p.m. Monday to Friday, 
or by arrangement, £2 2s. to £4 per hour, accord- 
ing to requirements. 

Seating capacity : 10. 

Screen size and aspect ratios: 7 ft. 6 in. x 3 ff 
Standard, wide screen, CinemaScope, etc. 

Projector lighting: Ross auto feed high in- 
tensity arcs. 

Projectors and sound: Simplex. 

3-D: Available at reasonable 

Sound tracks available: 
prints with optical sound ; 
optical sound films. 

16-mm. projection: 


RCA. 

notice. 
Normal combined 

separate picture and 


Available. 


RADIANT PREVIEW THEATRE 


171, Wardour London, W.1. Tel. 
Gerrard 4721. 
Owners: Film 


Street, 
Production Services (Surrey), 


Ad. 

Available: Any time. 42s. per hour ordinary. 
S2s. per hour double head (14 time after 
5.30 —~ CinemaScope £5 per hour, £6 after 


Seaton capacity: 13. 


Screen size and aspect ratios: Norma!— 
1.75:1 wide screen CinemaScope optical 2.35:! 
Superscope 2:1. 

Projector lighting: Arc. 


Projectors and sound: Simplex. RCA. 
Sound tracks available: Normal combined 
prints with optical sound. Normal combined 


prints with Perspecta optical sound. 


Separate 
picture and optical sound films. 


RCA GREAT BRITAIN LTD. 


The Tower, Hammersmith Broadway, Lo: don. 
W.6. Tel.: Riverside 8641. 

Available: 9 a.m.-6 p.m. Monday-Frids\ in 
clusive. 


Seating capacity: 12-30. 

Screen size and ratio: 23 ft. x 9 ft 
(CinemaScope), 10 ft. 4 in, x 7 ft. 7 in. | Stam 
dard). 


Projector lighting: Arc. 
Projection and sound: 35-mm. Ros  an¢ 
16-mm,. B.T-H with RCA sound. 


3-D: Installed, but not immediately avo «ble 
; track available: Combined + ™™ 
optical, CinemaScope, Magoptical, Per. ccla 
200 mil. push pull, 76 mil. push pull, 1-20 mil 


magnetic, 3-200 mil. magnetic, 4-150 mi! ‘4% 
netic, combined 16-mm. optical and ma ‘elit 
1-200 mil. 16-mm. magnetic, 1-100 mil. ma scl 
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INDEPENDENT PHOTOGRAPHIC 


UNIT 


Equipment and Crews Organised 
for Home and Foreign Locations 


INSERT STAGE 


Small Setups + Table Top Work 
Interviews 


35mm MAGNETIC RECORDING CHANNEL 
COMMENTARIES + TRANSFER 
MUSIC BACKGROUNDS 
LOCATION SOUND FACILITIES 


NEWALL, SINCLAIR © VINTEN 
CAMERAS 


MOY TWO SPEED HEAD 
CINEMASCOPE AND OTHER 
ANAMORPHIC ADAPTION GEAR 


COMPTON ORGAN 


MOTION PICTURE & TELEVISION 


FACILITIES LTD. S. D. ONIONS LTD. 
262 WATFORD WAY* HENDON ¢ N.W.4 262 WATFORD WAY* HENDON ¢N.W.4 
Phone: SUNNYHILL 0131 Phone: SUNNYHILL 0131 


STUDIO || B,J. SIMMONS & C0.0% LTD 


Christmas Greetings 
V 6 A i 1] Mw eititial Coshemion | and | 
wish to advise all Film Theatre Managements Best Wish 
15 POLAND STREET that they have opened new premises for est Wishes 
LONDON - Wz.1 their Professional Department at:— ar os 


coven 1) 5-13 SHORTS GARDENS, WZ] Nou vor 


NEAR THE CAMBRIDGE THEATRE, COVENT GARDEN 


All Enquiries for | Ar ae 
for Prarchase or Hire 


seneneem 


be Tn tt 


TITLES Also 25 SHELTON STREET - W.C.2 
ANIMATION Telephone: TEMple Bar 5568 * Telegrams: History Lesquare London | 
CARTOONS for Ported Costumes from Stock for Hive _ Photographic Enterprise 
PACK SHOTS Oe 
INSERTS : ESTABLISHED 1857 : 65 FLEET STREET, E.C.4 
PH 3 1 a 
. ‘OTOGRAPHY for Teese sean ee 26a BREWER STREET, W11 
~°REEN and T.V. 


LARGEST STOCK IN THE BRITISH ISLES 
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British dubbing 


ACK in 1928 a producing company, evidently 


lacking in foresight, made a silent version 

of Othello Came the sound film, and ut 
became obvious that Shakespeare with dialogue 
ubtidles was not likely to be popular success 
4 young sound engineer—one of that new 


vrreed who did not realise the job he was tack- 
ling—decided that since the actors had actually 
heen speaking Shakespeare's lines, he could fii 
necch to the picture. The film was duly released 
with sound on 16 in ind was technically a 
complete success 


discs 


The sound engineer was Major William De 
Lane Lea, and ever since then lip-sync. language 
dubbing has been his job. First in Germany 
nd Paris under the name of Ces Etablissements 
William De Lane Lea, later “ Lingua-Syn- 
chrone,”” and for the past 14 years in London 
he has produced English tracks for foreign films, 
and tracks in all languages for Britussh and 
American films. His family motto is particularly 


appropriate fudi alteram partem (Hear the 
other side). By another coincidence, one of his 
latest jobs has been the dubbing into English 


of a Russian production of * Othello 


He is in the news today because he has so 
simplified the technical side of his process that 
it is now within the reach of even the smallest 
country, and he is of‘ering the equipment and 
know-how to the work! on a licence basis. 

A small country whose audiences have rarely 
heard a film in their own language will now be 
ible to install the necessary equipment—probably 
i less costly form of the equipment used in 
London—and with the aid of striped prints will 
present cinema programmes which can be under- 
stood without the aid of sub-titles or a raconteur. 


Matching Movements 


Technically, the one essential of good dub- 
bing is that the syllables and lip movements of 
the translated dialogue must match the lip move- 
ments of the actors. The first stage in the 
process is detection. The dialogue track is run 
through an ordinary sound-head, but instead of 


feeding into a speaker, the output feeds inio a 
damped oscillograph, which, on 35-mm. blank 
film, produces a trace of the envelope of the 


sound modulauons, without all the high-frequency 
modulations which constitute speech. This film 
may run at one-sixth or one-eighth the speed of 
the original track, and on it are written anv 


special points relating to lip movement, and 
synchronous effects. 

Next comes the exceedingly difficult job of 
translation of the original dialogue, which must 
take account both of the sense and the syllabi- 
fication and lip movement of the original. The 
Major himself quotes the phrase traduire c'est 


trahir—to translate is to 
less by the choice of experienced translators 
ipable of dramatic writing, and by giving them 

few weeks training in the essentials of the 
process, he is able to claim that the new text, if 
literal translation, conveys the original 
id retains the dramatic values. 

The next job is particularly important: the 
verification of the translation. The new text is 
written on the detector band, syllable by syllable, 


betray—but neverthe- 


1 a 


sense a 


bove the modulations of the original dialogue 
As the mute is projected, the deiecior band is 
un in syne., and the new text is read. Another 
person—in practice the Major himself—watches 
nd listens, and can immediately notice any fault 
in synchronism. The variety of languages rarely 
presents any problem, since, between them, the 
M por id his staff are masters of nine tongues, 


nd know something of others. 


Thus, before the job reaches the recording 
Stage, with studio charges and artists’ fees. 
everything is checked ind there are no 


liscrepancies 


For recording, the RCA Studio at the Tower, 
Hammersmith, has for years been used, and the 
service given has been very satisfactory In- 


sed business necessit 


ites additional facilities, 
d ve J : 


basement of the rs premises 
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serves the world 


Major W. De Lane Lea at work on a script 


Moor Street, Cambridge Circus, is being con- 
verted to a highly specialised recording studio. 

The actual job of recording, which I have often 
watched, looks the simplest part of the process. 
But its simplicity is in point of fact the result 
of long experience both by the sound crew (under 
York Scarlett, of RCA) and the artists. 

The new text has been written out on another 
strip of film, in sync. with the original detector 
band. This is projected below the picture itself, 
and in sync. with it. As each syllable reaches a 
zero line on the screen it will be in precise sync. 
with the picture. Thus the artist need not even 
look at the picture; all he needs is to read the 
text—of course without appearing to be reading, 
an art which the experienced actor subtly 
acquires. 


The Major has been accused of thinking first, 
last and all the time about synchronism. 
Synchronism, he maintains, is far more important 
with a dubbed track than with an original: 
everybody knows the film has been dubbed, and 
errors of sync. are noticed which in the ordinary 
way would pass unnoticed. 


Synchronisation 


Accuracy of sync., he asserts, should be main- 
tained to within a frame; this seems very exact- 
ing, but the artists whom he employs regularly 
can, he assured me, keep to this tolerance. He 
is prepared to allow two frames error, but never 
more where lip movement can be seen in close-up. 


One point must not be overlooked: if the 
artist should be one frame out, and in the cinema 
the projectionist should thread the film one frame 
out, the total error may be two frames. Thus it 
is most important that the projectionist should 
thread his projector with correct separation 
between picture and sound; I suggested that it 
would put the projectionist on his guard if a 
printed slip were inserted into the tin contain- 
ing the first reel of every dubbed film. 

Actually, it would be libellous to suggest that 
the Major has no thought beyond sync. He as 
well as anybody realises that foreign-language 
dubbing calls for a high degree of artistry. 

First the studio must be acoustically corrected 
to suit the subject and to secure correct perspec- 
tive; microphone placing is important. The 
artists must never seem to read their lines, but 


always to act. The technical crew must know 
their jobs so well that no technical matters 
obtrude. 

One important contribution to this smooth 


running of recording sessions is the loop system 
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which enables any length of film up to 450 ft. to 
be run forwards and backwards for rehearsals 
and takes. The loop carrier is so constructed that 
it can be threaded within a few seconds 


This, then, is the procedure operated in London 
and Paris. How is it possible to simplify the 
procedure and lower the costs in order that the 
system may come within the reach of the smallest 


country” 
Detection is a purely mechanical process 
Translation is not a subject on which one can 
economise; but, in the subsequent operations, re- 
cent developments have permitted an enormous 
increase in working speed. In particular, for the 
verification process specially designed equipment 
has been built and will be in general use early in 
1958. Where this table is too costly, a modified 
form of Editola is being built by C. Francis 
Parkins, of the Photographic Electrical Co 


Training Course 


These developments justify the 
process can be commercially 
territories. 


claim that the 
exploited in new 


I cannot at this stage give details of the pro 
posals, but they will include the supply o 
equipment at such a price that its cost can bh 
amortised within five years; and provision for 4 
six-weeks’ training course for a head technician. 
which will qualify him to instruct his sta! 

One country other than Great Britain and 
France already operates the De Lane Lea proces 
on quite a large scale: the USSR. 

There are four dubbing studios in the covntry 
and last month it was reported in Cinem.: Ar 
that, at the Gorky Studios, Moscow, no ‘ewe 
than eleven films, with a total of 98 reels. wer 
last month dubbed into one language alone Th 
Russians normally dub into eight languas ss \ 
meet the needs of the vast country. 


The 64,000-dollar question remains: is din) 
desirable? 

One plain answer is that a film must ex 
ploited in every possible territory, and | th 


worst of dubbing ts always better than sub- ‘10g 
at its best dubbing is little inferior to an © 21M 
recording. Foreign-language dubbing n ne 
always be perfect; at times meaning has 1 tak 
preference over the precision of synchroni Be 


dubbing is accepted everywhere even in F glist 
speaking countries, and indeed its desira y 
rarely questioned except by film renters 
Dubbing is the best possible answer rt 
the exploitation of foreign films in this c mn 
and of British films overseas. R 4c 
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Millions of feet of film telerecorded on the CAMEFLEX, 


Caméflex cameras are in daily use in this 
country for telerecording, and have exposed 
millions of feet of film. 


Throughout the world, the Caméflex camera 
is used wherever something different from the 
ordinary run of cameras is needed: for television filming, for 
location work, for, special effects, for industrial, scientific and 
research films, for instrumentation. 


The only camera 


that will run | : 
35mm. or I 6mm. Manufactured under Coutant-Mathot patents by 


Etablissements Cinematographiques Eclair, Paris 


OW AVAILABLE FOR HIRE: 35mm. and I6mm., complete with lenses from 18.5 to 500mm. 


Illustrated catalogue upon application from Distributors: 


"8, F. DORMER LIMITED, FLORENCE STREET, LONDON, N.W.4 + SUNnyhill 0221 
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Technical progress 
of the year 


Reviewed 


IKE most developments in our industry, the 


wide screen was forced upon us_ long 
before its problems had been ironed out. 
A year ago I remarked: “A standard of 


definition has perforce been accepted which a 
few years ago would have been scathingly 
rejected.” The most important technical advance 
in the past year has, in my estimation, been the 
improvement in image definition on the wide 
screen. i; 

It is accepied that the major loss of definition 
occurs in the negative, since the slower positive 
emulsion has a much finer grain, and is more- 
over exposed under more closely controlled 
conditions. ; 

From America we have seen the results of the 
Todd-AO and MGM 65-mm. negatives and of 
CinemaScope 55 (although I gather that so far 
the latter process has been employed in com- 
paratively few productions); but I am more 
disposed to favour the two systems employing 
horizontally running 35-mm. film. 

Normal VistaVision produces a_ distinct 
improvement in definition over 35-mm. prints 
originating from a standard negative; bul, un- 
questionably, the wide-screen format is best 
obtained in projection by means of anamorphosis, 
and Anamorphic VistaVision has the advantage 
over normal anamorphic prints of using a 
squeeze ratio of only 1.5 to 1 instead of the 
usual 2 to 1, so that there is less horizontal 
magnification of the image. Add to this the 
fact that, as I described a few months ago in 
Srupio Review, every print by this process is a 
direct optical reduction from the horizontal dupe 
negative, and not a contact print, and we have 
the reasons for the outstanding quality of 
Anamorphic VistaVision. 

The Rank Organisation, and particularly Bill 
Harcourt at Denham, are to be congratulated 
upon having forged ahead with a quite costly 
process. Prints can be ag ee only in those 
cinemas equipped with the Varamorph anamor- 
phic, but this includes quite a large number of 
theatres throughout the world. 


General Choice 


While Anamorphic VistaVision is a laboratory 
process, Technirama is essentially a studio pro- 
cess. The resultant double-frame negative, with 
2 squeeze ratio of 1.5 to 1, lends itself to the 
production of any type of release print, although 
the conventional anamorphic print, with 2 to 1 
squeeze ratio, will no doubt be the general choice 
of producers. ee 

An important factor in the extraordinarily 
fine standard of definition is the specially 
developed Delrama mirror anamorphic system, 
which was the result of lengthy co-operation 
between Technicolor, its manufacturers, Oude 
Delft of Holland, and Frank Durban of J. Frank 
Brockliss, Ltd., their British agents. 

But the design and construction of the ana- 
morphic was only part of the problem: it would 
have been impracticable without the very clever 
mounting devised by the Technicolor camera 
department, which automatically adjusts the 
mirrors to correspond with the focus of the lens 
in use. Mention must also be made of the 
advances in the imbibition technique, which 
makes this process—the cheapest way of pro- 
ducing colour prints—completely acceptable on 
the wide screen. 

The contributions of the stock makers towards 
this improved definition on the wide screen must 


by R. H. CRICKS, FBKS, FRPS 


not be overlooked. It seems that the new East- 
man Color intermediate film stock, which serves 
as both master positive and dupe negative, will 
be of value from this point, besides its expected 
advantages in colour rendition. 

One aspect of colour which, it seems, still needs 
further investigation is whether better results are 
obtained by subtractive or additive printing— 
that is to say, by the insertion of correcting 
filters into the light beam of the printer, as in 
the Debrie Matipo, or by varying the admixture 
of light of the three primary colours, as in the 
Union system, and in the Vinten 16-mm. reduc- 
tion printer. 

The second method would seem to have the 
advantage that narrow-cut filters could be used 
(given a sufficiently powerful light source) and 
it should in theory give improved colour 
rendition on the print. 

Producers and renters are in agreement in 
objecting to the high cost of colour. I have 
discussed this problem with several laboratory 
people, and, frankly, I can see no prospect of 
any appreciable reduction in the near future, 
simply because of the high cost of film stock 
and the large quantities of expensive chemicals 
that are used. 

For commercial reasons a large proportion of 
films continues to be made in black-and-white 
and in the old-fashioned format. There would 
still seem to be some cameramen who have not 
heard of wide-screen projection, and who ignore 
the top and bottom limits necessary to avoid 
cut-off on the screen. If they would study BS 
specification No. 2784:1956 (costing 3s. from 
the British Standards Institution) they would not 
only prevent the heads of actors being cut off 
in projection, but would assist the projectionist 
by avoiding the necessity for constant racking. 

At the other end of the scale from produc- 
tion in the new techniques comes the television 
film. Feature people are inclined to be scornful 
of iis low standards, and those technicians who 
are working on such films are apt to be bashful. 

Personally, I have always taken a different 
view: the low budget and hurried production of 
the 28-minute subjects (including the old- 
fashioned “End of Part I” and “End of Part 
Il) can provide a valuable object lesson to 
feature producers in turning out films which the 
exhibitor can afford to book. 

Having recently acquired a television set. 1 
can now give some practical advice to film 
producers. First, avoid night scenes: the aver- 
age television set reproduces the deep shadows 
not as black, but as grey. Second, picture 
steadiness is just as important as in the cinema, 
because of the unpleasant effects produced by 
interaction of picture jump and line structure. 

This effect is most noticeable in the case of 
nearly horizontal lines, which should be avoided 
in the composition of the picture. 

It is largely thanks to television films that our 
studios are booming, and the level of em loy- 
ment is higher than it has ever been. Directly or 
indirectly we have to thank television for the 
establishment of a fine new studio—New Elsiree. 
Its five stages have been occupied with both 
feature and TV _ production. he lay-out is 
exceedingly good: there is probably no studio 
of its capacity which occupies a smaller area. 

Against this must be set the misfortune of 
Rotherhithe, Although so close to the West End, 
it was in the wrong direction, while a practical 
defect was the lack of height of its stages. 

We have television to thank, too, for the ever- 
growing demand for small studios, which can 


Leevers-Rich rack-mounted recorder 


be run on the proverbial shoe-string, and are 
more suited to the production requirements and 
the budget of commercials. The list of such 
studios, elsewhere in this issue, is an indication 
of the importance of this field. 

Studio equipment has shown little progress 
during the year, and what progress there has been 
is largely motivated by the special requirements 
of TV production. 

A year ago I reported on the new Mole- 
Richardson lighting suspension system, which 
gives maximum flexibility of control from the 
cat-walks; this system is employed in several 
IV studios but, although it would seem to be 
a real time-saver in the film studio, I am not 
aware as yet of any installations. 


Special Lighting 


Special lighting fittings were produced by GEC 
for the BBC Riverside studios. For a floor area 
of 6,000 ft. no fewer than 300 lighting units 
were supplied, wired in 166 dimming circuits 
which are operated from a single contro! con- 
sole. Battens can ‘be raised and lowered by 
remotely controlled motors, and some of the 
spots also incorporate remotely operated focus- 
ing. 

Certainly the lighting level is low compared 

with that of a film studio—70 lumens per square 
foot—but I am, nevertheless, sure that this type 
of equipment would be immensely useful in the 
film studio. 
_ An important development of the near future 
is the xenon lamp. The efficiency is approximately 
equal to that of the tungsten lamp, bui the 
colour of the light at 5,600deg.K. is equivalent 
to daylight or the arc lamp. 

The lamp is claimed to be rather cheaper in 
overall running costs than the “ inky,” and cer- 
tainly more convenient than the arc. Technicolor 
is Stated to have made satisfactory tests. bul 
so far as Eastman Color is concerned, the use 
of an 85 filter or the equivalent would be neces 
sary, which would very much lower the efficiency 

We have 4o thank television, too, for the 


introduction of several camera dollies, new 
models having been produced by Mole 
Richardson and Eclair. A fine new camera (ruck 


has been built by Creighton and Partners, a 
newcomer to the industry. 


It has always been a favourite grouse of mine 


that what should be a valuable prodvction 
facility and an economy has instead beceme 4 
rather costly refinement which directors tnd to 


avoid: I refer to special effects. 
Here again The Rank Organisation must be 


commended for having made such wide © se of 
its travelling-matte process, in which fore: ound 
action and backing are lit with diffi ently 
coloured light, and record upon separat. films 


in a beam-splitter camera. : 
In the field of sound, the new RCA iy alla- 


tion at Walton represents probably the more 
or less permanent conception of magnetic | ord- 
ing for the feature studio, , 
From four-way mixing consoles on the ‘00r, 
sound is fed to a central recording suite, eq ped 
with three cabinet-mounted 35-mm, rec ders. 
Maximum flexibility in operation is pro’ ‘ed- 
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TECHNICAL PROGRESS OF THE YEAR—Continued 


for instance, the recorders can be run in either 
direction. For transfer to photographic, a special 
replay head is generally used, although any of 
the recorders can be directly patched to the 
photographic channe] 


However, for location sound and for the 
simpler requirements of a non-feature and TV 
studio, less elaborate equipment is becoming in- 
creasingly popular. The Leevers-Rich Syncro- 
pulse recorder is now available in either rack 
or console mounting, while its new 16mm. per- 
forated film recorder is now coming into opera- 
tion. Kelvin and Hughes, maker of the Ampro 
16-mm. projector, has also produced a 16-mm 
recorder. 

Reference should be made to the improvement 
in sound technique of the non-feature film (in- 
cluding 16-mm.) Stanley Schofield’s recent films. 
for instance, have embodied feature technique in 
regard to sound mixing, the final track carrying 
commentary, music and effects. Tapes are re- 
corded on EMI recorders, and are transferred to 
film usually by United Motion Pictures (which 
firm won one of the plaques at the Harrogate 
Festival). 

A particularly valuable development is reported 
from America: a transparent magnetic stripe 
which enables magnetic and optical tracks to be 
superimposed, so that a film can carry two full- 
width tracks. 

Attention has more than once been drawn in 
Stup1io Review to the shortage of preview 
theatres, adequately equipped for magnetic and 
photographic sound. 

Any such theatre should be able to run single- 
or double-film optical, striped prints, and three- 


track magnetic. It should also have an anamor- 
phic system, even though technicians have become 
accustomed to viewing a squeezed picture. 

The complaints of editors that editing in mag- 
netic was impracticable because of the lack of 
equipment are no longer justified. Again we 
have to thank TV for the development of a 
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new Acmade editing table, made to the 
ments of the BBC, which provides ampk 
bility in cutting both optical and magnetic «ound, 
Another Acmade product which is particularly 
useful is a magnetic head which can be applied 
to the track on the winder or synchroniser, to 
find any required passage. 


SPECIALISED LABORATORIES FOR TELEVISION 


N important facility available to the ABC 
Television organisation, programme con- 
tractors for the Midlands, is Pathe Laboratories, 
the associated company which operates separate 
laboratories in Wardour Street and in Elsiree. 
Television films, especialiy commercials, are 
not too popular in most laboratories, and to 
meet the very exacting requirements, a certain 
amount of new equipment has been installed, and 
reorganisation carried out. Both laboratories are 
under the management of C. J. Phillips; chief 
technician is R. H. Bomback. : 
The laboratory in Wardour Street, which is 
devoted to 35-mm. work, handles most of the 
commercials put out over the ABC network. 
Here a Debrie Truca optical printer is installed, 
capable of practically every type of trick photo- 
graphic work. An animation camera has recently 
been added : this comprises an Acme camera wil 
a shuttle gate for steadiness, mounted on a stand 
made to the special requirements of Mr. Phillips, 
by B. J. Lynes, Ltd. 
“The Elstree laboratory handles only 16-mm., 
the chief field for which is in telerecording. A 
great deal of research has been undertaken, in 
conjunction with the ABC television engineers 


PRODUCTION FACILITIES 


174-mm. magnetic at 90 ft, per minute, 174-mm. 
magnetic at 45 ft. per minute, interlocked 78 rpm 
discs. 

16-mm. projection: Combined optical and 
magnetic or interlocked with all above optical 
and magnetic tracks. 


RENOWN 


54-58, Wardour 
Gerrard 5706. 

Owners: Renown Theatres, Lid 

Available: At al! times. 

Seating capacity: 10 (with provision for six 
extra). 

Screen size and aspect ratios: |.33:1! to 2.35:1 
(inc.) 

Projector lighting: Monarcs. 

Projectors and sound: Ross GC projectors 
RCA optical and single track magnetic sound. 

Sound tracks available: Norma! combined 
prints with optical sound. Separate picture and 
optical sound films. Separate picture and single 
track magnetic sound films, 


RKO RADIO 


2, Dean W.1. Tel.: 
$640. 

Owners: RKO Radio Pictures, Lid 

Available: When not required by owners. 
charge is £1 Ss. per 1,000 ft. 


Street, London, W.1! Tel. : 


Street, London, 


Gerrard 


Hire 


Projectors and sound: Ross, RCA 

3-D: Available. 

Sound tracks available: Normal combined tracks 
with optical sound. Separate picture and 
optical sound films. 

16-mm. projection: Available. 


SHAW FILM PRODUCTIONS 

Royalty House, 72, Dean Street, London, W.1. 
Tel.: Gerrard 5791. 

Available: 9 a.m.-l p.m., £4 per hour. 
6 p.m., £5 per hour. After 6 p.m., £6 per 
hour. After 8 p.m., £7 per hour 

Seating capacity: 21 


1 p.m.- 


and the manufacturers of telerecording cquip- 
ment, with the object of securing the finest 
possible picture and sound quality for re-trans- 
mission, a process having its own problems. 

Complete facilities are available for transfer of 
magnetic sound to 16-mm. optical. Bell and 
Howell printers have been fitted with specially 
modified gates in order to ensure good contact, 
and to ensure definition of picture and sound. 

It was originally envisaged that reversal pro- 
cessing would be of value for television, as is 
the case in the United States, and a developing 
machine was modified and much experimental 
work undertaken with the object of making the 
reversal process straightforward. 

It has, however, proved in practice that 
negative development is favoured (sometimes the 
actual negative is transmitted) in spite of the 
obvious advantages of reversal. If at any time 
the system were adopted, all facilities are avail- 
able at Elstree. 

Although the special facilities at these two 
laboratories were originally designed to serve the 
needs of ABC, it is now possible to handle a 
certain amount of work for other producers 


AT A GLANCE—Continued 


Screen size and aspect ratios: Normal; wide- 
screen, 1.75:1; anamorphic, 2.35:1. 

Projector lighting: Arc. 

Projectors and sound: RCA. 

3-D: Selsyn interlock. 

Sound tracks available: Normal combined prints 
with optical sound, also studio magnetic 
200-mm. separate picture and optical sound 
films. Separate picture and single track 
magnetic sound films, studio magnetic 200mm. 

16mm. projection: Bell] and Howell 609 are light. 


SOUTHAL!. STUDIOS 


Gladstone Road, Southall, Middlesex. Tel.: 
Southall 3281. 

Owners: Alliance Film Studios, Ltd. 

Available: To tenants only. 

Seating capacity: 20. 

Screen size and aspect ratios: 6 ft. x 4 ft. 
Standard ratio and 1.66:1. 

Projector lighting: High intensity arc. 


Projectors and sound: Simplex. RCA. Stan- 
dard or push/ pull. 
Sound tracks available: Normal combined 


prints with optical sound. Separate picture and 
optical sound films. Clover leaf RCA attach- 
ments. 


STANLEY SCHOFIELD PRODUCTIONS 


6-7-8, Old Bond Street, W.1. Tel.: 
Mayfair 4642/3. 
Available: 9 a.m.-6 p.m. £3 35.—£5 Ss. 
Seating capacity: 25. 
Screen size and aspect ratio: § ft. 4 in. 
Projector lighting: Incandescent. 
16-mm. Projection: 1¢-mm. only. 


STUDIO FILM LABORATORIES 


ai, Seen Street, London, W.1. Tel.: Gerrard 
Available: Day and evening, Monday to Fri- 

day. 32s. per hour. (44s. per hour separate pic- 

ture and optical sound film) with additional 

charges for evening facilities and also for mag- 

netic sound films. 

Seating capacity: 21. 

on size and aspect ratios: 6 ft. x 4 ft. 4 in. 


London, 


Projector lighting: Arc. 

Projectors and sound: Simplex. 

Sound tracks available: Normal combined 
prints with optical sound. Separate picture and 
optical sound films. Separate picture and single 
track magnetic sound films. 

16-mm. projection: Available. 


RCA 


TELEVISION HOUSE 


12, Mount Street, Manchester. Tel.: Deans- 
gate 4597, 
Owners: ABC Television, Ltd., 142, War- 


dour Street, London, W.1. 

Available: Up to 15 mins. 25s.; from 15-30 
mins. 50s.; from 30-60 mins. £5 5s.; from 60- 
120 mins. £7 7s.; periods of longer than above 
by arrangement; hire for evenings or week-ends 
surcharge of £2 2s. per showing. 

Seating capacity: 90. 

Screen size and aspect ratios: 16 fi. x 6 {(. 8in 
(CinemaScope). Also 11 ft. 7 in. x 6 ft. & in 
(Wide Screen). 

Projector lighting: Arc. 

Projectors and sound: Simplex. RCA. 

Sound tracks available: Normal combined 
prints with optical sound. Normal combined 
prints with Perspecta optical sound. 

16-mm, projection: Available. 


WARWICK FILM PRODUCTIONS 
aad Square, London, W.1. Tel.: Gro: yenor 


Available: By arrangement. 

Seating capacity: 45. 

Screen size and aspect ratios: Cinem. Scope 
magnetic picture 15 ft. 6 in. x 6 ft. Cinem. Scope 
optical 14 ft. 3 in. x 6 ft. Wide screen 11 f) 2 in 
x 6 ft. Standard picture 8 ft. 4 in. x 6 f! 

Projector lighting: Arc lamps. 

Projectors and sound: Westar pro -clor 
with Westrex soune equipment. 

3-D: Electrical interlocking. 

Stereophonic sound reproduction: Wes! 

Sound tracks available: Normal co ined 
prints with optical sound; normal co bined 
prints with Perspecta optical sound, free — anne! 
optical ; combined prints with four-track mn =netic 
sound; separate picture and optical sounc |i!ms:. 
separate picture and single-track magneti: ound 
films. 

16mm. projection: Available. 
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A ray full of 


“Srin-Pat © 


TOP SELLERS 


and everybody's happy! 


hen Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 
dno wonder! People KNOW Sun-Pat products. Their quality never varies. 
n-Pat service takes some beating, too. It’s speedy and efficient. You try it! 


ook at this big, top-selling range 


lted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts - Selected Mixed Nuts 
lected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 


ilk Chocolate Coconut Squares - Assorted Fruit Jellies - Melody Mix 
noc-0-"Toffees - Kiddie Chocs - Popcorn - Milk Chocolate Roasted Peanuts 
ilk Chocolate ‘ Noddy’ - Mint Thinsies - Peanut Brittle 


ut & Fruit Assortment. 


id special 3d. lines for your matinee: 
latinee Mix, Rainbow Mix, Jelly Drops 
d Choc-0-Toffees. 


he full » f Elizabeth Shaw, Helm Royal and 
gall’s ( land Confectionery is also 

uilabl ples will be sent on request. 

R SAMPLI GE APPLY: 

&. Hutchi »» Sales Manager - Cinema Division 


8. Whites’ & Co, Ltd - London - SE5 
ine Rodn 32 (15 lines) mentioning Kine Weekly 
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Velvet La 


j —*x ** ~~ 
(> ao 
Me Velvet Lady 


DAIRY 


bigs 


A new 1/- cup for new flavours, 

but the same popular Velvet Lady 

DAIRY Ice Cream. Your choice is 

now Ripple or Vanilla and to mark 

this change Eldorado have given it a 

2. new pack to attract even greater 
sales. 


There’s a new SOUND filmlet too, to help 
boost your sales. 


For further details write now to: 


DO CINEMA SALES SERVICE 


STAMFORD ST., LONDON, S.E.!. Tel : WATerloo 682! 
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Pence-per-Head Figures Show ... 


the Cinematograph Exhibitors’ Association, 

reporting recently on the future of the 
industry, indicated that the trade as a whole 
must direct more attention to showmanship; 
putting it bluntly, this means giving to the 
patron not only good product, but an efficient 
service in comfortable surroundings. 

In order to obtain this service and comfort 
the exhibitor needs money, and in these days it 
is from the sale of ice cream and other lines 
that the greatest profit is made; the value of 
these sales in relation to box-office takings is 
clearly seen, 


Official Statistics 


The figures of box-office takings mentioned in 
this article and the distribution of this total are 
those quoted by the Board of Trade and by the 
AITC. I have not taken into account any other 
miscellaneous sources of income. 

The sales and profit figures for 1956 are esti- 
mated from results of a general survey on sales 
levels and calculated at the rate of 5.Sd. per head 
of admission, which excludes cigarette sales. 


T HE Finance and Management Committee of 


In 1951 sales in the cinemas, excluding 
cigarettes, averaged some 2.1d. per head of 
admission or, to express it another way, 


£9 15s. in sales for every one thousand admis- 


sions (sales at that time were restricted by 
rationing). ; , 
The decreasing profit from the box-office 


takings has in recent years thrown far more 
emphasis on to the sales and, concurrent with 
this greater interest, we have seen tremendous 
increases in the prices of foodstuffs which have 
brought about a general increase in the monetary 
value of lines sold in the cinema. 

In 1951, for example, the 3d. and 4d. ice 
cream accounted for over half of the ice cream 
sales in the cinema; now only 10 per cent. of 
the ice cream and water ice sales, including 
those sold at children’s matinees, are in the 3d. 
line. 


Future Trend 


In spite of these general trends, however, 
there are still exhibitors who feel that they must 
not dep their patrons of a 3d. line, and that 
» 4. selves will lose by so doing. 

e@ such exhibitor, rather reluctantly, agreed 
to try restricting the sale of 3d. ice cream and 
water ic to children; his sales, which had 
remained 2d. per head of admission for ice 
cream ani water ices for a long time, increased 
to 2.8d. admission after two months and 
have, in nt weeks, reached 3.2d. 


This ¢ an increase in ice cream sales of 
60 per « 
’ He received a few inquiries the 
first two 


three weeks, but everyone was satis- 


Sales Are Beating 
Box-Office For 
brofit Values 


by 
P. B. SANDFORD-JOHNSON, 


of Wall's Theatre 


Sales Nervice 


fied and there were no actual complaints at all: 
everyone now expects to pay 6d. at the cinema 
for an ice cream or, indeed, any other line they 
purchase. 

Although the value of money is altering the 
whole time, it is possible, nevertheless, to assess 
the amount of money that should be obtained 


from sales in various types of houses. Broadly 
speaking, the majority of houses owned by 
independent exhibitors fall into one of the 


following three categories :— 

1. The speciality house showing X and A 
films to a type of patron that does not buy 
very much in the cinema. Sales here should 
average some 54d. per head of admission. 

2. The first-run, town centre house, which 
should average at least 7d. per admission. 

3. The family house with a much greater 
incidence of children, which should pass 8d 
per head of admission. 

These figures are those which exhibitors 
should be expected to reach, assuming that they 
carry out auditorium selling and have some form 
of confectionery sales point in the foyer. 

It must be clearly understood, however, that 
these figures do not apply to, for example, the 
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major circuit houses, which can and do produce 


higher sales due, amongst other things, to 
greater availability of staff. 
According to official records, sales in 1956 


totalled some £23 million; if only independent 


exhibitors had reached the minimum levels 
suggested above, the total sales figure would 
have been some £7 million greater, and we all 


know how valuable the profit from £7 million 
worth of sales would be to many independents. 

It could be said that not only has this money 
been lost to the exhibitor, but that many patrons 
could not have received the service they expected 
and, being thus disappointed, have reduced the 
frequency of their visits, thus causing a further 
loss of profit due to reduced box-office takings 

Now, why were these sales missed? There 
are many reasons, but basically the fault is the 
lack of knowledge and initiative that is retarding 
sales. 


Three Factors 


There are, of course, local factors which 
influence sales, but there are three main factors 
which make all the difference between good and 
bad sales results and which can be remedied by 
the exhibitor. These are: 

1. The arrangement of the programme so 
as to give the maximum possible selling time 
to sales staff in evenly balanced sales periods. 

2. The utilisation of enough sales staff to 
give full coverage, with rates of pay and 
commission (plus bonuses) that give a real 
incentive to sell. 

3. The layout of the seating to permit 
greater comfort for the patrons and to allow 
more seats to be reached by the sales staff. 

Each of these three factors is a major study 


in itself; each is of vital importance to the 
exhibitor, and each is capable of producing 
results that will be of benefit to sales receipts 


and ultimately to the box-office. 


BOX OFFICE TAKINGS 


1956 


SALES 


£6°9 


I95| 


£9m 


£2-6 
m 


PROFIT 


Di m showing how the profit value of sales in cinemas has more than doubled in the last five years, 
— whilst, oa the same period, box-office profits have suffered a corresponding depression 
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GOOD SELLING NEEDS 
A GOOD TEAM 


says GEORGE ARNOLD, 


Joint Head of Lyons 


UCCESSFUL ice-cream selling in the 
S cinema depends, | suggest, on the two 

elements of a successful film: imaginative 
thinking and sound planning. 

Ice-cream is today a “ best-seller "—as a pro- 
duct it is one of the great success stories of the 
post-war years. Moreover, its popularity, as we 
all know, owes much to the enormous demand 
in cinemas: and the happy fact is this: we are 
nowhere near our sales potential. Such unscaled 
heights are still ahead of us 

This view is confirmed by daily reports coming 


into my office at Cadby Hall and during mect- 
ings with my many friends in the cinema 
industry. 

How, then. can sales be expanded? 


“* Imaginative thinking’ and ‘sound planning’ 
are all very well,” some may add, * but how?” 

Let me say immediately that there is, of course, 
a third quality without which the other two 
would be useless—plain hard selling. 


‘Know-How ” 


Determination, however, is of little use without 
“know-how.” And if a sales-force is to acquire 
this, then close working and the exchange of 
ideas between everyone involved is vital if a 
successful sales plan is to emerge. 

At the top, the director and author, as it 
were, are the cinema manager and the sales 
representative. It is up to both to see that their 
individual experience and needs are matched and 
reflected in a successful team working in the 
auditorium. 

Sound deployment of the sales force will be 
one of their primary targets. The manager, con- 
versant with the particular layout of his cinema, 
will obviously seek to cover the ground with his 
sales force as effectively as possible. Discussions 
with each member of his sales staff will have 
given him added detail about any peculiarities 
of the house. 

The sales representative, trained in cinema 
sales technique, can bring to the problem experi- 


ence gained in many cinemas. His advice is 
therefore both practical and valuable. 
Demonstration 
He should, above all, set out to “ show how 


rather than “talk how.” In fairness, the 
majority do. For example, if a sales represen- 
tative feels that a_ girl’s takings could be 


improved, then he must prove his point by taking 
a tray around the cinema during a performance. 

In this, and other ways, the sales representa- 
tive’s experience can be harnessed to the maierial 
benefit of the cinema. 

It should, in passing, be remembered that he 
is on hand also to handle day-to-day problems, 
such as replacing scratched sale trailers and 
ensuring that all promotional material is in first- 


class condition. 
Ihe salesgirl is, of course, the star of the 
show. The qualities she requires for success are 


also to be found on the screen—vitality, enthu- 
siasm, appealing gestures, the big smile, ability. 
On the screen they make for box-office; in the 
auditorium thev iead to increased sales. 


Maid Cinema Nales 


because she is at the spearhead of the sales attack 
she should be able to exchange ideas with her 
superiors. In this way an up-to-date picture is 
available to the cinema manager; he can then 
redeploy or add to the sales team when necessary. 


Cleanliness and grooming are such obvious 
points that one is tempted not to refer to them: 
yet without them the whole sales attack founders. 


Tray loading is an important feature of the 
salesgirl’s work. It attracts the customer and 
helps him make up his mind. It helps the girl 
sell with greater speed, and it assists in the 
control of stock during replenishment from the 
storage cabinet. 

A clumsily piled tray makes it difficult to see 
at a glance how much has been sold, and, 
obviously, better stacking of goods will keep the 
ice-cream in better condition. 

Sufficient time should be allowed for the girls 
to load their trays before the interval so that 
they are all at their stations in time. 

Signalling between the salesgirl and the person 
responsible for replenishing the trays must be 
quick and recognisable. In this way reloading is 
carried out speedily 

Dark-selling, a controversial matter, is some- 
thing which the circuit or manager will either 
accept or reject. Personally, I support it—pro- 
vided that sales are carried out with the minimum 
of disturbance. 

Recent experience has shown us that, in spite 
of smaller audiences, sales per capita have in- 
creased. This we attribute in part to the fact 
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that salesgirls find it easier to serve their 
customers, simply because with fewer people in a 
row of seats there are fewer to be disturbed. As 
a result the customers feel less hesitant 

It is the operator in the projection room who 
highlights the sales operation. The manager will, 


of course, have ensured that the sales trailer 
appears at the vital spot, which is normally 
before the film trailers, allowing maximum 


sales time: but the operator must see that the 
film itself is in good condition. 

Spotlighting is an effective way of attracting 
the customers’ attention. For this the “ spots’ 
should be positioned accurately, so that they play 
on the attractive salesgirl immediately 

Remembering that “ music hath charms,” the 
record the operator selects for the interval should 
be lively and happy. In this way the audience is 
encouraged to think in terms of enjoyment and 
ice-cream. 

Co-ordinated and imaginative thinking should 
be the standard which the team sets itself; this 
calls for frequent analysis and the exchange of 
ideas. In this way the sales-drive will be pro- 
gressive and reach its target—increased sales. 

The New Year will, I believe, see this achieve- 
ment throughout cinemas in the country. But, as 
a friend of the motion picture industry for many 
years, I hope, too, that 1958 will also see the 
return of the audiences for which the industry is 
SO anxiously waiting. 


NEW GANGWAYS TO SALES 
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Obviously, she must be well trained, and for 
this the sales representative has again a primary 
responsibility. When a new salesgirl joins a 
cinema in his area he must assist her so that she These two diagrams illustrate h i i 

ca her i s il ow a comparatively simple rea incres-« the 

ows how she is to carry out her new job. sales potential of a cinema. On the left is an cnipiane Ganunie oft thats Se ane rally 
, hout that knowledge she will fail to sell accepted that sales are not easily made to patrons sitting more than four seats fem 2 ngway 1 the 
ef ec ive ly, ¢ nthusiastic as she may be. diag”am shows that only a small percentage of the customers can be reached. The dia — on th: right, 
ie. ing ~ training she . will learn how the however, shows how the creation of three new gangways permits every patron to be venehed wit’ case. 
uccessful sales team functions as a unit; and The loss of seating should be more than outweighed by the increase in sales takings 
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SALTED PEANUTS, 6d. & 1’- 
SALTED CASHEW NUTS, 6d. & 1’- BAMBOO 
SALTED MIXED NUTS, 6d. & 1’- 
SELECTED MIXED NUTS, 6d. & 1’- 
SELECTED HAZEL NUTS, 6d. 
S AND RAISINS, 6d. & 1’- 
MILK CHOCOLATE COATED COCONUT ICE, 6d. 
RAISINS, 6d. COCONUT CANDY, 6d. 
MILK CHOCOLATE COATED NUT TOFFEE BARS, 6d. 
PEANUTS, 6d. TOFFEE POPCORN, 6d. 
SUGAR POPCORN, 6d. 
BUTTERED BRAZILS, 1'6 
FRUIT DROPS, 9d. 
LIME DROPS, 9d. 
LEMON DROPS, 9d. 
BARLEY SUGAR, 9d. 
BUTTER MINTS, 10d. 


F. OPPENHEIMER, Managing Director, and ‘ 
W. G. ADDISON, Sales Manager, 
take this opportunity of wishing their many friends 
in the trade 


A Merry Xmas and 


A Gappy and Prosperous Nem Uear 
SOLO LABORATORIES LTD., 103 WALMER ROAD, LONDON, W.10 


q ; 
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Restaurant Management 


RECIPES FOR YOUR 
CHRISTMAS BUFFET 


by W. H. EMERY, FRSA, MHCI 


popular for parties because it lends itself 

to the service of a large number of people 

in a small space. During the Christmas and New 

Year season, caferers have found that the spate 

of parties increases tremendously, and it is for this 

reason that I thought a short article on the 
“ Buffet Table" would be appropriate. 

Naturally, the scope of this type of catering 

varies considerably, and depends upon the price 

per head that is charged; it ranges from the 


T HE buffet table is becoming more and more 


simple “ sandwich and bridge roll” affair to 
something of which the management Is very 
proud. 


The buffet service has the added advantage of 
allowing the caterer to go “ all out” and Iet his 
imagination run riot. On the more expensive 
types of buffet, you will see centrepieces of 
gorgeous decorated hams, turkey, tongues and 
possibly a boar’s head. Usually, a supply of 
hot hors d'oeuvres is kept warm in chafing dishes, 
while the use of an ice-piece or two gives the 
occasion a high-class club atmosphere. Potted 
plants and candelabra complete the picture. 

The component parts of an up-to-date buffet 
table such as will be found in medium-priced 
establishments are listed in this article. All that 
you need to do is to take into consideration the 
price to be charged and you can then select from 
the items a full and complete arrangement that 
will be both beautiful and satisfying. 


Appearances 


In addition, I have listed the method of pre- 
paring a few garnishes which will add much to 
the appearance of the table. 


In arranging your table, you will find it is 
worth while to pay strict attention to the items 
of linen and silverware. If you have to use more 
than one cloth, see that they match and come 
evenly together, and that the silverware is spot- 
less. 

If you “ balance” your table, you will have z 
much more pleasing effect. Place your best-look- 
ing dish—the decorated ham, or whatever it may 
be, in the centre of the table, possibly a foot o 
the edge, and back it with a few potted plants. 

Use as many different shaped dishes as you 
can. This helps to break the monotony, and gives 
the complete table a “ shape contrast which is 
usually most pleasing. Try to get several eleva- 
tions by putting cigar boxes under the table—or 
small tins will give the same effect. If possible, 
obtain a long garland of smilax and loop it along 
the front of the table—pinning to the table-cloth 
about every three feet. 

If you are serving both hot and cold dishes, 
place the hot dishes at one end of the table, but 
put the plates and silverware at the other end. 


Patterns “A’’ (left) and “B"’ (right) are two 
simple designs for attractive garnishes 


Kine Sales and Catering Review 


In this way, your guests will select their cold 
dishes first, thus allowing the hot dishes less time 
to cool. 

Canapes or hors d'oeuvres and bouchees should 
be arranged on large plates or trays according to 
the number of guests to be served. If the number 


Different ways to cut sandwiches 


to be served is small, you will naturally use small 
plates or trays, because if you use large trays, 
you would have the guests crowding around a few 
points of service. 

A few ideas for canapes are given below :— 

1. Smear an oblong piece of toast with 
sardine butter, place a sardine on top, pipe 
decoration of lemon butter with a star tube. 

2. On an oblong piece of toast covered 

with chopped mango chutney place a small 
roll of ham—three thin slices of pimento 
across—garnish piped around. 

. On a small round of toast place a 
quarter-slice of hard-boiled egg—a circle of 
anchovy on this—star of mayonnaise on top. 

4. Oblong, square or round pieces of toast 
covered with a mixture of cream cheese and 
Cenget chives—pimento diamond garnish. 

5. On half an egg, cut lengthwise, place a 
three-cornered “ sail”’ made of sliced pro- 
cessed cheese through which a toothpick has 
been threaded. Insert into the centre of the 
egg to resemble sail-boats. 

If canapes are dressed up a bit by piping with 
a bag and star tube some sort of border of butter 
around the edges, such as sardine or anchovy 
paste mixed with mayonnaise, chopped egg and 
onion and so on, they will look a lot better. 

In order to get the maximum flavour contrast 
without using too many expensive ingredients, it 
is a good plan to make a variety of different 
flavoured “ butters.” For example—lemon butter, 
watercress butter, sardine butter and so on. Ali 
that you need to do is to chop the watercress (or 
parsley) finely and mix it with softened butter 
and use it as a basic spread for the canapes 
Similarly, mash the sardines and mix with the 
butter. For iemon butter, Squeeze the juice from 


the lemons and use the chopped fle-i. Then 
are many varieties that may be mace in this 
way, and they will do much_to improve the 
variety and interest in your buffet. 

Here are a few ideas for hot hors d 
bouchees : 

Small link sausages, browned and placed op 
cocktail sticks: 

Tiny meat or fish balls and smal! croquettes 
made from any items of meat or fish that you 
have over: 

Small puff pastry bouchees, filled with g 
creamed meat or fish mixture: 

Filled sandwich squares—dipped in egg and 
crumbs and fried: 

Small meat or fish fritters: 

Sausage filled with prunes—brush with fa 
bake 15 minutes. 

Suggestions for cold items are: 

Pastry cornucopias—filled with chopped 
jellied consomme and onion rings: 

Tray of assorted sandwiches—check board 
—pinwheel—and other fancy shapes: 

Fresh prawns on toothpicks: 

Small individual moulds of tinned salmon, 

tunny-fish and vegetables: 

These are just a few ideas that will set you 
thinking; no doubt you have many ideas of your 
own. 

It is always worth while to include in your 
buffet table a number of garnishes that will 
set the table off. 

Below are a few ideas on this. 

Tomato Rose 

At the stem end of.the tomato, cut a fairly 
thick slice, cutting to within } in. across. With 
the knife in this position begin to peel the tomato 
as you would an apple. Turn the tomato, taking 
off a continuous thin peeling, still attached to the 
base. When finished, coil the peeling over’ the 
base; it will drop naturally into place. 

Dog Rose 

Choose large, fine-grained white turnips. Peel 
and cut into thin slices. Trace pattern “ A,” and 
cut out. Use two tracings per rose. Make a 
aole in the centre of each slice, about 4 in. across. 
Cut a ribbon of carrot, roll up and place through 
both slices. If you like, gently tint the outside 
edges with carmine. 

Jonquils 

Cut slices from a white turnip and trace out 
pattern “ B."’ Cut a 4-in. hole in the centre. Peel 
a thin strip from around a carrot about 1} im. 
wide and snip the top with scissors about ¢ in. 
down. Roll up and pass through the hole in the 
centre of the petal. eSlour yellow or leave while. 

Earlier in this article we mentioned that one 
of the most important aspects of a buffet table 
was the necessity to give as much “ shape con- 
trast ’’ as possible. This feature may be done 
easiest by cutting your sandwiches in as many 
different ways as possible, and by combining 
both white and brown bread in one sandwich. 

A few ideas are as follows:— 

Quite interesting sandwiches can be made in 


cuvre and 


continued on page 120 
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Nineteen sandwich arrangements 
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bi Most people 
cu . prefer Wall’s 


ilmon, 


i a Two out of three families buy Wall’s. Clearly, 
f your ' nt you will make the most of your sales interval 


you’ ; ; by selling the ice cream most people 
wil Zz . 


prefer. Think about it. And have a 
word with Wall’s—we’'re only 


a 'phone call away. 


\ 


; 
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Gordon M. A. Harris, 


Sales Manager, Kia-Ora Cup Squash 


Y his height and build and by the indefin- 
B able alertness of an athlete, Gordon Harris 
is obviously a Rugger forward: actually, 

of course, he is nothing of the kind. 

That physique, and the mental and physical 
drive that lie behind it would, no doubt, be use- 
ful in the scrum. They have, however, been used 
to better advantage in raising him, in the com- 

aratively short space of five and a half years, 
on a modest newcomer to the Schweppes 
organisation to his present posiuion as sales 
manager of the Kia-Ora Cup Squash Division. 

Gordon is still a contradiction: extremely 
modest about himself and his own achievements, 
he is eager to draw attention to the fact that the 
high place now held by Kia-Ora Cup Squash in 
the world of cinema sales is due partly to the 
quality of the product and partly to the pioncer- 
ing work of his predecessor in the job, R. A. C. 
Watson, now general manager of the catering 
division of Schweppes 

It was, indeed, Ronnie Watson, who, in 1949, 
answered a call to Kia-Ora from exhibitors, for a 
means of supplementing their dwindling income 
by supplying diluted soft drinks in a pack that 
could be used in the auditorium. 

The first experiment, carried out in 18 London 
cinemas of one of the big circuits, was 
phenomenally successful and virtually launched 
a new trade outlet that now accounts for 40 per 
cent. of all the cup squash sold by the company 
in this country. 


That all happened before Gordon Harris joined 


peperiness in August, 1950. A native of Tun- 
bridge ells, he took a clerical job on leaving 
school and his business career had reached no 


sort of formative stage when he was called into 
the Royal Navy at the age of 19. He was drafted 
to the writer branch and served much of his war- 
time service in the Eastern Mediterranean, a 
period, he will tell you, that was devoid of any 
notable events. He rose to the rank of Petty 
Officer and when he was demobbed he went back 
to clerical work, and it was, of course, an exten- 
sion of this when he went to Hendon (Schweppes 
largest factory) as a member of the branch sales 
administration staff. 


RESTAURANT 
MANAGEMENT—contd. 


the form of mosaics, using both white and brown 
bread and a set of pastry cutters. 


Another most popular feature of the buffet 
table is the “ open faced" sandwich. Here are 
a few ideas: 


Apple Rounds 


Slice unpared (but cored) red apple ; brush with 


lemon juice; place on bread round of same 
size. Fill centre with chopped ham or grated 
cheese. 


Parsley Crusts 

Trim crusts from French bread in oval pieces. 
Butter the crusts; sprinkle with onion salt and 
chopped parsley. 
Creamed cheese and peach 

Spread bread with creamed cheese, then slice of 
drained canned peach; sprinkle with nutmeg. 
Cucumber flowers 

Butter 24 in. bread rounds. 


Make border of 
thinly sliced stuffed olives. 


Place slice of cucum- 


ber in middle. Dot centre with mayonnaise, 
parsley. 
There are, of course, literally hundreds of 


varieties that you can make on the open-sand- 


Good men are constantly under supervis.on for 
promotion at Schweppes, and Gordon rose to be 
office manager of the branch. 

In 1953, furthering his experience, he moved 
to the head office sales administration at Marble 
Arch, and after a year there became an outside 
representative for the North-West London area. 
Just a year later he was promoted again, to his 
present job. 

Up to January, 1956, all his experience had 
been with the mineral water and licensed trade 
field of Schweppes. 

If you ask him whether it was a sudden or dis- 
turbing change moving from the sale of fizzy 
drinks in pubs to the sale of still drinks in 
cinemas, he will reply with a smile, “* Not much 
They both keep late hours.” 

That smile of Gordon’s is an asset. It is the 
outward sign of an inward happiness with his 
job, and that he has kept his sense of propor- 
tion to the extent of being able to laugh at him- 
self occasionally. 

He will, for instance, admit that, although his 
job is to increase the sales of Kia~-Ora Squash as 
against those of other drinks and other com- 
modities, he excludes nuts and popcorn from his 
rivals. “* They make ‘em thirsty,”’ he says with 
that smile. 

He has a smile for the future, also. In spite 
of the present depressing news, he is convinced 
that attendances will level out in the next year 
or so, and that the sale of shilling lines in cinemas 
will bridge the gap by providing more revenue for 
the exhibitor—and on better terms than he can 
get with his sixpenny lines. The great success 
that Kia-Ora has already had with its shilling 
carton drink shows the way. 

Although Gordon Harris says that his Service 
life was uneventful it did include one event of 
note for him: he met a Petty Officer Wren, who 
is now his wife. They live in Bromley and have 
three daughters, aged 11 and nine years and seven 
months. 

Apart from his home, family and work, 
Gordon's hobby is motoring: his work, of course, 
gives him plenty of chances to indulge. 


wich principle, and when using a bread base it is 
better to use French bread, cut nearly 4 in. 
thick. 
Pinwheels 

Another novelty sandwich, and one that is 
very attractive, is the pinwheel. Cut all the 
crusts off a sandwich loaf. Slice the bread 
lengthwise about } in. thick. Roll the slices with 
a rolling-pin (this makes the bread easier to 
handle and less liable to crack). Spread with 
softened butter and then a savoury spread. If 
desired, before rolling up, place three or four 
stuffed olives at one end, and then roll. Wrap 
in greaseproof paper and place in refrigerator 
for about an hour. Just before service, slice 
the roll and arrange on a plate with a suitable 
garnish. 
Sandwich Cake 


Another popular item, and one that can be 
used as a secondary centrepiece, is the sandwich 
cake. Prepare the bread in a similar manner as 
when making pinwheels ; that is, cut off all crusts 
and slice thinly. On each long slice spread first 
with softened butter and then a different savoury 
spread for each layer. Suggestions for the 
spreads:—Bottom layer: creamed Danish Blue 
cheese. Second layer: Creamed chicken pieces. 
Third layer: Creamed hard-boiled egg. Top 
layer: Thinly sliced tomatoes. 

After spreading all the slices, place on top of 
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People in the News 


PREVIOUSLY general sales manager with 
Batger’s, G. S. Abbott has now been 
appointed sales director. 

Other changes within the company include th 


appointment of D. A. Edwards and R. F. Haw. 
good as joint sales managers. 

A. J. S. Butler, previously publicity manager to 
the company, has now left to take up a new 
appointment with the Butter Council. 

Any matter referring to publicity and adver- 
tising should in future be addressed to R. F 
Hawgood. 


Two newcomers to Eldorado’s sales force: left, S. 
Stockton (Lancashire and Lake District), and 
right, G. M. Hillman (South Wales) 
each other, but do not press them down [0 
hard or the fillings will ooze. Cover wit crea! 


cheese that has been extended with am 0! 
the top of the milk, to give the impression 0 
an iced ob'ong shape. Garnish with chopp.s 
parsley and thin slices of cucumber ve une 
skin on). 
Finally, a few words about organis 
1. Watch deliveries of merchand © 10 s* 
that what has been ordered ! tua 


received. Nothing is more exaspe 
to find too late that some of th 
have not arrived or are short. 

2. Intelligent menu constructio. and 
correct estimation of probable cons 
of utmost importance to prevent le. 


3. Arrange for centralised service for te4 
coffee, etc., so as to save space. be 
4. Put a person in charge of ¢ sectio 
of the service, allocating full re sibilit 


for correct performance. - 
Be sure that you have sufl t pe 


sonnel to give adequate service, loca 
one “commi” to each section ! lean 
used plates, etc. : 

6. Be sure that any item that 5 ave \ 
hire is on hand well before the ! ne 

7. Count the silverware before 1 alte 
the service. Tremendous losses etme 
occur. 
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Every sale you make 


means 


DOUBLE the TAK 


with 
shilling Hostess 
1/- 


ude the 
. Haw. 


ager to 


a new 


adver- 


) oe 


Lyons are first again with a line that 


will revolutionise your ice cream takings. Put 


Hostess Ripple on the tray and watch your takings leap. 
In an elegant carton Hostess Ripple at a shilling has 


real dairy cream added, giving it an extra richness and 


smoothness. Hostess Ripple is vanilla ice cream enhancea 


cam 0° by Ripple chocolate sauce. Patrons who have tried 

sion 0 , ; 

hoppe Hostess Ripple once ask for it again and again, and find eee: ——— 
ve ers 


the extra quality well worth the extra cost. 


The ice cream with added cream 


1 LYONS & COMPANY LIMITED +« CADBY HALL + LONDON W.! 


ind 
ption 1s 
te. 
or tea 


secuol 


sibility 
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DECOR HELPS ° 
DIGESTION 


by GERALD GRAHAM 


HAT effect does a light and attractive 
decor have upon the custom of a cinema 
restaurant—or, for that matter, of any 

kind of restaurant? 

This was the main, and practically the only 
basis of doubt that assailed me after lunching 
at a large circuit cinema in a very busy town 
on the outer fringe of London's southern suburbs. 

Normally speaking, the cinema restaurant or 
café starts with an initial disadvantage over its 
catering rivals in that the serving of meals is, 
of neeessity, a secondary consideration to the 
business of a cinema—the showing of_films. It 
would seem to be vital, therefore, that the cinema 
restaurant should offer some extra inducement 
to its patrons, 

First essentials to offer are, of course, good 
food and good service. On both these counts 
1 would give this particular restaurant marks 
above the average. 

What about atmosphere, however? Dowdy 
surroundings can dull the edge of appetite and 
deaden the honest pleasure of repletion. It was 
in this department that, I feel, this restaurant 
failed. 


Well Advertised 


The day chosen for my visit was a Wednesday 
—early closing day—and my time of arrival was 
1.20 p.m. It so happens that I am familiar with 
this particular town and I knew that the cinema 
had a restaurant. 


Had I not known, it would not have mattered, 
for the corner of the fascia bears an unusually 
large sign advertising the fact: just by the en- 
trance and easily read by passers-by is a display 
frame showing the menu and prices: and inside 
the entrance foyer is an arrow notice saying: 
* Café, Ist floor.” 


Everything, in fact, had been done to surmount 
the initial handicap of that infuriating flight of 
stairs 

It is inevitable that, in a cinema, the lighting 
key of the approach to the auditorium (and, in 
this case, to the restaurant as well) should be 
low, but there is no need, surely, for the lighting 
in the dining-room itself to be correspondingly 
dim. 

The room, oblong and cut by rather heavy 
pillars, had only one window of any size and 
that was in a recess, At all times, I should 
imagine, it must rely on artificial light. 

Dark-coloured walls (I could not be bothered 
to make up my mind what colour they were) 
matched a dark, lowering ceiling, broken by a 
ponderous indirect lighting cove, which, I am 
sorry to say, looked to be in need of a good 
clean. 
On one wall were two display frames adver- 
tising the films showing that day and carrying 
each a star photograph. This, I felt, was good 
enough to bring home the point 


that this was a cinema, but not so obtrusive 
a 40 int customers who merely wanted to 
eat. 

The resisurant was about three-quarters full, 
but looked’ more so because the tables were 
set just a le too close together. The diners 
were main!, »!] of the type that one would guess 
to be loca! iness men and women. 

Since 1! articular town is extremely well 
supplied conventional restaurants of all 


types, including several milk bars, it was good to 
see a cinema competing so well for custom, 

The tables were neatly laid, with clean white 
cloths, tumblers, a jug of water, paper napkins, 
and pepper and salt, but no mustard. 

I found an unoccupied table for two and 
noticed that it still bore a tumbler used by a 
previous customer: this should have been 
removed when the clean utensils were relaid. 

Almost as I sat down and picked up the 
menu, a waitress came’ over to take my order: 
and this quickness in service was an outstanding 
virtue that was carried through the whole meal. 

A word first about the menu itself. 

On a printed blank bearing the name of the 
company and the cinema, the details had been 
duplicated in rather smudgy typescript set 
slightly askew and with one line of the typed 
matter superimposed on the printed matter. 

Both these faults could have been avoided by 
a litthke more care, and I could not help wonder- 
ing how much slipshod presentation of this kind 
might tend to set up sales resistance in the 
customer. 

It was a pity, because the details of the set 
luncheon (at 3s.) were quite appetising—soup, 
a choice of fried fish or three meat dishes, two 
green vegetables and potatoes, and six varicties 
of sweet. 


The a la carte menu had the added attractions 


§ 


On The Menu 
Table d'hote 3s. 


Cream of Chicken Soup 
Tomato Juice .. 6d. extra 


Fried Fillet of Cod 

Roast Lamb with Mint Sauce 
Braised Steak 

Curry Madras 

Broad Beans and Cabbage 
Roast and Boiled Potatoes 
Steamed Date Pudding 
Steamed Jam Roll and Custard 
Baked Rice Pudding 

Rhubarb and Custard 

Mousse or Ice Cream 


A La Carte 


] 


(Inclusive of soup or tomato juice 
swect) 

Fillet Plaice and Chips .. 

Mixed Grill .. 6s. 6d. 


Grilled Lamb Chop, Tomatoes, Peas 
Chips ..5s. 6d. 


and 


4s. 6d 


Grilled Fillet Steak, Tomatoes, Peas and 
Chips 6s. 6d. 

Large Coffee .. 5d. Small Coffee .. 3d 

Bread .. 1d. Roll 2d. Butter 2d. 


of chops and grills. 
menu was a long list of grills, high tea dishes, 


Printed on the back of the 


salads, sweets, light teas and “ sundries ”’ 
able after the luncheon rush was over at 2.30 p.m. 

It was a really comprehensive menu and the 
prices were reasonable; it deserved better pre- 
sentation. 


avail- 


Wishing to test the capabilities of the kitchen, 
I chose an a la carte meal —cream of chicken 
soup, and grilled lamb chop, the latter being 
described as accompanied by “ Toms, peas and 
chips.” Correctly translating “ Toms,” I applied 
a further small test by asking for the dish to be 
served without tomatoes and with boiled potatoes 
instead of chips. 


In less than a minute the waitress was back 
with a bowl of soup that was really hot and 
tasted of chicken, though its consistency was a 
long way from deserving the title of “ cream.” 


At the same time she brought a basket of slices 
of bread: the top slice was dry and beginning 
to curl at the edges, but those below were soft 
and new. 


Good Timing 


After finishing my soup I had to wait a little 
over five minutes before my grill was brought. 
This was good timing and, when it arrived, |} 
noted with pleasure that the tomatoes had been 
omitted and the potatoes were boiled. 

The chop itself, however, was not what I had 
ordered: it must have been cut from the biggest 
and oldest lamb that never grew up. It was, in 
fact, a mutton chop, and it made excellent eating, 
so why try to mislead the patron! 


This strange reluctance to admit that lambs 
ever reach maturity for the table is, of course, 
a general fault among restaurants; but I believe 
that the diner would always rather have an honest 
menu, and know that he is going to get what 
he has ordered. 

For sweet I had stewed rhubarb, which was 
again well cooked and served without delay: a 
plentiful supply of granulated sugar on the table 
catered for the extra sweet tooth. 

I finished the meal with a cup of white coffee, 
described by the waitress as “ large,” but 
garded by me as “ medium.” 

It was, I fear, not very good coffee, but per- 
haps one has no right to expect better for five- 
pence. 

My bill came to 5s. Ild. It seemed so little 
for soup, grill, vegetables, sweet and coffee that 
I called the waitress back and asked her if she 
had forgotten to charge for all I had eaten. 

She seemed surprised at the idea of a custome: 
making such a suggestion, but said the bill was 
quite correct and pointed to a line on the menu 
that I had missed (perhaps because it was so 
badly smudged) which said that the a la carte 

- i) . . 
price of main dishes included soup and sweet. I 
left the restaurant at 2.10 p.m. Very fair indeed, 
I thought. 

Here was a cinema restaurant, well run with 
polite and quick service, giving inexpensive meals, 
with a wide choice of honest British dishes; yet 
because of its slightly frowsty gloom, my inner 
satisfaction was troubled by a vague depression 
as though, in spite of its staff, the place had not 
really made me welcome. 

This management would do well to study 
value of good décor as an aid to digestion 


re- 
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Choose the 
sweets you sell 
as carefully as the 
films you show... 


Batg 


ers are Sood— 


and your patrons know it! 


Choose Batger’s and you’re sure to have the sweets your patrons 
want. Batger’s is the name that has been famous for quality 
sweets for over two hundred years. Yes, Batger’s mean extra 


Batger’s SILM0S LOLLIES profits for you at every performance! 


The fruitiest fruit drops now in a new handy pack. | If you are not already stocking Batger’s confectionery— | 

9 | SEND OFF THIS COUPON TODAY 
Batgers JILLYS BATGER & CO. LTD., CLAPHAM COMMON, LONDON, S.W 1 7 
The juiciest fruit pastilles with that fresh-fruit Please ask your Representative to call on me with samples. | 
flavour. | | 
9 | NAME oo see - | 
Batgers JERSEY CARAMELS ADDRESS sac — | 
The creamiest of caramels in transparent bags. | | 
DETREI NCO ONE OE CASE —_ 
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1957 


MORE VARIETIES IN 
NEW PACKINGS 


HERE have been numerous additions and 

| alterations to the range of lines offered by 

Batger’s. One of these is Fiesta Fruits, in 

a 2s. 6d. carton, packed half a dozen to the 

outer. Another is Sugared Almonds, in acetate 

tubes, retailing at 3s. and packed half a dozen to 
the outer. 

Other lines include Turkish Delight in Is. 9d. 
cartons, packed one dozen to the out:r; standard 
is. bags of Silmos Lollies and Jersey Caramels, 
which, the company states, are proving successful 
with the cinema trade; and handy packs of both 
Silmos Lollies at 3d. and Jersey Caramels at 4d. : 
Golden Fudge, retailing at Is. 8d. per carton, and 
packed one dozen to the outer. This line is the 
latest addition in the standard prepack range. 

Redesigned packs have been introduced for 
Jingoes. The 6d. truncated carton having par- 
ticular appeal for children, and the 9d. (previously 
$d.) having a visible “* value for money” appeal. 

In its Christmas range Batger’s latest addition 
is Jersey Caramels in an attractive Christmas 


Hullo Hullo! 
Hey Nonny No! 
Lovell’s sweets improve the show 
(Plush Nuggets, Milky Lunch 

& Co.) 


Films A and U and X 


Are better for a Toffee Rex 
And good relations between sexes 
Are much improved by Toffee Rexes. 
(Some even cure their complexes.) 


Cellophane bag. These retail at Is. and are 
packed two dozen to the outer. 

The company recently concluded a television 
series featuring Silmos Lollies, both in London 
and Birmingham. The series was followed by 
heavy Silmos Lollie merchandising throughout the 
country by the sales force of the company. 

Display material now available includes a neat 
display tray to take the 6d. Jingoes, truncated 
carton. This is easily and quickly erected and 
takes only a small amount of counter space, but 
lends extra sales appeal to an already bright pack. 


In Cartons 


BUTTER BRAZILS from James Pascall, Ltd., 
have for many years been marketed as a jar line. 
Recently the company decided to introduce them 
in a carton, and these are suitable for sale in 
cinemas and theatres. 

Butter Whole Brazils are in an attractively 


illustrated carton with a colour scheme of black, 
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In the latest Espresso coffee machine the opera- 
tion is fully automatic by press-button control 


white, burnt sienna and gold, with the sweets 
treated in full colour. 

To afford this line as much protection as pos- 
sible the carton has been overwrapped twice with 
moisture-proof film. It retails at 2s. 9d. 


Redesigned 


REINTRODUCED by Callard and Bowser, 
Ltd., is Cosy Corner Assortment. The product 
is in a completely redesigned pack, and retails 
at Is. 9d 

There are two selling aids designed to accom- 
modate a range of Callard and Bowser prepacks 
in as small a space as possible. These are readily 
adaptable by insertion of price cards to cover any 
or all of the range. The larger revolving unit is 
designed to carry up to 20 4 lb. prepacks of up 
to six varieties when fully charged. 


Sing Hey! Sing Ho! 
Sing Nonny No! 
Lovell’s sweets 
Improve the Show! 


THE KING OF TOFFEES 


G. F. Lovell & Co. Ltd., Rexville, Newport. Mon. 


and at Manchester London and Swansea 


> 


LOVELLS 
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Quick and Easy! 
WELGH’S 6d. and 1/- PACKETS 
ARE RIGHT FOR THE 

CINEMA 


Here’s the variety your patrons 
want and the ease of selling 

you must have ! 

You can now sell 18 varieties of 
sixpenny packets together with 
Chocolate Eclairs, Windsor Eight, 
Fruit Tangoes and Sherbet 
Tangoes in the big new 1/- packets. 
Let Welch’s help you to give 

your patrons the variety they 


prefer—at the price they prefer ! 


Y 9 
FLCH >> Makers of the biggest selection of 
a 2 packeted sweets in the country. 


WELCH & SONS LTD. 
WEST CHIRTON, TYNEMOUTH, 


NORTHUMBERLAND 
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ICE CREAM 


ELDORADO ICE CREAM, LTD., 


64-76, Stamford Street, London, S.E.1. Waterloo 
6821 (10 lines). 
Cinema sales controller: J. H. Driver. 
Assistant cinema sales controllers: 
Scotiand: H. Turnbull, Bankhead, Crossway North, 
Sighthill, Edinburgh, 11.  (Craigiockhart 3740.) 
Northern England: L. Smith, Ashton Road, Hare- 
hills, Leeds. (Leeds 41443.) 
Southern England: V. T. Dawe, 74a, 
Sireet, Cardiff. (Cardiff 29821.) 
Distribution depots: 
Aldershot: c/o Wrens Garage, St. George’s Road. 
(Aldershot 1295.) 
Barnstaple: Playford Mills, Pilton West. 
staple 4021.) 
Bournemouth: 79a, Wilson Road, 
(Boscombe 34642.) 


Diamond 


(Barn- 


Boscombe 


Bristol: c/o U.C.S. Co., Ltd., Jervis Street, Barton 
Hill. (Bristol 56285.) 

Canterbury: Rear of 131, Sturry Road. (Canter- 
bury 4781.) 


ardiff 74a, inclined Street. (Cardiff 27887.) 

hingford: Rear of 112, Connaught 
Station Road, E.4. (Silverthorne 6797.) 

Chiswick: la, Belmont Road, W.4. (Chiswick 
2965.) 

Clacton: Oxford Road. (Clacton 4001.) 

Dundee: Douglas Road. (Dundee 84664 

Edinburgh: Bankhead, Crossway North, Sighthil 
Edinburgh, V1. (Craiglockhar: 3740.) 

Exeter: Prospect Place, Cowick Street 


Avenue, 


s ; (Exeter 
56519.) . 
Glasgow: 10, Curle Street, Whiteinch. (Scoutstoun 
2732 2) 


Guernsey: Belmont Road, St. 
(Guernsey 2451.) ; 
Hastings: ‘94/96, Beaconsfield Road. 


Peter Port 
(Hastings 

Hu Francis Street, Kingston-upon-Hu!! Hull 
2918.) 


Jersey: 7, Cannon Street, St. Helier. (Centra! 1717.) 

Kinu’s Lynn: c/o Fropax, Freebridge, West Lynn 
(King’s Lynn 3053.) 

Leeds: Ashton Road, Harehills. (Leeds 41443.) 

Leicester: Rear of 346, Humberstone Road. 
(Leicester 58946.) 

Liverpool: 3/7, Hughes Street. (Anfield 1237.) 

Louth: c/o Frozen Fruit Products (Louth), Ltd., 
Newmarket, Louth, Lincs. 

Lowestoft: 123a, Carlton Road, Lowestoft, Suffolk 

Lytham: Dock Road. (Lytham 6928.) 

Manchester: 72, Mytton Street. Hulme. (Moss 
Side 1007.) 

Mitcham: Bond Road. (Mitcham 4403.) 

Newport: Little London, Isle of Wight. (Newport, 
l.o.W. 3134.) 

Northampton: 4, Bells Yard, Bedford Road. 
(Northampton 3687.) 

Nottingham: 22, St. Mark's Street. (Nottingham 
45355.) 

Oxford: Morrison’s Garage, Lake Street, Abingdon 
Road. (Oxford 2403.) 

Portsmouth: Southampton Road, Paulsgrove, nr 
Portsmouth. (Cosham 77693.) 

Rhyl: Rear of Ernest Street. (Rhy! 2092.) 

Richmond (Yorks): Ryders Wynd. (Richmond 
(Yorks) 2189.) 

Sheffield: c/o Addsett & Son, Ltd., 14, Ridgeway 
Road. Sheffield, 12. 

Southwick: c/o Peacocks, Manor Hall Road. 
(Hove 48411.) 

Sunderland: Richmond Street. (Sunderland 2743.) 

Thornaby: Hanover sorente Thornaby, Stockton-on- 
Tees. (Stockton 

Truro: Newham Road, a (Truro 3452.) 

Wallasey 19, Albion Street, New Brighton, 
Wallasey. Cheshire. 

Wallsend: Oak Grove. (Wallsend 63971.) 

Ware: Church Street, Ware. (Ware 681.) 
Wealdstone: 108, Canning Road. (Harrow 8566.) 


3 . Ltd.. The Ley, Box, Wiltshire. 
Frozen Foods (Inverness), Ltd., 13, Lombard Street, 
loverness, Inverness-shire. 

slley Creamery Ices, Ltd., Bromyard 
oad, Worcester. §. R. T 


‘ozer (sales manager). 

Morcteam Products, Ltd.. 1, Old Cross Street, 

Tipton. Staffs. (Tipton 2131/3.) National cinema 

Tepresen: W. L. Grice, D. Lewis (sales 
Manager 

E. Wo Ltd., Sheringham, Norfolk. M. 
Wilton 


| manager). 


4A cc 


k NEMATOGRAPH WEEKLY: DECEMBER 12, 


Product: Is. Velvet Lady 


Display material available: Filmiets, slides 


1957 


Cup, Velvet Lady Souffles, 
Happikups (a) Vanilla, (b) Twin Flavour: Choc 
Bars (Milk Chocolate); Big Treat Sandwich: Velvet 
Lady Brickettes; Orange /Milk Kwench; Fruit Lollies 
{various flavours); Brickettes (Vanilla) 


. Sales trays, 


foyer display signs, nylon cveralls, life-size sales 


girl show-card. 


J. LYONS AND CO., LTD., 


Lyons Maid Ice Cream Sales Department, Cadby 
Hall, London, W.14. Riverside 2040. 


Cinema Sales Management: Walter J. A 


n - Allen and George 
K. Arnold. ee 


Supervisors: 


Head Office: R. H. Watkyn, Cadby Hal! 
London, Essex: R. Pooley, 267, 
Road, W.6. (Riverside 8051.) 
Birmingham, Nottingham and Fastern Counties 
W._N. Taylor, Union Passage, Birmingham, 

(Midland 7411.) 

Wales and West of England: K. Yould, 46, London 
Road, Salisbury. (Salisbury 5181.) 

Lancashire, Newcastle and N. Ireland: T. £ 
smith. S, Laure! Road, Fairfie!d, 
(Stoneycroft 4646.) 

Scotland: I. Macleod, Duart Street, Marvhil! 
Glasgow, N.W (Maryhill 4266.) 

Yorkshire, Staffordshire and I 


Hammersmith 


Gold- 
Liverpool, 7 


incolnshire A 


tuart, Bowling Green Terrace, Leeds, II. 
(Leeds 26304.) 

Sussex, Kent and Hampshire: A. R. Borrer. 46, 
London Road, Salisbury. (Salisbury 5181.) 


Depot Addresses: 


es 88, Regents Quay, Aberdeen. (Aberdeen 

72.) 

Belfast: Station Yard. Redburn Square. Holywood, 
Co. Down, Ireland. (Holywood 2478.) 

Birmingham: Cranmore Boulevard, Shirley, Soli- 


hull, Warwickshire. (Shirley 2875.) 
Bletchley Simpson Road, Bletchley, Bucks. 
(Bletchley 3211/801.) 


Boosbeck: c/o British Railways. Boosbeck Station 
Goods Yard, Boosbeck, Saltburn-by-Sea, Yorks 
(Skelton 61.) 

Bristol: Gloucester Road, Almondsbury, nr. Bristol. 
(Ahnondsbury 3226.) 

Cambridge: c/o British Railways. Upper Yard, 
Hillis Road. Cambridge. (Cam. 3047.) 

Cardiff: Penarth Road, Cardiff. (Cardiff 30952.) 

Carlisle: Cana! Station Yard, Caldewgate. (Carlisle 
21951.) 

Chelsea Lots Road, Chelsea, London, S.W 
(Flaxman 0967.) 

Christchurch Groveley Road, Christchurch, 
Hants. (Christchurch 2182.) 

Colnbrook: Gullymead Estate. Old Bath Road, 
Colnbrook, Bucks. (Colnbrook 327.) 

Co!chester c/o Chelmsford and Colchester 
Packers, Ltd., 505, Ipswich Road, Colchester, 
Essex. (Colchester 2964.) 

Dundee: c/o British Railways, Lochee Goods Yard, 
Loons Road, Dundee. (Dundee 69530.) 

Edinburgh: McDona'd Place, Edinburgh (Edin- 
burgh Central 4345.) 

Exeter: St. Davids Station Yard, Exeter 
58679.) 

Falmouth: c/o Collins and Williams Garage, North 
Parade, Falmouth, Cornwall. (Falmouth 795.) 
Glasgow: Maryhill L.N-E.R. Goods Yard, Mary- 

hill, Glasgow, N.W (Marvhill 4266.) 

Godalming Station Road, Godalming. (God. 
712.) 

Greenwich: Horn Lane, Greenwich, §.F.10. (Gre. 
4381.) 

Hereford Holmer Road, Hereford (Hereford 
$297.) 


(Exeter 


Hull: c/o British Railways, Neptune Street Goods 
Yard. Hull, Yorks. (Hull Central 36860.) 

Leeds: Bowling Green Terrace, Leeds, 11, Yorks 
(Leeds 33739.) 

Liverpool: 11, Laurel Road, Liverpoo!, 7. (Stoney- 
croft 4646.) 

Louth: c/o Frozen Fruit Products (Louth), Ltd., 
Newmarket. Louth, Lincs (Louth 2102.) 

Newcastle: Oak Grove, Wal'send, Newcastle-on- 
Tyne. (Wallsend 64178.) 

Newhaven Estate Road, Newhaven, Sussex 
(New. 519.) 

Norwich: c/o Norfolk Hau age Co., Ltd., Trowse, 
Norwich. (Nor. 28725/6.) 

Nottingham: Brookside th Ruddington, nr. Not- 
tingham. (Ruddington 595.) 

Londonderry: Old Market Place, Duke Street, 
Londonderry (Londonderry 3646.) 

Piymouth: British Railways, Station Yard, Kings 
Road, Devonport. (Dev. 883.) 

Portsmouth: Southampton Road, Cosham, Ports- 
mouth. Portsmouth, Cosham 75308 
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Preston: 386, Blackpoo! Road, Ash 
Preston, Lancs. (Preston 89326.) 


Romford: 23, Victoria Road, Romford 


(Rom, 0738.) 


Salford: 56, Cross Lane, Salford, 
(Pendleton 2828/9.) 
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ton-on-Ribbie, 


Essex 


5, Lancs 


Sheffield: 130, Beaulah Road, Sheffield. (Sheffield 


43345.) 

Shrewsbury: Roushill, Shrewsbury, 
(Shrews. 2684.) 

Stoke: Lindsay Street, Hanley, Staffs 
Trent 22715.) 

Swansea: c/o British Railways, Bur 
Goods Yard, Swansea, Glam. (Swa 

Thanet: Margate Road, Westwood, 
Kent. (Thanet 61242.) 


Shropshire 
(Stoke-on- 


rows Lodge 


ansea 54214.) 


Broadstairs, 


Tonbridge: 8, Drayton Road, Tonbridge, Kent. 


(Tonbridge 3705.) 
Tottenham: Marsh Lane, Tottenh 
(Tottenham 7481.) 


Wantage: W. and G. Estates, East C 


Wantage, Berkshire. (Wantage 389.) 


New depots to be opened in 1958: 


Cheltenham: British Railways Goods Ya 
bury Road, Cheltenham, Glos 

Desborough: Stoke Albany Read I 
Northants 

Morden: Deer Park Road, Mitcham 


am, N.17 


hallow, nr 


ard, Tewkes- 


Jesborough, 


Oxenholme: c/o British Railways, L.M. Region. 


Oxenholme, Westmorland. 
Wisbech: Weasenham Lane, Wisbech, 
shire 


Wholesalers: 


Publicity material: Technicolor sales trailers, 


Product: Hostess, the ice cream with adde 


Ashley’s Cafes, Ltd., Sea ae, A 
Cards. (Aberystwyth 7115 


Florida Cream Ices, Ltd.. ones d 


Dumfries. (Dumfries 1877.) 
Welsh Coast Ice Co.. Lid., Welcoa 


Cambridg 


berystwyth 
Loaning 


st Works 


Building Street, Llandudno (Liandudno 6872.) 


D. Dymond, Esq., 23, Park Avenue, B 
Devon. (Bideford 1042.) 


ideford, N 


Sterlings (Fruit Importers), Ltd., Merthyr Tydfil, 


Glamorgan. (Merthyr Tydfil 90, 516, 
Hunt's Dairies, Ltd.. Cheap Street, 
Dorset. (Sherborne 333.) 


682. 750.) 
Sherborne, 


W. A. Browning & Sons, Ltd., 7, Stanley Road, 


Weston-super-Mare, Somerset (We 


Mare 3326.) 


Polafrost, Lid., 30, Rope Walk, Bridlingtor 


(Bridlington 5778.) 

Moray Firth Foods, Ltd., Bunchrew, 
(Inverness 2323.) 

Le Riches Stores, Ltd., St. Peter Port, 
Channe! Islands «Guernsey 449 or 


ston-super- 
1, Yorks 
Inverness 


Guernsey, 
1085.) 


Heibegg Cold Storage Co., Anlay Street, St 


Helier, Jersey, Channel] Islands. (Jers 
4737/8/9.) 


filmlets, tray overlays for special promot 
weight large-capacity sales trays with 


ey Central 


slides, 
ions, light- 
a!|-purpose 


lighting attachments, complete with two-message 


signs, foyer frames with point-of-sale 
material in full colour. ‘* Because You 
a seven-minute film, featuring Eamonn 
showing the manufacture and distribution 
ice cream 


retailing at 1ls., Gala Kups, vanilla or v 


advertising 
Like It,”’ 
Andrews, 
of Lyons 


d cream, 
anilla and 


strawberry, Gala Choc, Ices (milk and plain), 
* Flash,” Fruit Juice cocktail on a stick, mixed 


from luxury fruits, Orange Maid (‘* the 
a Stick "’), Koola Fruta, a 3d. lollie for 
matinees 


MEDDOCREAM, LTD., 
Old Bromford Lane, Ward End, Birmingham, 8. 


Stechford 4441-5. 


Sales manager: D. Facchino 


De 


B.M.D. Ice Cream, Ltd., 249-251, Barb 
Lozells, Birmingham, 19 

J. G. Atkins, Hyde Place, Leamington 

Meddocream, Ltd., Tuckers Buildings, 
Road West, Colwyn Bay 

B.M.D. Luton Meddocreamery, c/o 
Garage, Luton, Beds 

E. Cook, The Dell, 2, Victoria Avenue 
Lancs 

Meddocream, Ltd., c/o Squire’s Gate 
Lytham St. Annes, Blackpoo 

L. Driver, Ltd., The Ice Creem Factory 
nr. Keighley, Yorks 


Delmed, Litd., Main Street, East Ardsley 


field. Yorks 
J. N. Hill, 79, Foregate Street, Stafford 
Meddocream, Ltd 8, Graigfach, Ma 
Mont 


Albert Fisher and Son, Ltd., Broad Street 


Lancs 
continued on page 129 


Drink on 
children’s 


ury Street 


Spa 
Liannerch 


Portland 
Widnes, 
Airport, 
Silsden, 


Wake- 


chynHeth, 


, Nelson, 
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3 CASH REGISTER HITE 


FROM 


Carsons 


Carsons 


Wilh Shakes 


4 
\ 


5 
Tops for glamour. Del- 2 
icious assorted fruit N 
\ 
flavours and a cream XY Ma 


layer, enclosed in ZA 


4 


smooth milk chocolate. 


16 


4ib. carton 


eeeeeeceveeeeeeeeeeeeeee8 @ (. —__—_. 


Carsons ASSORTED "a 


A star attraction with the movie fans 


Production has been stepped up to eee 
meet demand, and supplies are now 


readily available 10d tlb 
* per 


Box-office 
favourites 


Carsons 


Mascot 


Another ‘best seller’ with cine- 
magoers. Milk Chocolates and 
Toffees in colourful wrappers, 
packed in handy Cellophane 
bags. 


t= 


V/= por aib. Hl! SATURDAY ASSORTMENT f 


*eees @®eoeseeseeseeee#e?e#2e28e#ee8s @ 
Get full details without delay from 4 
CarsoOms iTD. - SHORTWOOD-: BRISTOL _ 


TELEPHONE: 653211 JAMES PASCALL LIMITED - MITCHAM - ° JRRE 
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ICE CREAM—contd. 


K Products, Ltd., Railway Street, Grimsby. 
H. N oney. 64, Alvaniey Road, Liverpool, 12 
G. Moeruzzi, Blewshill Creamery, Dawley, Shrops 
F. Hicags and Co., Ltd., 4, Port Road, New 
Duston, Northampton. 
< 2 Lake, 6, Bentinck Street, King’s Lynn 
rtolk. 
Kreem Ice Cream Co., 12, Lorne Park Road, 
Bournemouth. 


andoiph Bros., Claughton Street Dairy, St. 
Helens, Lancs. 
Reynolds Dairy Ices, Ltd., Durley Hill Lane, 


Keynsham, nr. Bristol. oh 
Reynolds Dairy Ices, Ltd., Trinity Mews, Exeter. 


Devon. 
Reynolds Dairy Ices, Ltd., Polmphiett, Plymouth 
Stuarts Confections, Ltd., 240, London Road. 


Romford, Essex. 
taydell, Ltd., Culvert Factory, Hainsworth Road. 
Silsden, nr. Keighley, Yorks. 

Preduct: Choc. bars 6d.; cups 6d. and Sd., vanilla and 
fixvoured, brickettes, flavoured 4d., vanilla 3d.: 
lolies and lollie kremes 3d.; Meddofruie 2d 
Meddofrute, twin sticks, 2d. ; 


NEILSONS ICE CREAM CO., LTD., 

(in association with Neilsons, of Toronto.) 
Uxbridge Road, Hillingdon Heath, Uxbridge, 
Middlesex. Hayes 6141/3. 

Also at West Norwood (Gipsy Hi!! 0031/3) 
Barkine (Rippleway 0234/6). 

Wickiord (Wickford 2346). 

Luton (Luton 16) 

Brigh'on (Brighton 28087). 

Hove (Hove 37292). 

Titchfield (Titchfield 2351). 

Sutton (Vigilant 9047) 


T. WALL AND SONS (ICE CREAM), LTD.. 


Ice Cream Marketing Headquarters, 59-61, Park 
Royai Road, London, N.W.10. Elgar 5722. 

Sales Director: J. G. Short. 

Maltiple sales manager: W. L. McCarthy. 

Factoriess London—The Friary, Acton, W.3 (Acorn 


3456) Mancnester—Godlev, Hyde, Cheshire (Man 


chester, Hyde 1881); Edinburgh—The Creameries, 
Craigmil'ar. Edinburgh, 9 (Abbeyhil!l 2323) 
Divisional Headquarters: 
ll3a, Jermyn Street, London, S.W.1 (Whiteha 
7164.) 


Renault Buildings, Western 
(Acorn 8631.) 

1623, Coventry Road. South Yardley, Birming- 
ham, 26. (Acocks Green 3207/9 and 3200.) 

290, Purley Way. Waddon, Croydon. (Croydon 
3144/9 and 3140.) 

Hyde, Cheshire. (Manchester, Hyde 1881.) 

Craigmillar, Edinburgh, 9. (Abbeyhill 2323.) 

Millbrook Road. Millbrook, Southampton 
(Southampton 71055.) 

19/23, Norbury Road, Fairwater, Cardiff 
72272/3, 71482.) 


Avenuc, Acton, W.3 


(Cardiff 


B Division—Friary: The Friary, Acton, W.3 
(Acorn 3456.) 

Aldershot: Beechnut Road. 
mg: Thames Road. (Rippleway 4421/3.) 
Barnet: 1072, High Road, Whetstone, N.20. (Hill- 

side 6321/3.) 
Bedford: 18a, Cauldwell Street. 
Cambridge: 31, River Lane. 
chester: Gosbeck Road. 
Edmonton: Montague Road North, Edmonton, 19. 
ford: Woodbridge Road. (Guildford 5873.) 
Pee wroombe: London Road. (High Wycombe 


swich: 542, Woodbridge Road. (Ipswich 76373.) 
penn St. Nicholas Street. (King’s Lynn 


4 
dsor Walk. (Luton 845.) 
Norwich: S:. John’s Close, Hall Road. 


(Aldershot 933.) 


(Bedford 3613.) 
(Cambridge 484311.) 
(Colchester 414811.) 


(Norwich 


William Street, Cowley Road. (Oxford 
) 


Reading: Oxford Road. (Reading 2749.) 
md: Church Road, Thundersley, Essex 
(South Renfleet 2084.) 
wee Be h Road, Cippenham, Slough. (Burn- 


Admiralty Road, South Denes. (Gt 
Yarmou 3350.) 


1623, Coventry 
(Acocks Green 3207/08/ 


Pivision—Birmingham: 
1 Yardley. 


‘ough Yard. (Cheltenham 4772.) 


dans +e Road, Baginton, nr. Coventry. 
wh 1 Street. (Derby 45727.) 
ley: k Edmund Street. (Dudley 2778.) 


‘31, Park Road. (Birmingham, 
a | 
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Leicester 87, 
74678.) 
Northampton 
32172.) 
Nottingham 
Tree 715.) 
Peterborough 
5099.) 
Potteries: Albert Street, Newcastle-under-Lyme 
(Newcastle-under-Lyme 69427.) 


Avenue Road Extension (Leicester 


Grafton Sirect (Northampton 


Glaisdale Drive, Bilborouvh (Lime 


Highbury Street (Peterborough 


Shrewsbury Monkmoor Road, Shrewsbury 
(Shrewsbury 6831.) 

Worceste ert t f 
owe Lambert Road, St. John’s. (Worcester 


Croydon Division—Brizhton 
_Road, Hove. (Hove 39525/6.) 
€ eacoteuey Pean Hill, nr. Whitstable. (Bican 286.) 
( mah og A Eastmoor Street, $.E.7. (Green- 
Chatham: 1, Old Road. 
Crawley: Telford Place. 
Croydon: 290, 
3144/49 and 
Dartford 
Eastbourne 


1364, Old Shoreham 


(Chatham 2391.) 
(Crawley 1214.) 
Purley Way, Waddon 
3140.) 
Watling Street. 

14, Beach Road 


(Croydon 


(Dartford 2430.) 
(Eastbourne 253.) 


Folkestone Bigginswood Road, Folkestone 
(Folkestone 75974 ) 
Hastings: 17, Bulverhythe Road, St. Leo ards 


(Hastings $332.) 
Ramsgate 5. Pysons Road. (Thanet $3547.) 
Sevenoaks Cramptons Road. (Sevenoaks 4757.) 
Wimbledon 251, Burlington Road, New Malden. 

(Malden 3015 and 3939.) 


Worthing: 100, Dominion Road (Worthing 1451 ) 
Godley Division—Audenshaw: 61. Shepley Works 

Estate, Audenshaw, Manchester Denton 3947.) 
| } : 

Blackpool: Mowbray Drive, Layton (Blackpool 
24195.) 

Bradford: Ambler Thorn Garage, Ambler horn 
Queensbury (Queensbury 2006.) 

Chester: Sealand Road, Industrial Estate. Chester 


(Chester 24822.) . 
Doncaster: Chequer Road. (Doncaster 49387.) 
Gt. Harwood: 16, Albert Street. (Great Harwood 
3027.) 
Grimsby: 150b, Columbia Road 
Hull: West Carr Lane, Stoneferrs 
Hyde: Robert Street. (Hyde 1484.) 
Leeds: Easy Road. (Leeds 23131.) 
Liverpool: Wakefield Road, Bootle. 
Aintree 7737.) 
Liandudno: Central Place. (Liandudno 7877.) 
Manchester: Shentonficld Road, Sharston Industrial 
Estate, Wythenshawe (Gatley 8807.) 
Rotherham: Erskine Road. (Rotherham 3527.) 
Scarborough: Albemarle Back Road. (Scarborough 


(Grimsby 55682.) 


Hull 42480.) 


(Liverpool, 


4006.) 
Sheffield: 95, John Street. (Sheffield 25316.) 
Windermere: Elleray Road. (Windermere 768.) 
Wirral: Quarry Road East, Lower Bebington 
(Rock Ferry 1195.) 


Wigan: Pottery Road, Wigan 
Scottish Division—Aberdeen: 
field. (Aberdeen 46155.) 


(Wigan 45690.) 
Quarry Road, North- 


Belfast: Antrim Road, Glengormiey, Co. Antrim, 
N.I. (Glengormley 660.) 

Carlisle: c/o W. D. Mark and Sons, Ltd. (Cold 
Store). (Carlisle 26019.) 

Dundee: 15/17, Blinshall Street. (Dundee 4239.) 

Edinburgh Craigmillar, Edinburgh, 9 (Abbeyhill 
2862.) 


Glasgow: 13/15, Summerfield 
(Glasgow Brigdeton 6623/4.) 

Kilmarnock: Western Road 

Kirkcaldy 
4601.) 

Middlesbrough: Bishop Street, Newport 
brough 43179.) 

Newcastle-on-Tyne 
662262.) 

oe Grantham Road, Roker. (Sunderland 
7422.) 

Scottish Rail Wholesale Dept.: Craigmillar, Edin- 
burgh, 9 (Abbeyhili 3389.) 
Southampton Division— Barnstaple: 

(Barnstaple 3166.) 
Bournemouth: 2, Stewart Road. (Boscombe 35150.) 
Bristol: Brislington Trading Estate, Emery Road, 

Bristol, 4. (Bristol 79001 and 79002.) 
Chichester: The Hornet. (Chichester 3445.) 
Exeter: Exhibition Way, Pinhoe Trading Estate 

(Exeter 67091.) 

Jersey: 20, Columbus Street, St. Helier. 

(Jersey) 3372.) 

Minehead: Parkhouse Road (Minehead 
Plymouth: Alvington Street, Cattedown, 
65766.) 
Portsmouth: Middle Street. (Portsmouth 6964.) 
Redruth: School Lane, East End. (Redruth 663.) 
Salisbury: Southampton Road (Salisbury 5088.) 
Sandown, I.o.W.: Fort Street. (Sandown 654.) 
Southampton: Milbrook Road, Millbrook. (South- 

ampton 71055.) 

Swindon: Moredon Trading Estate, Cheney Manor 

Road. (Swindon 2764.) 
Taunton: Priory Bridge Road 


Street, Bridgeton 


C (Kilmarnock 2390.) 
Hayfield Industrial Estate (Kirkcaldy 


(Middles- 
Benton 


Road (Newcastle 


Vicarage Lawn. 


(Central 


187.) 
(Piymouth 


(Taunton 3183.) 


Torquay: 1. Manor Road, St. Marychurch. (Tor- 
quay 87082.) 
Weston-super-Mare: Zla, Orchard Street. (Weston- 
super-Mare 1216.) 
Weymouth: Lennox Street. (Weymouth 402.) 
Yeovil: Lyde Road. (Yeovil 744.) 
South Wales Division—Cardiff: 19/23, Norbury Road, 


Fairwater. (Cardiff 72272.) 
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The Sun-Pat Allnut Bar, selling at 6d. is an 
introduction by Whiteside and Co. 


Evans Mineral Water 
Lianbarn Road (Aberystwyth 7433.) 
Newport 3%), Cromwell Road, Newport, Mon 
(Newport 71927.) 

Swansea: Queensway Trading Estate, 


Aberystwyth: c/o Works, 


Fforestfach, 


Swansea. (Swansea 32265.) 
St. Clears. (Station Road (St. Clears 324.) 
Equipment: Large-capacity sales trays, and lighting 
units 
Publicity material: Wall's 35-mm. sound film trailers 
(wide or normal screens); 16-mm sound = film 
trailers; slides. (AI! sales trailers and slides in fuli 


colour), display material 
Product: Compicte range of 3d., 4d., 6d. and Is. ice 
cream and frum ice lines. 


NUTS : POPCORN 


CANDY STRIPE (CONFECTION) CO., 


LTD., 
186, Campden Hill Road, London, W.8. 
4577-7781. 

Sales director: Roy Hood 

Area manager: Dawid Pear! 

Branch offices: 


Park 


Sussex: Marsh Foods Products, 77, 
Brighton. (Brighton 29388.) 

Hants: Marsh Food Products, 12-14, Carlton Place, 
Southampton. (Southampton 3159.) 

Hull: Remedee Supply Co., 600, Holderness Road, 
Hull. (Central 13621.) 

West of England: Clyst Valley 
Monmouth Street, Topsham, nr 
67065.) 

Channel Islands: E. Vaudin, §, 
Port, Guernsey, Cl 

West of England representative: Norman Carling, 
Broadway, Uplyme, Lyme Regis 

Product: Toffee and Chocolate Popcorn retailing at 6d., 

Giant pack Is. 3d., Children’s pack 34d. Cracka- 

nut bars 6d.; Nuts and Raisins 6d. and Is 


CATERHAM FOOD PRODUCTS, LTD. 

Product: Coconut ice, coconut candy, nut toffee, toffee 
popcorn, sugar popcorn, honey crunch, all retailing 
at 6d.; fruit drops, lime drops, lemon drops, barley 


Grand “arade, 


Supply Co., 40, 
Exeter. (Exeter 


Saleric, St. Peter 


sugar, all retailing at 9d.; Butter Mints retailing at 
10d.. and Bamboo Buttered Brazils retailing at 
Is. 6d. (See under Solo Laboratories.) 


LTD.. 
Essex. 


CLARKS CEREAL PRODUCTS, 
Blackborne Road, Dagenham, 
2633, 3401-2. 

Sales manager: J. L. Bell 

Supply: Direct to cinemas 

Publicity material includes filmiets, slides and display 
stands. Apply, head office 

Product: Butterkist 


LARKINS FOOD PRODUCTS, LTD., 
Star Works, Cobden Road, Leytonstone, London, 
E.11. Telegrams: Peanuts, London. Leytonstone 
4347-8. 

National cinema representative: 
Supplies to cinema direct 


Rainham 


from head office 


continued on page 130 
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Celio bag coins, Is, 6d milk choc. Discs, Mr. Smith, R. Ellis and Son, [| Ruthin 
PRODUC q ls. 6d.: Orange milk Discs. Is. 6d.; Choc. Mint Wales. (Ruthin 1.) on 
Crispettes, Is. 6d.; Choc. Fruit Crispeties, Is. 6d.; Mr. Owen, Beach Road, Bangor gor 290) 
Liqueur Tots, ls. 6d.; Dig. Mint Creams, Is. 10d.; Mr. Reynolds, Church Stretton. § . Choe 
DIREC TORY Choc. Mint Creams, 2s. 7d.; Choc. Ass. Creams, Stretton 32.) ch 
2s. 7d.; Choc. Coffee Creams, 2s. 7d.; Choc : = ; A ‘ 
Mint Crisps, 3s.; Choc. Ginger Leaves, 3s. 6d.; way ag Seen Bot Co., Lid. 
— . hoc. Ginger Leaves, 1s. 10d.; Choc. Dig. Mints, (Sedgley 2051.) v, oogsetion Dude; 
NUTS : POPCORN—contd. s. 6d.; Choc. Coffee ‘Creams, Is. 6d.; Choc. | SUS SY © 
‘als lers, slides ice cards, display Ass. Creams, Is. 6d.; Field Ass.—milk, Is. 6d.; ublicity material: Technicolor filmiets, es tray 
ii a pong mony Boe for Ben om Field Ass.—plain Is. 6d.; Gift Box milk. 3s. 10d.; display material available on reg ri ang 
fling 3 ‘ , Gift Box—plain, 3s. 10d.; Gift Box—milk, 7s.; cabinets on loan where sales justify cicir issye 
Product: Cellulose film packs of roasted salted peanuts Gift Box—plain, 7s., Bon-Bons, 3s.; After Dinner s Ze . ’ ; 
(retail 6d.); nut crunch (retail 6d.); and coconut ice Mints, 9d.; Harlequin Fruit, 9d.; Mint Imps 6d.; may me ae i ee rs ro a = 
erms on applicatio . ; t is., 4 anzaro Orange an 
Terms on applicauon Fruit Imps, 6d Squash packed in 7-oz. waxed cart i 
GEORGE PAYNE AND CO., LTD. = individually wrapped drinking siiaws supplief 
ee. 


See Confectionery 


PIMS POPCORN, LTD. 
St. Ann's Road, Harrow, Middlesex. Harrow 6321. 


Sales manager: G. C. W. Lodge 


SOFT DRINKS KIA-ORA CUP SQUASH DEPARTMENT 


(Part of Schweppes, Ltd. (Catering Division), 
Sales and Accounts: 33, Rushworth Street, §.£), 


Product: Toffee Popcorn, retailing at 6d. and Is. 3d CANADA DRY (LONDON), LTD.. R Waterloo 3063, 

Poppsies (fruit -flavoured popcorn especi: ally suitable 189, Munster Road, Fulham. 8.W.6. Fulham 8441. Schoveppes. Ltd. (Catering Division): 

for children’s matinees) retail 34.; Pims Cheese General safes manager: H. P. Argent R. A. C. Watson, general manager 

flavoured popcorn, retailing at 6d Is. 6d. and , Ki 0 v2 

Is. 3d Products: Canada Dry Ginger Ale, Soda Water, Tonic ia-Ora Cup Squash: 
4 ste eg ted of Water, Strawberryade Lemonade, Spark! ins M. A. Harris, sales manager 
All inquiries to Head OMe Orange, Spur Cola, Ginger Beer, ** Britannia’ Cup ‘ae representatives: 

fruit s hes, cordials a t ces » 

SOLO LABORATORIES, LTD.. POS Sees Seay er er eee London Area and Home Counties: H. H. Wet 
103, Walmer Road, London, W.10. Ladbroke THE COCA-COLA EXPORT CORPORATION and R. E, Hyslop. : 
a 23 Princes Gate Seno S.W.7 Kai hisbrid € N.W. England and W. Midlands: A McRober: 

Sales manager: W. G. Addison 4571, Snaieg sings, . . N.E. England: D. Currie. 


Scotland; Cumberland/ Westmorland: J MeKean. 
3 wer Sa E. Midlands and E. Anglia: N. V. Larwood 
Sales manager: F. H. R. Barald S. Wales. W. and S.W. Enuland R H. Thomes 


Supply: Direct 
Product: Salted peanuts; salted cashew nuts; salted 


mixed nuts: selected mixed nuts; nuts and raisins Coca-Cola Bottlers: S. Coast/Isle of Wight: P. J. Burns. 
retail at 6d. and Is selected hazel nuts milk Coca-Cola Northern Bottlers, Ltd Area agents: 
chocolate raisins, and milk chocolate-covered pea- Cranmore Boulevard, Shirley, Birmingham An area 40 miles round Central London ad 
nuts, reta at 64. The brand name for the product Charnock Road, Fazakeriey, Liverpool, 9 extending to Maidstone, Oxford and Nor! 
SP Bamboo Packay s are designed for —— Coca-Cola Southern Bottlers, Ltd., ampton is supplied from 33, Rushworth Stree. 
sales age one — + — on applica- Loampit Vale, Lewisham, London, S.E.5 S.E.1. (Waterloo 3063/4/5/6.) 
tion. (See also Caterham Foo roducts.) a = wee Willesden, London, N.W.10 Cornwall, Devon, S. Somerset, W_ Dorset: Carton 
Y roomhill oad, Brislington Trading Estate, Squash (Newton), Ltd., S51, Gestridge 
H. S. WHITESIDE AND CO., LrD.. . Brislington, Bristol, 4 Kingsteignton, Newton Abbot, Seven 7 
Parkhouse Works, London, S.E.5. Rodney 5432 The Coca-Cola Bottling Co. (Oxford), Ltd., Abbot 90.) Director: B. C. P. Rowe 
(15 limes). a ges Oxford Cumbria: Branwheata, Ltd., 30, Lowther Stree 
Cinema division sales manager: L. G. Hutchinson xc ~Ulster Ice tinks Co., Ltd Kendal, Westmorland. (Kendal 870.) Director 
7 - Rumford Street, Belfast J. P. Hodgson. 
Publicity material: Contact head office Beverage Distributors, Ltd., E. Anglia: Parson and Arr, Ltd., St. Mar 
Product: 6d. and Is. Salted Peanuts, 6d. Peanut aiae ft De ame | ri” 9 wy oe Works, St Mary’s Road, Clacton-on-Sea 
Brittle, 6d. Milk Chocolate Roasted Peanuts, 6d Aldcrott Dowawar : (Clacton 566.) Managing director: D. J. E 
and Is. Salted Cashews, 6d. and Is. Salted Mixed Pulrose Bridge, Douglas, Isle of Man Parson. 
Nuts, 6d. and Is. Mixed Nut Kernels, 6d. Hazelnut Delecta Table Waters, Lid, E Kent Absopure, Ltd., Surrey Gardens 
Kernels. 6d. Mixed Nuts and Raisins. 6d. and Is _** Fleur de Lys’ House, King Street, Norwich Birchington, Kent.” (Thanet 41427.) Managing 
Popcorn, 3d. Milk Chocolate Coco-nut Squares, Coca-Cola Bottlers (Scotland), Ltd., director: D. Collins. 
6d. Milk Chocolate Coated Raisins, 6d. and 8d Watt Road, Hillington, Glasgow, $.W.2 E. Midlands: Smalimans, Ltd.. The Mill Hous 
Assorted Fruit Jellies, 6d. and 9d. Choc-o-Toffces, Dee, Cestrian and Laycocks, Ltd., Iikeston Road, Nottingham. (Nottingham 74745 
6d. and 9d. Kiddie Chocs, 3d. Matinee Assortment, Portland Works, Station Road, Chester Depot manager: H. E. Turner (Depot of Small- 
3d. Nuts and Raisins, 6d. Melody Mix, 3d Le Riches Stores, Ltd.. mans, Ltd., Manchester—see N.W. Engiang) 
Chocolate Toffees, 3d. Jellydrops ** Noddy 28, Colomberie, St. Helier , Jersey, C.1 Guernsey: W. Peel, 23, Glategny Espl., St. Peer 
Chocolate Figures, 1s.; All Fruit and Nut Mix Product: Coca-Cola (cases o Port. (Central 2863.) 
. 2 - P { 24 bottles 7s. 6d er 
Is. 3d; 6d. Allnut Bar; 6d. Mint Thinsies. use: 6s. 6d. in Sentinad P : mF Hampshire and W. § Marsh Food Product 
Case: ‘ f Scot d and N. Irels ussex: ars oo roduc 
mendes Ghaleaianies eland) Lid., 12-14, Carlton Place, —Southampt 
French Nougat Bar 4d Spearmint Bars,; 1d JEWSBURY AND BROWN, LTD., I (Southampton 23159.) | Manager ; — tate 
nc I Q s ; 5 ‘ pa - sic O shit re angau, iid 
Nougat Bars, Id.; Almond and Fruit Nougat Bars *“ Tanzaro "’ House, Ardwick Green, Manchester, 7, Church Litten ‘ieeges iow (New: 
6d.; Luxury tToffees, 9d. j-lb.; Majestic Almond 12. Ardwick 3181/4. 2487.) General manager: al 3 Harvey. 
ont C berry pana & — is. }-Ib Bint Chews, Carton squash manager: J. E. Pickering Northumberland and Co. Durham Wood and 
d. }- ajestic Choc ougat, 3d.; Krispy Watson, Ltd., 132, Gilesgate, Durham. (Durham 
Krunch. 3d.: 6d. Fruit Chews a representative: A. H Thompson, 18, 3301.) Managing director: H. S. Wood 
Elizabeth Shaw and Helm Rova!l Confectionery ima Corrs, “Henin gg ng wneienant, S40, lees oo 
ite ire . : : usholm Manchester, 14. (Rusholme 323! 
™ ik ¢ ~ . blocks: vr Cee blocks, 6d.; Branch offices: Director: F. Seift. Pr 
OF 1O” , i yi *t ms | | Ly . 
s, ; Tinsel Net coins, 1s.; Mr. Bland, Fishergate Hill, Preston. (Preston 3152.) Scotland T. J. Plummer, office. 43, Somervie 


Street, Burntisland, Fife. (Burntisiand 2249 
Depot: Wheatholm Works, Watt Street, Airdne 
Lanark. (Airdrie 2641.) 

S. Wales: Robinson's Ices, Ltd., The Creamer 
Port Road, Barry, Glam. (Barry 1280 
Director: H. B. Gibby. 

Bath Bristol Area, Gloucester, Wilts, N. Somers! 
W. Berks and W. Oxon: Warrens (/ispensers), 
Lid., Sutcliffe House, Walcot Buildings, Bath 
Somerset, (Bath 2480.) Depot manager: E. A 
Hurst. 

W. Midlands: Swinnertons (Industria! Canteens), 

: Ltd.. Snow Hill, Shelton, Stoke-on-Trent 

/ : (Stoke-on-Trent 29287.) Managing ‘irector F 

A! \NG Swinnerton. ; 

W. Sussex: Warrens (Dispensers), Ltd . 10, Cole 
brooke Road, Southwick, nr, Brigon. {Te 
Southwick 3327.) 

Yorkshire: Smalimans, Ltd., Algeria Street, 

; Beeston, Leeds, 11. (Leeds 721°.) Depot 

LLBRBaAS é manager: R. Darrell. (Depot of ‘malimans, 

_ ; Ltd., Manchester—see N.W. Englan 

Publicity material: Sales trays, Technicolo miets and 

other display material from 33, Rushy orth Street, 
S.E.1, or from branch offices. 


Products: Sealed waxed cartons contai: og diluted 
squashes in orange and lemon flavou n the 6d 
7-0z. size. Also Golden Orange agen 10-02. sie; 
Is. drink. Wrapped straws supplied sc. Reta 


JIRGOS 


price of drinks 6d. and Is. Coole: aned free 
“ where turnover justifies. 
Left: Gay Chrlstmes J. LYONS AND CO., LTD.. 
Caramels: above, , Mh ag oneer s Jersey Orange Maid. See Ice Cream. 
packets of Jingos continued on page 132 
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vgs, Bat! i rLASH l lice ¢ <lall oO} i FLASH means ertrd 


er. EA 


Canteens 
wice she t 
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(0-07. size 
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ned free 
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ur) piease vour nearest Lyons Maid depot 
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PRODUCTI 
DIRECTORY 


CONFECTIONERY 


GEO. BASSETT AND CO., LTD., 
50. Bidborough Street, London, W.C.1, Eus, 1525 
and 7433. 
Sales director: G. A. de P 
National cinema representative: L. H. Mulchinock. 
Head ~~ and factory: 
P Box 80, Owlert Sheffield, 6 » 8 
nde ad.) 
Publicity material: P. D. G. Duncan (Dummies) 
Product: Liquorice Allsort j-lb. cartons 8d. each, 


-lb. cartons Is. 3d. each; D 


Mixture, 4-!b 
s 7d h, I-lb. cask ’ 


s 2s. 6d. each; I 


car ) Cae 
Jet, 72 assorted Id. pieces to one box 
BATGER AND CO., LTD.. 


Head Office, a Common, London, S.W.4. 
Macaulay 3311 


Sales director: G S Abbott 

Publicity material: Available upon application 
publicity department at head office 

Product: Simos Lollies, Is. per bag/carton and 3d 
Handy pack; Jersey Caramels, Is. per bag/carton 
and 4d. Handy pack; Fruit Pastilles (Jillys) 9d 
per carton; Jingos (Coconut Dice) 9d. per bag and 
6d. per carton; Mitcham Mints, 4d. per packet 
Gold Fudge, Is. 8d. per carton; Turkish Delight, 
Is. 9d. per carton; Fiesta Fruits, 2s. 6d. per car- 

Sugar Almonds, 3s. per tube 


BEECH'’S CHOCOLATES, LTD., 
Fletcher Road, Preston, Lancs. 


Sales manager: H. FE. Brown 


Preston 5266. 


Publicity material: Specia howcards, available for 
Continental chocolates and chocolate mint discs 

Product: }-!b. mint discs, retail Is.; 4-lb. orange discs 
retail Is braz block wholenut, retail Is. 3d 
cake chocolat reta 6d Continental assorted 

ate n 4-lb. and I-lb. boxes at 3s. 7d. and 

7s. respectively 

BENSDORP (GT. BRITAIN), LTD.. 
47. Southwark Strect, London, S.E.1. Hop 2301 
and 3843. 

Product: Bensdorp confectionery 

BENSON'S CONFECTIONERY, LTD., 
Huntley Moret Poad, Bury, Lancs. Bury 287, 
1572 and 3548. 

Product: High-class boilings, caramels, chewing mints 
and Royal Spearmint; packed in jars, tins and 


}-lb. film packets 


CHARLES BOND, LTD., 


Carlyle Road, Bristol, 5. Bristol 56021. 


Sales manager: H. Cradd 

London offices and depot: 18-19, Warren Street, 
Tottenham Court Road, London, W.1 (Euston 
6171/2.) 

Product: Chiltern milk chocolates, chocolate variety 
creams, }-lb. cartons Is.; milk chocolate almonds, 


4-ib. cartons Is. 6d.; 6d 
mi.k choc 


cartons variety creams, 


Nate raisins. milk chocolate drops, choco- 


late peppermint creams, chocolate coffee creams, 
milk chocolate walnut whirls (coffee or vanilla), 
4d.: milk chocolate brazil whirls, 4d.; chocolate 
coconut squares (plain or milk), 24. and 44d.; 


chocolate cream tablets, 2d 
berry cream tablets, 2d.; 
4d.; milk chocolate Lucky 


and 4d.; milk straw- 
six-flavour cream tablets, 
Double bars, 5d 


BROADWAY CONFECTIONERY CO., 
Sewell Street, London, E.13. 


LTD., 
Grangewood 4134. 


JOHN BUCHANAN AND BROS., LTD., 
51, Stewart Street, Glasgow, C.4, Douglas 6524. 
All inquiries to head office 


CADBURY BROTHERS, LTD., 
Bournville, Birmingham. Kings Norton 2000. 
Branch offices: 
R V Smith 9, € 


poration Street, Belfast 


H. F. Dave Bournville Lane, Birmingham, 30 
Kings Norton 1051.) 
R. Ellis. 12. Lower Castle Street, Bristol, 1 
Bristo! 20877.) 

H Acton, 35, Fennel Street, Manchester, 4 


(Blackfriars 3367-8.) 

Pimble, Norbury Road, Ely, 
Cardiff 73998.) 
H. H. Chaplin, Witton Chambers, 43, 
Street, Chester Chester 21647.) 


Cardiff 


Foregate 


G A Wells 2, Castle Street, Edinburgh 
Edinburgh, Caledonian 6081.) 

A. £. Ince. St. David's Station, British Railways 
Western Region), Cowley Bridge Road, Exeter 
Feeter 4°39.) 

G. A. Wells, Argyle Chambers, 30, Buchanan 
5 '. Gasgow, C.2. (Glasgow Central 7398.) 
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An attractive box has been added to the packings 
for Bassett’s Liquorice Allsorts 


F. L. Birch 
21994.) 


F. D. Clulee, North 


, 68, The Headrow, Leeds, 1. (Leeds 
House, 17, North John 
Street, Liverpool, 2. (Liverpool Centra! 5384.) 

A. O. Jones, E. A. Thompson, P. G. Street and 
A. T. Sayer, 15 and 16, New Burlington Street, 
London, W.1. (Regent 7851-9.) 

Cc. G. C, Greenwood, 23, Blackett Street, 
castle-on-Tyne, 1. (Newcastle 28304.) 

( Jones, 62, Snig Hill, Sheffield, 3. 
20635.) 

H J Willcox, 
_ Southampt on, 

Clegg, 
Railways (Eastern Region), 
bridge 3248.) 

H. J Wilcox, Central 
Railways (Southern 
(Brighton 22003.) 

C. E. Gillett, Prudential Buildings, 10 
Leicester. (Granby 159.) 

Publicity material: On application 
Product: Wide variety of chocolate confectionery. 


CALLARD & BOWSER. LTD.. 

Western Avenue, London, W.3 (Acorn 2216) and 
Sichthill Industrial Estate, Edinburgh, 11 (Craig- 
lockhart 3727). 

Product: Butter-Scotch, }-lb. packets Is., 4-!b 
Tins 2s. 2d.; Old English Treacle Brittle, 
Sugar and ‘* Cream-Line *’ Toffee, 4-!b 
lid., 4-Ib. airtight tins 2s.; Plain Jane Almond 
Toffee, 4-Ib. packets Is. Id.; Brazil Toffee, 4-l!b 
Cello bags Is.; Dessert Nougat, }-lb. boxes Is. 6d.. 
}-lb. airtight tins 3s.; Raspberry Noyeau, 4-!b 
boxes Is. 2d.; Wrapped Mint Humbugs, 4-lb. tins 


New- 

(Sheffield 
Solent Road, New 

Southampton 26022.) 


Hills Road Goods Station, 
Cambridge 


Docks, 


British 
(Cam- 


Stition, British 
Brighton, 1 


Goods 
Region), 


Greyfriars, 


to branch offices 


airtight 
Barley 


ts. 8d.; Cosy Corner Assortment, 4-lb. cartons 
Is. 9d Assorted Toffee, 1-lb. decorated tins 
4s. 6d Assorted Lollipops 2d. each 

CANDY STRIPE, LTD., 
(See Nuts: Popcorn.) 


CARSONS, LTD.., 
Shortwood, ar. Bristol. 

Sales manager: J. Moscle 

Branch offices: 28, St. Enoch’s Square, Glasgow, C.1; 
Bank House, Sekforde Street, London, E.C 
(London sales manager Janes.) 

Publicity material: On request to head office. 

Product: Milk Chocolate Shakes, Is. 6d. for 4-lb. 
packet; packets Pastilles, retail at 10d.; 4-lb 
cartons Dorchester chocolates, retail at 1s. 6d. 
each; 4-lb. cartons Dorchester chocolates, retail 
at 2s. Ild. each; 4-lb. carton@ Adora milk choco- 
late, retail at Is. 6d. each; 4-lb. cartons Adora 
milk chocolates, retail at 2s. Ild. each; 4-Ib. 
cartons Ambassador chocolates, retail at 3s. 6d. 
each; 4-lb. Cellophane bags Mascot (milk choco- 
lates and candies), retail at Is. each; 4-lb. packets 
Sweet Seventeen (assorted confectionerv). retail 
}-!b. Is. 8d.; Wrapped Peppermint Lumps. }-Ib. 
im bags retail at 9d.; Milk Chocolate Bon-Bars, 


Bristol 53211. 


CATERHAM FOOD PRODUCTS, LTD. 
(See under Nuts: Popcorn, and Solo 
tories.) 


CAXTON CHOCOLATE CO., LTD., 

Mayes wa Wood Green, London, N.22, 
Park 4902-6 

Sales manager: A. I. Rowland. 

Publicity material: Glass display showcase, 
8 in. deep, 20 in. high, 
head office 

Product: Chocolate blocks, 
milk brazil nut, 


Labora- 


Bowes 


12 in. wide, 
available on request to 


fine milk, milk whole nut, 
milk and nut, milk fruit and nut, 
superfine plain, retail 6d., trade terms 54s. 9d. 
per gross; milk chocolate bars, wrapped, retail 
I}d., trade terms 13s. 4d. per gross. 
CHOCOLAT TOBLER, LTD., 
20, Soho Square, London, W.1. Gerrard 9261. 
Product: Toblerone; Tobler Symphony assortment, 4-Ib, 
and 4-lb. cartons, 2-lb. and I-lb. flanged boxes: 
Tobler Ballerina assortment, }-lb. and 4-lb. cartons, 
I-lb. and 2-lb. boxes: Chocolate peppermint creams, 
$-lb. cartons; Tobler O’Rum; Tobler Mocca 


———_ --—— 


. 20 @itn ee A MED 


Z 


tablets (Continental type); Tobler Mii; ets 
(Continental type); Classic Assortmer b 
and I-lb. boxes; Milk Chocolate Bra Ib 
cartons; Sachet Assortment, $-lb. sachet: ( ite 


Almonds, }-lb. and }-lb. cartons. 


CLARNICO, LTD., 

Waterden Road, London, E.15. 
Sa'es director: D. G. Carmichael. 
Loadon sales manager: M. G. Wallace 
M.dland sales manager: J. T. Schofield. 
Publicity material: Showcards available on apy 


Amberst 2345, 


to head office for the following l|ines: R Cy 
Candies, Peppermint Creams, Fruit Jellies. Dairy 
Fudge, Iced Caramels, Mrple Brazils and Candy 
Queen 

Product: 1-'b. and 4-lb. cartons Regency (andies 
(retail I-lb. 4s 8d., 4-Ib. 2s. 4d.); 4-/b irtons 
Peppermint Creauw, ...al at Is. 8d.); I-lb. and 
}-lb. cartons Fruit Jellies (retail I-Ib. 4s \-Ib. 
2s. 2d.); 4-Ib. carton Diary Fudge (retail at Is. &d_); 
$-lb. carton Iced Caramels (retail at 2s. 2d.) j-\b. 
carton Candy Queen (retail at 2s.); 4-!b ton 
Maple Brazils (retail at 3s. 2d.); l-oz. carton 
Mitcham Mints (retail at 44d.). 

aaa CONFECTIONERY (BLACKPOOL), 


Clifton Road, Marton, Blackpool. Marton 861. 

Sa'es manager: D. H. Green. 

Supply: Direct from factory. 

Product: Children’s sweet cigarettes, Dolly mixtures. 
cream paste novelties and count lines, liquorice 
novelties, allsorts and count lines 


COWAN’S LTD., 
49, Solway Street, Glasgow, S.E. 

Publicity material: Available from head office 

Product: }j-lb. and j-lb. boxes chocolates; extensive 
variety 4-lb. chocolates, caramels and boilings in 
transparent bags. 


M. A. CRAVEN AND SON, LTD. 
French Almond Works, York. York 23003-4. 
Sales manager: F. H. Rusdel! 

Publicity material: Showcards and displays available 
on application to sales manager at head office 
Product: }-!b. cartons Original French Almonds, retail 
at Is. 6d.; 4-lb. cartons Mixed Fruit Pastilles, 
retail at 10d. Cartons: A range of prepacks, 
retail at 10d. and 9d. including Old York Toffee 
Rum and Butter Toffee, Old York Butterscotch. 
Cellophane bags: Mixed Fruit Drops, Best Barley 
Sugar, Old York Mints, all retailing at 10d. per 

unit. Mint Imperial window carton, retail 9d 


W. AND M. DUNCAN, LTD., 

Beaverhall Road, Edinburgh 7. Waverley 4433. 

Sales manager: W. E. Farrow. 

Publicity material: Centre pieces, showcards, etc. Apply 
to H. Lowes at head office. 

Product: }-lb. and 4-!b. Capital Milk Assorted Choco- 
lates, retailing at 2s. 6d. and Is. 3d.; 4-lb. Rapture 
assorted chocolates and candies, 2s. 6d.; 6d Hazel- 
nut (milk chocolate with roasted nuts); 6d. Carols 
(chocolate caramels in roll pack); 6d. Triple Choice 
(3 fruit flavoured Cream Sticks); 4d. Nutty Crisp 
(milk chocolate and nuts); 4d. Merrols (Butter- 
scotch Bon Bons); and 3d. Merrols Fruits in roll 
packs 


J. W. FILSHILL, LTD., 
Nethercommon Works, Paisley. Paisley 3172/3 4. 
Managing director: J. A. H. Hannah. 
Publicity material: On application to head office 
Product: Caramels, Fudge and Boiled Sweets a!! avail- 
able in }-lb. Cello. prepacks; children’s matinee 


line, Ball Lollipops, 2d. each. Special terms on 
application. 

FOX’S GLACIER MINTS, LTD., 
Oxford Street, Leicester. Leicester, Granby 2601. 


Sales manager: G. A. Nolan. 

Branch office: Fox's Glacier Mints, Ltd., 879, High 
Road, Tottenham, N.17. Tottenham 2788 (Capt 
H. Armstrong). 

Publicity material: From Leicester office. 

Product: Polythene bags containing film-wr apped 
Glacier Mints at a consumer price of 10d. cach 
Packed in display outers each of one dozen bags. 
Trade price on request. Cellophane bags con- 
taining film-wrapped Glacier Fruits at a c mer 
price of 10d. each. Packed in display out ach 
of one dozen bags. Trade prices on reque 


J. S. FRY AND SONS, LTD., 
Somerdale, Bristol. Keynsham 2101. 
Branch offices: - 
: , The Headrow, Leeds, ! eds 
. Castle Street, Edinburgh 2 
») 
R. W. Hamilton, Franklin Way, 
(Kings Norton 1171.) 
T. Hamilton, 27. Fennel 
(Blackfriars 7738.) ; 
G. Hosegood, 12, Lower Castle 
Bristol 1. (Bristol 25084.) 
J. Massie, Argyle Chambers, 30, Buchana 
Glasgow, C.2. (Central 7398.) 


continued on page 135 
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Everyone enjoys People go to the cinema to relax and be entertained. One of 


the things they like is the interval—the chance to talk, to 
; on 7 
: Oe look around, to enjoy a refreshing ice cream. 
2601. 4 ‘ ; Bea 
a a A recent research into the popular choice of ice cream among 
e ’ 
ney : ONnS al place. A vast group of patrons shows a very definite preference 


for this brand. 
7) That’s why, all over the country, the exhibitors who are 
doing the best ice cream business are selling the ice cream 


iCE CREAM everyone enjoys! Are you selling too? 


cinema-goers in Great Britain puts | Lyons Maid into first 
I | 


| 
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New Pack Milk 
Chocolate Assortment 
The pack to suit all 
your pairons 


Nuts & Fruit 
Assortment 
Favourites with 
all the family 


Poppet 
Brazils 


Nut Assortment 
The choicest milk 
chocolate 
coated nuts 


a* 
< 


Poppet Pineapple 
Glace Pineapple 
milk chocolate 


' 
; 
4 
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KEILLER (JAMES) AND SON, LTD., 
PRODUCTI Soho Square, London, W.1. Gerrard 9261. 
Publicity material: Dummy packs 
DIREC | ORY Product: Prepacked range 6d. and Is. packs chocolates 


and confectionery. Special terms on application, 
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CONFECTIONERY—contd. KENYON, SON AND CRAVEN, LTD., 
c - , Eastwood Trading Estate, Rotherham. Rotherham 
3. Mois, 39, Corporation Street, Belfast. (Belfast 2044 (5 lines). 
RD , R. J. Pibworth, 15-16, New Bur- aoe mana r . ‘ mad 
lington Street (off Regent Street), London, W.1. ne oad 5 "ieee = , 
Regent 7851/9 (9 lines). — ge G Orr, 69, Holland Road 
ondon, 

Product: Wide variety of count lines, blocks and assort- London, Easi: A. F. McArthur, 2, Brendon Way, 
ment chocolate confectionery. Count lines blocks Devonshire Gardens, Westcliff-on-Sea, Essex 
Milk Tiffin block, 6d.; Double Miik Sandwich North-East: S. A. Bocking, 32, Knoll Rise 
block, 6d.; Milk Sandwich block, 6d.; Five Bovs 


Whickham Hill Estate, Dunston, Gateshead 
North-West: F. Langley, 26, Percy Street, Hudders 


‘4 


milk block, 6d.; Five Boys milk cake, 3d.; milk 
Turkish Delight, 44.; Milk Crunchie, 4d.: milk 
Punch, 3d.; Cokernut bar, 4d.; Peppermint Cream. 


held 
Mid!ands: V. Bolton, 146, Dovehouse Lane, So 


: hull 

3d.; Chocolate Cream, 4d.; Five Centre, 4d.: Milk Warwickshire 

cen, 2. and 6d.; Milk Crunch bloc, Is., Agent for Northern Ireland: W. J. Caughey. 35-39 

6d. and 3d : Gawn Street, Newtownards Road. Belfast 

Assortments: Silver Lining, Ss. 94. per I-Ib. car- Product: 2d. packets KP R/S Peanuts, Nuts and 

ton, 3s. per 4-lb. carton, Is. 6d. per 4-Ib. carton Raisins, Peanut Kernels. Sugar Roasted Peanuts 

Sandwich Assortment, 4s 10d per l-lb. carton Liquorice Comfits, Aniseed Balls, Dolly Mixture . 

2s Sd. per 4-lb carton, Is _3d. per }-Ib. carton; Gobstoppers; 6d. packets R/S Peanuts, Nuts and Callard and Bowser’s Cosy Corner Assortment is 

} Double Milk Assortment, Ss. per 1-lb. carton Raisins, Peanu: Kernels, R/S Cashews, Sugared a new addition to the range 

2s. 6d. per }-Ib. carton, Is. 4d. per 4-lb. carton: J onds rine ' ‘ , » 

: 7 i Almonds, Liquorice Comfits, Sugar Roasted Peas 
Milk Haze! Nuts, Is. 9d. per 4-lb. carton; Nutties nuts; Is. packets R/S Peanuts, R/S Cashews 
Is.; Milk Almonds, Is. Ild. per J-lb. carton R/S Mixed: 1s. packets Se ect yl ads ; Midland District: R. Stuart, 5, ¢ ne Wa 

° : i s ac Cte ugared Almonds Ss 
Double Milk Pack, 6d ls. 6d. carton KP R/S Peanuts: 4s. 6d Ras Westone, Northampton 
’ KP Bridge, four each carton, containing 2 07 Western’ District: FE. Hosea, 16, St. Gowan 
GENERAL STORES SUPPLIES (LONDON), LTD.. R/S Almonds, R/S Cashews. R/S Hazelnuts and _ Avenue, Cardiff, Glam. Rhibina 149% 

110, Cannon Street, E.C.4. Mansion House 2147. R/S Pe sais. . = ee ee Publicity material: Centre pieces, showcards. dummic 
Sales manager: J. Zunder ivailable on reque t from h ad fhice : 
Product: Assorted Snips (cherr orange strawberry Cc. KUNZLE. LTD.. Products ( hoc ~ Min Choes b. cartons 2? id 

and lemon). _ Buttersnips, 12 display boxes each Birmingham 15. Midland 0065. Pere a "3d a 2d. sie = = ~ “ se 

whe a . : 2 2 OCs s «( ca ons, t ) wo ou 

60 packets. (Retail 2d.) Marketing and sales controiler: R. G. Bartlet: coffee, four tangerine in each outer of 12 cartons 
HALL BROS. (WHITEFIELD). LTD.. Product: Chocolate, confectionery and cakes he T 4 Braz “te Milk block, } Ib. Is. 4d: Who 

The State Confectionery Works, Whitefield, Man- - - ut Keo s. 3d. and 6d. bars; Milk Choc 

chester. Whitefield 2283-4. 7 LOCKHARTS (DISTRIBUTORS), LTD., Assorted Flavours, $-ib. cartons | 2d Sugar 

\ : E. S. Schofield Ross Road, Abergavenny, Mon. Tel.: Aber- Confectionery: Transparent bags Greenlir Mint 
Sales manager: cnc gavenny 8967. 9d Fruit Drops, 9d Glucose Barle Sugar, 9d 
Publicity material: Showcards suitable for kiosk d splay Sales manager: K. R. Horner Black and White Mints, 9d Sherbet Bon Bons 
are available on request Agents: 9d.; Liquorice Allsorts, &8d.; Crystallised Fruit Pats, 
Product: 6d. and 9d. prepacks, Milk Chocolate J. Booth, 40, Humber Road, Thornaby-on-Tees G Fruit Pats. 3d ee Mint Roll, 4d 

Eclairs, Chocolate Peppermint Crisp Majestic Yorks Rich Caramels, 4d. pack 

Sour Lemons, Assorted Caramels, Toffee I quorics R Wordsworth and Son, 69. Wen Read _ 

Allsorts. Spearmint chews, New Countess assort- Leeds, 7 pO Le Cae AND SONS, LTD., AND A. J 

ment, California Fruit bon bons, Kenda! Mints Mrs. D. Briscoe, ** Wyomin Hovles Lane. Lea Ch ooo i a 

7 " ’ 4 apel Field, Norwich. Norwich 26101. 

Fruit Drops, 2d. rolls of Refreshers and Extra r. Preston, Lancs 

Strong Peppermints, Speedwe 2 a Id. chews. H. S. Deane. ** Hanw 2? <¢ er Drive Sales manager: J R. Crawford 

various flavours. }-lb. bags Mentho-Lvptus Tablets Hale. Cheshire Branch office: 97, Park Lane, London, W.1 

; ms Riley, 27. Mossda Road. Sherwood Publicity material: Available on applicat 
HOLLAND'S TOFFEE. ttingham Product: Quality Street, 4-lb. handy packet, 1 doz. to 
66, Virginia Street, Southport. Southport B. Zalewski. 49. St. Pet Road. Harborn an outer Is Id I-lb. carton, 4 doz. to an 
56881 2/3 4/5. Birmingham, 17 ie 2s. 2d.; Dessert Rae i - : idy packet 
. = . by L. J. Hawkins. 59. Hainault Grov Che!msford goz. to an outer ; eck id Assortment 
Sales manages A E. Lille Eecex ’ “lb arton, 4 doz. to an outer, 2 9d }-Ib 
Publicity material: Contact sales manager Thomas Ashley (S.W.), 2. Museum Place. Cardiff carton, 4 doz. to an outer, Ss. 6d.: Rolo, 2 doz 
Product: }-lb. Cello. yeengg: vet assorted caramels R. G. Blackett. ** Tree Tops Pine Grove, Brook é4 1 oe” 6d a re m doz fo an outer 
retail at 9d. per bag. Packed 24 to display outer mans Park, Herts , a to an outer, Jd., Fruito, < Zz. tO af 
Other prepacks of Super-Devon Caramels, retail 4 Wilkins, 6, Merlin Gro Barkingside. Hford outer, 4d.; Toffee Cup, 4 doz. to an outer, 3d 
mee “ke y+ ' iia Dari-Rich, 4-ib. carton, 1 doz an outer, Is. 4d 
at 9d. per pack. Packed 12 to an outer Targets Fssex . ee , é “ 

a novel square-tube pack, retails at 44d. per pack S. G. Sheppard. ** Farawa Otterton, Budleis ee. Sey doz olny ® ag — ae 6d.; 1-tb 

Packed 24 to a display outer Children’s lines Salterton, Devon . sige 4 doz. | oO an ou er S., 1}-lb IOX, S ngle 

nclude famous Penny Arrow Toffee Bar. retails C. W. Shorter, 1, Ham Lane, Scaynes Hill, Ha 10s ~ . a eg - > a ; Pee 
it Id. Packed 72 to a display outer. Three different wards Heath. Sussex ~shige~ a ae ae Ss - ‘ is 
toffee bars retail at 3d. and 4d.. packed 36 to a J. Wishart, White House, Bridge of Allan M Pm os ro piageic oo, ¥g Cut es 4 Ly 
display outer Stirlingshire ark wells Rtg “pass: i & COR. 
an ouier, 6d.; Munchies, 2 doz. t in Outer, 6d 
ini _ . " Product: Dairy Toffee Bars, Liquorice Bars, Banana 
GEORGE W. HORNER AND CO., LTD.. ’ 
~ ~ . Split Bars, Liquorice Split Bars, Spearmint Split MARS, LTD., 
— a os See eraeeioteman Bars, Strawberry Split Bars, retailing at Id. each Dundee Road, Slough, Bucks. Slough 23932. 
xia packed 6 doz. to an outer; 6d. cartons ** Those Sales director: T. Sumner 
Sales director: J. R. M. Asiett Chocolate Macaroons, packed 2 doz. to an outer; Publicity suniiadads Tacte vt a a en ee 
Publicity materia: On application to head office 6d packets Mg Those Assorted Toffees, Milky for selling various types of pre-packed confe 
Genera] advertising: Mr. Aslett. Window displays Mints. Chocolate Caramels, Dairy Toffees, Banana tionery. Sizes: 36 in. wide x 36 in. deep; 36 in 
Mr. Annand — es oo ked 2 gy 24 Chocolate wide x 16 in. deep: 54 in. wide x 36 in. deep 
Product: 4-0z. packets Bond Street Assortment, Is CE , Gare ne eee Applications to head office “ , 
Dainty Dinah Cream Toffee, Is.: Horner's Belgrave G. F. LOVELL AND CO.. LTD.. Product: Mars, Bounty, Maltesers. Spangies, Treets and 
Assortment, Is.; Boy Blue Licorice Toffee, 10d.; Boy Rexville, Newport, Monmouth. Newport 59666. Tones 
Blue Chocolate Crunch, Boy Blue Tyrolean Toffee : . oo atisiei , 
Boy Blue Flaked Brazil Toffee, all at Is. } Ib. General eee ©. OC. Cram MAYFAIR PRODUCTS, LTD., a 
Dainty Dinah Mint Lumps at 10d. 4 Ib.: Daints eT , moog Siete ae en Mayfair Buildings, Sunderland. Sunderland 2871. 
Dinah Assorted Eclairs, Fudge Eclairs, Macaroon Newp rt 71989 . 4 heer ." "Toate Branch office: , 
“Ciairs, 2 She a 9 } | nes digg ~ at ~ ‘ London division: sales manager 4 ( | 
fA ee oor Boed, London, Wilt Fulham (3634 ag ge 
; . a. : we A. W. Bayley, ** Grayvdawn 85. Christchurch es 69R9 
late Devon Eclairs, 9d.: Boy Blue Assortment of M I ¥ t ym S995 J. H. Oldfield co Term nus 1789.) 
Toffces, 9d.; Dainty Dinah Mixed Fruit Drops. — ees m _— E. Didsb "aioe Publicity material: Sma display pieces for ma 
9d.. 6d. packets of Mixed Fruit Drops, Clear bf fellington Avenue gg eG products 
Mints, Dainty Dinah Toffee; 4s. 9d. 1-lb. tins Bond chester, 20. Didsbury 4118. W. L. Ellis, 909 Products: Super Assortment (chocolates and toffee 
Street Assortment; 2d Spearmint Fivers: 24d Hagley Road West, Quinton, Birmingham, 32 (retail Is Vanity Fair (chocolates and toffee 
Carame! Fivers pie ; : ‘oa Woodgate 3102 N. D. Evans, Dindegal, Bath (retai]) 9d.); Mayfair Milk Chocolate Caram 
; or Road, Devizes, Wilts Devizes 749 (retail 10d Maytime Toffees (retail 9d.); Maylarr 
JAMESONS CHOCOLATES. LTD.. Publicity: On application to area sales managers Nut Assortment (retail 10d.) 
Willoughby Lane, Tottenham, London, N.17. Product: 9d. Toffee Rex; 11d. Chocolate Rex, Is 
Edmonton 4417. Queen Assorted; 4d. Choc. Milky Lunch, 6d ML-MINTS, LTD.., 
‘ Plush Nuggets; 9d. ctns. Fruit Pastilles; 9d. Fruit Clough Street, Hanley, Stoke-on-Trent, Stoke-on 
Sales manager: H. A. M. Woodhatch Drops: 8d. Pkts. Mintoes. 9d. Pkts. Treacle Trent 5498. 
Publicity material: H. A. M. Woodhatch, head office Mints: 10d. Floodlight Mints: 9d. Barley Sugar aa 
: , 2 . ‘ Sales manager: E. Strafford 
! 1 2d. Nougat B: td. Nougat Bars: 6d. Nougat de a e ; 
Produc; Huttoms milk chocolate coconut squares, retail 2d. Nougat i agai “Ma won ol ‘ts. 6d. ctus. EM Product: 3-0z. 6d. packets Mi-Mints Packa ire 
24 ich; milk chocolate Picture Parade, 2-07 luxes; Is. 6d. ctns — : jesigned for cinema sales 
s! ick, 6d. each; Picture Parade, 4-07. slide Chocs. . 
Pa s. each: Twin Coconut Bar, 4d. each. Trade —— : . ’ L. H. MULCHINOCK, 
tern n applicatio 5. LYONS AND CO. LD . ivi Gree 77. South Lambeth Road, London, S.W.8. 
pplication. Sales Department, Confectionery Division, Green mek 7121 
A : Is 2345 eliance : 
THE “» * CONFECTIONERY CO., LTD., ford, Middle. Wastow 2S. See Riggio os ee ae 
Hoc oe Road, Leeds 9. Leeds 34988. Sales en R. O. Betts and A. R. Meine ” Geo. Bassett and Co., Ltd 
Sales m ver: M. Kay. ranch offices: . S i Road 37 
Produc gar confectionery. Nougat bars, Id., 2d — a J Bro . — continued on page \3 
34 and Is SS 
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Send for Samples and Prices to: 


DUNHILLS (PONTEFRACT) LIMITED 


PONTEFRACT - 


Book Early /, DUNHILLS 


LATEST GENERAL RELEASES 


PACKAGED SWEETS 
EXTENSIVE RANGE with 
GENEROUS MARGINS 


TTR LEE L CEE CUCCeCCCCeo 


YORKS. 


HW 


U 
| 


Hitch your wagon . 
to this star 


vy) 
s 
ys 2 a 4 
—;} 
SJ oy 
Om 
‘ 
\\b> < 77 
b—8 etl. 
PFOBLERONE’s the rising star. Honey and almond 
enticement in marvellous milk chocolate makes 
it public favourite No. 1. An instant hit with 


film audiences wherever it is sold. Just set those 
cinemagoers munching TOBLERONE:; after the 
first bite they'll be enthusiastic fans. Toblerone 
in your billing means full house response. 


famous JOB LERONE 


YOUR SWEETEST BUSINESS PROSPECT 


Orders and enquiries to:— 


o** 


Ker 
Q” 


CHOCOLAT TOBLER LTD, 20 SOHO SQUARE, LONDON, W.1 


BUYERS’ GUIDE 


Index to Advertisers 


CONFECTIONERY 


BATGER ‘ 

CARSONS, LTD. 

CHOCOLAT TOBLER — 

M. A. CRAVEN 

DUNHILL (PONTEFRACT), LTD. 
LOVELL, G. F. AND CO., LTD. 
PASCALL, JAMES, LTD. 

PAYNE, é.. AND CO. 

SOLO LABORATORIES, LTD. 
WELCH AND SONS, LTD. wx 
WHITESIDE, H. S., AND CO., LTD. 


ICE CREAM 


ELDORADO ICE CREAM CO., LTD. 


T. WALL AND SONS, LTD. 
LYONS, J., AND CO., LTD. 


NUTS 


SOLO LABORATORIES, LTD. 
WHITESIDE, H. S., AND CO., LTD. 


POPCORN 


SOLO LABORATORIES, LTD. 
WHITESIDE, H. S., AND CO., LTD. 


SOFT DRINKS 
ELDORADO ICE CREAM CO., LTD. 


JEWSBURY AND BROWN, LTD. 
KIA ORA a 
LYONS, J., AND CO., LTD. 


va £24, 
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CONFEC !IONERY—contd. 
NAVY SWEETS, LTD., 

Carlton House, New Mills, near Stockport. 
Publicity material: Made available where required 
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EDWARD SHARP AND SONS, LTD., 


Kreemy Works, Maidstone, Kent. Maidstone 4062. 
Sales manager: EF. F. Vince 
National cinema representative: AB. ( 
Branch office: 
Shepley Works Estate, Shepley Road, Audenshaw 
near Manchester (Denton 2848.) 
Product: Assorted plain or mint Super-Kreem cartons 
packed in $+ dozens, retailing at 9d. each: milk 
chocolate and plain chocolate Super-Kreem carton 


packed in } dozens, retailing at Is. each: bag 
assorted candy, packed in 2 dozens 
Product: 3d. rolils—Navy braz Navy peanuts: 2d Is. each; bags assorted r pla 
rolls—Navy mints, Navy fruits, Navy butterscotch toffe packed in 3 dozens, at 9d 
Navy buttermints, Navy crystal mints. Navy mir Kreemy fruits, packed jn | Joze 
humbugs, Navy bulls eyes, Navy barley sugar. Navv 


lemon drops, Navy orange drops, Navy ac d drops 


SUCHARD CHOCOLATE, LTD.. 
Packed in displey cartons containing %6 rolls Broadwater Road, Welwyn Garden City. Welwyn 
a carton with the exception of Navy mints, packed - — 3344. ~— ‘ 
24 to a carton ° : A anaging director: ckson Scott 
Pascall’s Butter i Brazils are packed in National cinema representatives: Mr. R. Holliday, 19. 

NEEDLER’S, LTD.., a shde-out carton Kingswood Gardens, Roundhay, Leeds, 8; Mr 
Bournemouth Street, Hull. Hull 42435, L. W. Field at head office 

‘ anager: F. Twe - : Publicity materials: Dummies, showcards and electric 

ee ae is Publicity material: Ava able direct from factory sign . 

u 3 Product: Prepacked (}-!b creamy whirls: prepacked Product: Filled chocolate tablets eta at Is. 6d 

Prodect: Milk dessert chocolate l-ib. € J -Ib (7-'D.) assorted caramels; prepacked (i-lb.) fluffie Trade rms 3s. 6d for § a) ind 
3s. Sd.; j-lb. Is. 8$d.: Min l-ib Ugats—a r at 9d also nougat cream Milka, Velma. St. Bernard and Cafola, retailing 
6s. Sd., 4-lb. 3s. 3d.. 4-Ib unt caramels. Price » cinemas: § 94. per dozen at Is. 3d Trade terms: Ils. 8td. for SO outers 
chocolates, I-lb. 6s. 3d., 4-I artons (packed 4-0z. to box and over. Milka Nut, Milka Fruit aod Nut, Bittra 
s. & ‘ounty m chocola bh I mond ur and ents re g at 
Is 6 a Aen is. 6d = HAROLD F. RITCHIE, LTD.. Ve m nond, Sumela and ( , : 
g olates “Ib. 7 \ Hy sreat est Road, Brentford, Middlese Laling . 
oe conte te es ee = TT. Gesex, Ealing = TAVENER RUTLEDGE, LTD., _ 
6a. Kreema aniik blocks: 6d te Costaatontny trade manager: O. A. Davies. at head i a Street, Liverposl 7. Anfield 3451 
6d. Kreema grapefruit block > P 4 ace - ra nformatior n conf onery lines upp ye rec and wholesa oa aah tie 
apple blocks: 6d. Kreema co ro notte repacks New Murray R Assorime Product: Spec ilists i” avener’s i i 

Prepacks Murraymints Packed in }-lb. cartons 
— — —_ ROBERTSON AND WOODCOCK. LID. HENRY THORNE AND CO., LTD., 
ayes, ‘ _ < . Trebor House, Woodford Avenue, Ilford, Essex. The Cocoa Works. Leeds 2. Leeds 28561. 

Sales manager: T. G. Morris Wanstead 6611. Sales director: G. F. Tinsley 

‘ublici aterial: vertising Departr - Cinema sales executive: D. T. By National cinema representative: A. Park 

a a co M dd . oe ent ae Sales manager: F. R. Boyden Handsworth Grange Road, Sheffield 13 

: Product: © omprehe: at at Od ner Publicity material: Slhoweard for ¢ t Bu 
Branch offices: ; quarter; 6d. b ted Fre Peait Cantrac Da s. Super Toffee and Window 1 
> wang RoE 2 202. Hagley Roa range of children \. ta. S40 und Cash Mats for Super Toff 
Edgbaston, Birmingham jubasion 3634/5 +4 1 6d iatintee tenia : aiaiall. | ial . 
R. Cullis, 6, King Street. Bristol, 1 Bris etiradics: Repre a — — A gpa? Brow iH Road. ( 
21523 ROWNTREE AND CO... I TD.,. Lond W.4 
B. A. Rolfe, 6, Newport Road, Cardiff Cardifi The Cocoa Works, York. York 53071, Sanede §. Clays P Wenslevy Road. Leed 
28780 Divisional sales managers: Sc land Archibald H Lid 24, 3 Andrew 
A. S. McKendrick, 28. Benfie!d Lane. H Street D. G. McDonald 499° ~=OW CSnar Sisaee "Grcaas (Gilman 
Glasgow. Central 6957 Glasgow, C.2. (Central 2367 Liverpow K. B. Hick 2 Up Road 
J. P. Attwater, Elton Park, Hadleigh Road, Ip E. Fs v, Corn Ex e Buildings, 13-17. Fenn Bill. ar ‘Ween 
wich. Ipswich 51788 S Manchester 4. (B'ackfr 1897 N und 1 IM 14 N 
H. R. Dunn, 23-25, King Street Chambers. | J ) Arcade ¢ f Corp im Road. B j N nghar 
Leeds 31641 Street, Birmingham 2. (Central $732 Lancashire: G. F. 1 4, Whitehaven Road 
G. D. Blackmore, Bank Chambers, 3. ( k Stree ( B. Ramsden, Craven H 16. Northumber Bramha!!, Ch 
Liverpoo Central 7811 ind Avenue, London, W.C 2 Whitehall S34¢ orthumberland and Dearham: J. T. Va ! 
G. R. Whitmore, 416-428. Corn Exchanee Build 48, 5349.) I ee Drive West Monksca W 
ngs. Hanging Ditch, Manchester. Deansgate Publicity material: [ates n Wailable Ba 
7801 request to divisiona s mana Fast and North Ridings of Yorkshire: J. Web 
J E. Robson, 11/12. Pear! Buildings. 4, Northun Product: Wide variets ee ; Fen sla "oM H Hunt , York 
berland Street, Newcastle-on-Tyvne 1 Te fect ry I velaine I 4 Whitaker { WwW 
27074 . Avenue, Bouliam Park, Line 
H. G. Knox, 79, London Street. Reading. Berk M. SAPER, LTD., Blackpoo!. Preston and N.W. Counties: A. W 
Reading $5231 Argall Avenue, Lea Bridge Factory Estate. Leyton, the ia Drive. Lostock Ha Py nN 
RD. Scrase. 307, Western Bank. Shefficld. 1 London, E.10. Leytonstone 1037, Bradford and West Riding: T. Skirrow, Il, I 
Sheffield 61322. Sales director: Norman Saper ill Avenue, Shipley, York 
N. C. Moody, 113-120. Gloucester Road. Brightor Publicity § material: On  applicatior Mr. Wilkin Northern Ireland: D. J. Thompson and Son, 60 
1 Brighton 29317/8 at head office B - Str Belfa 

Product: Milk blocks, 3d.. 6d.. Is.. 2s.: Milky Bar. 3d Product: = Saper’s u upped confec Ee Anglia: A. D. Ald Gle R Ch 5 
6d Croquettes; Triple Bar. 6d.; Crackermilk tionery) Glucose Specia Lime Plain, Lodden, Norwich 
Whole Nut, etc Fruits, Dair Lemon Lollies, Ww of England: W. ( Thomas, Aller Brake 

Golden Tanger Drops, Princess Road. Aller Park. Newton Abbot, S. Devor 

NUNNEY CASTLE CHOCOLATES, LID., Fruit Mint Mints, Dairy South Yorkshire: * 4. Parker, 82, Handsw 
$1, Crutched Friars, London, E.C.3. Royal 1413 4. Toffees with Toffees, Lemon Grange Road, Sheffield 13 

Sales manager: F. R. German oy : on “ ee he, Product: Gala Assortment (50 per cent chocolate 

) yer satche! bg ugared ynds (retail Is < a salah teal « b-lh rags : 

National cinema representative: ©. B. FE Jopp per satche Drops, Fruit per 2 ; 3 « a = t- * “ 4 . ~ 2 J 

Product: Gay Maid marshmallows in Cellophane packs Pastilles, Specie Mixed Fruit len : Super Toffee 94. film bag hocola 
retail 6d.. wholesale 4s. 6d per doz.; sugared pea- Drops, Saper Bons (retail 6d lan, each: coffee cream tablets, Sd. ea 

tail 6d, } bb., wholesale 154s. cwt der satchel bag) Assorted Fruits nilk ch ate bars, 6d. each; fruit and 1 ba 
y (retail Sd. pe ail I (retai 6d. each 

JAMES PASCALL, LTD., 9d. per satche abaretta confec Fine 

Streatham Road, Mitcham, Surrey. Mitcham 3411. Milk Chocolate n Bo neapple Crush, B 4 VAN HOL rar a, = anes 
—? = Be =e a patina senate currant Crush ul ssortment (retail Is Chesham, ucks. “hesham s 

oy ao vu ty m advertising depe — 2 quid he Se wW te National cinema representative: L. H. Mulchinock 

rame!s 1 nace Ship : : 

Product: White Heather assortment. handy carton Ra “e on - . . each). HARRY VINCENT, LTD. (BLUE BIRD), 5 
Is.; Wh Heather assortment, gift casket 2s. 3d : Hunnington, ar. Birmingham. Halesowen 1174-5. 
Fruit Drops, handy carton 9d.; Fruit Salad, handy Sales manager: K. F. Symonds 
car l0d.: Ascot Butter assortment. handy carton A jeliveries direct from factory Local repr 
Is Mint Lumps, handy carton 10d Saturday sentatives’ names will be supplied on requ 
Assortment, carton Is, 8d.; Marshmallows. carton Publicity material: B. J. Keene, advertising directo 
Is. 4 Butter Whole Brazils, carton 2s. 9d aterial includes showcards and display stands 

Product: 4-07. cartons of butter crunch (reta ng 

GEORGE PAYNE AND CO., LTD.. 7) guorice rolls and popular assortment (9d ) 
Tower Bridge, London, S.E.1 (Hop. 1454), and la flee (10}d.) golden caramel slid 
Waddon Works, Surrey (Croydon 0175). 6d }-lb. Cellophane bags of Luxury Assortn 

Sales manager: J. C. B. Craske, Sales Office, Croydon id 
(Cr 0175.) Controller of cinema sales as 


we! 
Publicity material: New display material available now 
o ales office, Croydon, as above 


WALTERS “ PALM” TOFFEE, LTD.. 
Palm Works. Westfields Road, Acton, London, 


W.3. Acorn 0022 3.4.5 6. 

Product: , p }-lb. cartons in Milk Sales manager: | W t 
Ass " “ee Fruit Aaportneant. ‘M1 Nut National cinema representative: D. Ro Wa 
As: : Milk Chocolate Brazils, Chocolate Branch offices: a ia 
Che éte.; 6d. packets Toff-ettes, Ko-ketts Oe ee a K Heath 
Mi: Milk Chocolate Raisins Chocolate L. K " 4 , : " 
_ anuts; also Fruit-etts, _6d Block Choco- ; ¥ mi a ~ i bat . am 
ate Nut Milk, Nut and Fruit and Brazi ee eS 

RHYL ¢ FECTIONERY CO., S. W. Lingard be Hemplar Be i York * 

‘ : : I $ } 1 sbor uwbina, Cardif 
o ~ — Te Teed, Het. Miyl 203. Macdonald’s Party Box contains four different ; : 
All: , jire “yey or varieties of confection continued on page 138 
* 


138 


Kine Sales and Catering Review 


PRODUCT 
DIRECTORY 


CONFECTIONERY—contd. 


G. Douglas, 46, Cloth Market, Newcastle-on- 
Tyne, 1 
S. Howard, The Fiat, Heathfield, Shiplake-on- 
Thames, Oxon Agent for Bristo! area.) 
Giibert Porteous, Ltd., 24, St. Enoch Square 
Glasgow, C.1 
Publicity material: By special arrangement with Mrs 
Ellis, Palm Works, Westfields Road, Acton 
London, W.3 
Product: 3d. bars, six varieties: creemys chocolate 
nougat, strawberry, banana split, fruit and nut 
quorice nougat; 6d. bars, five varities: creemy 
hocolate nougat uwberry sp banana split 
fruit and nut; 4d. milk chocolate toffee bars; 4!d 
milk chocolate Crunchett bars 44. 4-07. Cello 
yags of assorted toffees and boiled sweets—bovxes 
2 doze 


WELCH AND SONS, LTD., 


West Chirton, Tynemouth. North Shields 3300 
(five lines). 

Sales director: A. lan Welch Direct supplies and 
also available through wholesalers 


Agents and representatives: 

ondon and Home Counties elc 
** Mayfield,"" 12, Manor Road South, Hinchle 
Wood, Esher, Surrey. (Emberbrook 3268.) 

South West: Mark Welch, ** Harland,”’ 32, W 
down Road, Southbourne, Bournemouth 
(Southbourne 46369 

Fastern Counties: J. Whitehead, 83 
King’s Heath, Birmingham 

Midiands: J. E. Fishley, 17, Fryer Road, West 


Wilfred C. Welch 


South Ova 


Heath, Birmingham. (Priory 2423.) 
East Midlands: P. Quaintmere. 19, Westholm 
Gardens, Western Boulevard, Nottingham 
Yorkshire: J. Crichton, Messrs. Welch and Sons 
Ltd 20, Baker Street, Doncaster Doncaste 


Super Quality Zenith Orange Nort! 


1 East: J. Turner, 2, Roundh Avenue, New 
Squash. Giant Pack GENEROUS castle-on-Tyne, § 
North West: E. P. Jones. ¢ Rosemount Road 
containing 10 fluid ounces of Liverpool, 17 (Liverpoo!l/ Allerton 1474) 
ready to drink squash DISCOUNT ( RK Tingey, 62 Crossways Harraby 
Now freely available—enquiries to Carlisle 
Scotland: W Fergus 60, Herber Crescen 
JEWSBURY & BROWN LTD., Ardwick Green, Manchester 12 Irvin Avrsh 
Mr. J. Stark, 64. Ann Str Gre rok 
B Jackson a2 fored Park Crescen 
Gilmerton, Edinburgh, 9 Liverten 71233.) 
Northern Ireland: J. M. Wade, 21, Bathgate Drive 
—_ tins, Strandtown, Belfast, Northern Ireland (Belfast 
é F 655009.) 
qn |) ‘CRAVENS SWEETS ae 
~ P roduct: ull range prepacked boiled sweets and 
> = ¥* ARE DELICIOUS toffees in Cellophane packets. 4-07. packets: B ack 
y, 7 Ly 4 Mints, Paradise Fruits, Bar Sugar, Fruit Drops, 
¢ 4) ye Ay | : ear = nts, 8d Minted Gold, Sherbet Tangoes 
( Vi j : ruit Tangoes, Sixteen Favourites. Dairy Caramels 
. < - a4 ) aes Rum and Butter Toffees. Liquorice Toffee All: 
. = sorts, 9d te Eclairs, Windsor Eight, 10d 
6d. packets: Fruit Drops, Minted Gold, Sherbe 
Tangoes, Fruit Tangoes. Mint Tangoes, Licoric 
Tangoes Macaroon angoes Barley Tangoes 
Chocolate Eclairs, Chocolate Nut Crunch. Dairy 
Caramels, Rum and Butter Toffees Licorice 
ae Allsoris, Windsor Eight; also 6d. Luxury 
offee 


H. S. WHITESIDE AND CC., LTD.. 
Parkhouse Works, Camberwell, London, S.E.5. 


See under Nuts: Popcorn.) 


WRIGLEY PRODUCTS, LTD., 
a Lane, North Wembley, Middlesex. ARNold 


Merchandising manager: F_ S Hoppe 
Publicity material: [nquiries to head office 
Product: Wriglev’s Spearmint, packed 20 
packets to a retailing at 6d. per packet 
to retail outlet 7s. 2d. per box. Wriglev's 


V ( Price 
CRA ENS Sugar-coated P.K. (peppermint flavour), Arrowmint 


\ (garden mint flav tailing at ? = ‘ 
ORIGINAL \ flavour), retailing at 2d. per packet 


; packed 50 packets to a box. Price to retail outlet 
FRENCH ALMONDS 


five-stick 
box, 


6s. 2d. per box 


—, 
Th niy coated ° de cately flavoured Lory 
eo 7G BISCUITS 


a MACDONALD AND SONS (BISCUITS). 


Gle Riscui : _ 2 
. Wa tre ne Hillington, Glasgow, 
M.A. CRAVEN & SON LTD Sales manager: J. Montgomerie 
FRENCH ALMOND WORKS - YORK |“) (BG ss iiss Hill. London. W1 
| K. J. Kirk, 59, Calthorpe Road, Edgbaston 


Birmingham, 15. 
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* 
** Coffee Time ** biscuits by Wright's 
E. R. Gillespie, 12. Park Cross Street, | 1 
W. V. Reed, Westmorland House, 43-5 Vest- 
morland Road, Newcastle-on-Tyne, | 
J Thompson, 135. Corn Exchange B ngs 
Hanging Ditch, Manchester, 4 
D. C. Gamlin, 10a, Whiteladies Road. Bris 8 
Publicity material: W Brown Messrs Colman, 
*rentis and Varle Lid., 34, Grosvenor ree 
London, W.1 
Product: Penguin and Munchmallow, singly i in 
packs of three; YoYo (four flavours), supplied 
Joz. packs and sold singly: Glengarry, 7d. packs 
retai! price: Munchmaliow, 2d. each, retai ¢ 
Penguin, 34d. each, retail price YoYo 1. each 


retail price 


WESTON BISCUIT CO. (SLOUGH), LTD.. 


504, Buckingham Avenue, Slough, Bucks. Slough 
23244. 

Sales manager: C. C. Pollard 

Product: Biscuits 


WRIGHT'S BISCUITS, LTD., 
South Shields. South Shields 1234 2234/2235. 
Product: Mik Chocolate Lido at 8s. 6d. per display box 
of 36 biscuns, retailing at 34d. each; Milk Choco- 
ate Baby Swiss Rolls at 10s. 6d. per half-tin of 
54. retailing at 3d. each: Milk Chocolate Teacakes 


(lemon, strawberry, vanilla, raspberry and coffee 
with jam filling) at &s. 6d. per half-tin of 64 
biscuits, retailing at 2d. each Fiving Saucers, 
9s. 11d. per display tin of SO, retailing at 3d. each 


EQUIPMENT 


ALAN AUTOMATIC MACHINES, LTD., 
11-13, St. Bride's Street, London, E.C.4. 

Type of equipment: Automatic tea and coffee dis- 
pensing machines 


THE BRITISH AUTOMATIC CO., LTD.. 
14. Appold Street, London, E.C.2. Bishopsgate 
8176. 


Sales manager: F. P. Rolls 
Branch offices: 
Mr. Riley 


B.A.C.. Collier Street Works, Green- 


gate. Salford 3, Lanes 

Mr. Humphreys, B.A 181, Kingsland Road, 
Bristo! 2 

Mr Brooke B.A 100, Stamford Street, 


Giaszow, S.E Scotland 

Mr. O'Leary, B.A.C., 36a, 
Street, Dublin 

Product: 3 and 4 Column Cigarette Vending Machines; 


North Great George's 


Single Column Confectionery Machines; Soft 
Drink Machines (cup delivery); Hot Coffee 
Machines (cup delivery) (are all coin operated) 
Shortly available: coin operated Tea Mach cup 
delivery). 


S. T. CLIPSON, LTD., 
Bridge Works, Skimpot Road, Dunstable, Beds. 
Luton 7180. 

Sales director: R. H. Datien 

Type of equipment: Manufacturers of 
counters, wall units, showcases and cash d 


CONA COFFEE MACHINE CO., 
Felden Works, Railway Place, 


Liberty 7277-8. 
Type of equipment: Coffee making machines 


THE ESPRESSO COMPANY GAGGIA, LTD 
Gaggia House, 10. Dean Street, Soho Square. ‘Y.1. 
Gerrard 5382. 

Sales Manager: L. Tove 

Type of Equipment: Gageia Espresso coffee m nes 
and bar equipment 


HARDY AND WEBSTER. 


Factory No. 1, Dewsbury Road, Leeds 11. eds 
2-7136. 

Type of equipment: Manufacturers of overa aff 
dresses, etc., mainly from nylon fabric 


W. M. STILL AND SONS, LTD., 


sales iOSKS, 


London, *.‘%.1% 


29/31, Greville Street, London, E.C.1. Ho orm 
3744, 
Type of Equipment: Automatic coffee and tea “md 


ing machines 
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AlL GOOD FORTUNE 


from the top of the Christmas Tree 


To our many friends in the Industry 
our Organisation sends Christmas 
and New Year Greetings. 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 


ud For up-to-date Vm Sitting Pretty 


|) DISPLAY FRAMES 


>) Serviced with Stills and 


“\) Special Illustrated Posters UY. wuxury comrorr 
) @ INCREASED PATRONAGE 
owls ) @ REDUCED REPLACEMENT COSTS 


REBUILT MODERN SEATING — AS NEW 


Planned to your requirements and colour schemes 


i / Installations ~ Maintenance — Replacement Service — New & Used Stage Curtains & Carpets 
onsu f 
SEND TODAY FOR ILLUSTRATED BROCHURE & STOCK LISTS 
and 


Economise with the largest renovation specialists in Great Britain! 


GIROSIGN LTD. ee 
8688 WARDOUR STREET. W.! | ™ | 
felephone: GERrard 3526/7 and 2336 | +e 


102 BRIGHTON ROAD, LONDON, N.16 CLissold 6617 (2 lines 
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RABE 


DAWSON 


(SEATING) LTD. 


KINEMATOGRAPH WEEKLY 


METRO-GOLDWYN-MAY 


TITLE 
Cry Terror 
Davy 


Don't Go Near the Water 
Dunkirk 


End of the Worid 
Gigi 


Hired Gun, The 
1 Accuse! 


Invisible Boy, The 
Jailhouse Rock 
Les Girls 


Living Idol, The 
Lizzie ra 
Man on Fire 
Merry Andrew 
Mock Trial 
Raintree County 


Saddie the Wind 
Safecracker, The 

Seven Hills of Rome, The 
Sheepman, The : 
Tarzan and the Lost Safari 
Tom Thumb 


Underwater Warrior 
Until They Sail 


tracte 


A Hair in the Soup 

Lost Continent, The 

He Who Must Die 

Young Girls Beware 

Market in Wo The 
Width of the Pavement, The 
in Case of Emergency 


Whndia 


Forbidden Women 


Red Cloak, The 


a 


Heart of a Woman, The 
Death of a Cyclist 
Fernandel Joins the Army 
Two Pennyworth of Hope 
Right to be Born, The 
Femmes de Paris 

Village Pagan, The 
Camelia 

One of Those 

Stepmother, The 

Summer with Monica 

La Gargonne 

Twelve Hours to Live 
Pride, Love and Suspicion 


Treasure of Cantenac, The 


) 


aramount 


Joker is Wild. The 
Spanish Afair 

Tin Star, The 
Devil's Hoirgin, The 
Sad Sack, The 


Zero How 


DECEMBER 12, 

ER— contd. 
COUNTRY 
OF ORIGIN 


America 
Britain 


America 
Britain 


America 
America 


America 


Britain 


America 
America 
America 


America 
America 


Americ 

America 
America 
America 


1957 
STARS 
James Mason, Inger Stevens, Rod 
Steiger 
Harry Secombe, Alexander Knox, 


Ron Randell, Adele Leigh 

Glenn Ford, Gia Scala, Anne Francis 

John Mills, Richard Attenborough, 
Bernard Lee 

Harry Belafonte 

Leslie Caron, Maurice Chevalier 
Louis Jourdan, Hermione Gingold 
Eva Gabor 

tory Calhoun, Anne Francis 

Jose Ferrer, Anton Walbrook, Viveca 
Lindtors, Leo Genn, Emlyn 
Williams 

Richard Ever, Robby the Robot 

Elvis Presley, Judy Tyler 

tiene Kelly Kay Kendall, 
(iaynor, Taina Elg 

Steve Forrest, Liliane Monteveechi 

Eleanor Parker, Richard Boone, Joan 
Blondell, Hugo Haas 

Bing Crosby, Inger Stevens 

Danny Kaye, Pier Angeli 

Dean Jones, Joan O'Brien 

Montgomery Clift, Elizabeth Taylor 


Mitzi 


Eva Marie Saint, Nigel Patrick 
Robert) Taylor, John Cassavetes 
Julie London 


Ray Milland, Jeanette sterk 


Mario Lanza, Marisa Allasio 

Glenn Ford, Leslie Nielsen, Shirley 
Mac Laine 

Gordon Scott Robert Beatt 
Yolande Donlan 

Kuss Tamblyn, Terry-Thomas, Peter 
Sellers, Alan Young, June Thor 
burn 

Dan Dailey, Claire Kelly 


Jean Simmons 
Newman 


Joan Fontaine, Paul 
Piper Lauris 


British: nil 


DESCRIPTION 
Suspense drama 
Comedy-drama 


Naval comedy 
War drama 


Futuristic drama 
Musical comedy 


Western 
Drama 


Science-fiction thriller 
Musical drama 
Musical 


Drama 
Drama 


Drama 
Musical comedy 
Drama 
Drama 


Western 

Drama 

Musical 
Western 
adventur 


Jung 


Puppetoon ” 
action feature 


Drama 
Drama 


and live 


14) 


PRESENTATION 


SYSTEM 


Metroscope 
Technirama 


Cinemascope 
Metroscope 


Cinemascoyp 


Cinemascope 
Cinemascoye 


Metroscope 
Cinemascoypet 
Cinemascop 


Cinemascoyp 
Metroscope 


Metroscope 
Cinemascoypr 
Metroscope 
Camera “65’ 


Cinemascoyp 


Metroscop 
Pechnirama 
Cinemascoyn 


Cinemasco} 


( inemascope 


Cinemascopy 


American: nil 


COLOUR 


Fechnicolor 


Metrocolor 


Metrocolor 


VMetrocolor 


Eastman Color 


Metrocolor 
Metrocolor 
Metrocolor 
Pechnicolor 
Metrocolor 
Pechnicolor 


Metrocolor 


Others: 7 


Louis de Funes 
Native Cast 
Jean Servais, Melina Mercouri 
Robert Hossein, Antonella Lualdi 
(reorges Marchal, Agnes Laurent 
Danik Patisson 
Brigitte Bardot 


Noelle Adam 


Jean Gabin 


British: 


Comedy 
Superlogue 
Drama 
Melodrama 
Vice drama 
Melodrama 
Drama 


American: nil 


Standard 
Cinemascope 
Cinemascoys 
Standard 
Standard 
Standard 
standard 


East man Color 


Others: 17 


Linda Darnell, Anthon Quinn 
Valentina Cortese 
Patricia Medina Bruce Cahot 


Fausto Tozzi 
Ingrid Bergman, Al 
Lucia Bose, Albe 
Fernande! 


xander Knox 
rto Closas 


Maria Fiore, Vineeno Musolir 
Jorge Mistral 
Robert Dheryv. Colette Brosset 


Kerima, May 
Maria Felix 


Britt, Ettore Ma 
Jorge Mistral 
Lea Padovani, Toto, Aldo Fabris 
Emma Penella, Enrique Diosdad 
Harriett Anderson, Lars Ekbor 
Fernand Gravey, Andree Debar 
Jean Gabin 
Eleonara 
Nazzari 
Sacha Guitrs 


Rossi-Drago, Amad 


Drama 
Drama 


Drama 
Drama 
Comeds 
Comed 
Drama 


Drama 
Dumas adventure 
Comedy 


Drama 
Romantic drama 
Drama 

Comedy drama 
Drama 


r 


Frank 
Crain, Eddie 

Carmen Sevilla 
Guardiola 

Henry Fonda, Anthon Perkins 
etsy Palmer, Michel Ray 

Cornel Wilde, Jean Wallace. Art! 
Franz, Mary Astor 

Lewis. David Wayne. ’ 
Kirk, Peter Lorre 

Dana Andrews 
Sterling Hayden 


Sinatra, Mitzi Gaynor, Jear 
Albert 
Richard kil " 


Linda Da 


Vista \ 
Vista\ 
Vista\ 
Vista\ 1 
\ iVis 


continued on page 143 
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Christmas Greetings 


and a prosperous New Year... \ 
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. with increased patronage from theatres kept attractive and 


up-to-the-minute by our services. 
seats, carpets, curtains, stage equipment A 


competitive prices, high quality, prompt service— j 
reconditioning of seats as well as dry cleaning in situ or otherwise. 


GENERAL BUILDING & THEATRE EQUIPMENT, LTD. 


Stoll Offices * London Coliseum * W.C.2 
General Manager: Charles Pickett - TEMple Bar 1500 (6 lines) 
Cardiff Representative : H. Phillips, 99 Cathedral Road, 'Phone 31609 
Scottish Representative : 
The House of Baker, 130 Renfield Street, Glasgow, C.2 
"Phone: Douglas 7508 


LIMITED 
SAA 


\ 
“OS GBTE || =e) 


Give your Theatre a | 


NEW LOOK in the NEW YEAR! Thanking Exhibitors with t/ 


LASSIC 
Let CINEMETALS modernise your CANOPY! CL SSIC 


for their valued co-operatior 


Kiosks * Counter Grilles « lron Staircases ; 
Railings * Balustrades * Metal Letters during the past year and assus 


Handrails * Gates * Door Furniture. et ing them of yet another year 


Can also be fabricated to p F R F F C T S F R VV | C 


Contemporary or Traditional Design 
Combining 


EFFICIENCY, ARTISTRY anc 


CINEMETALS ECONOMY 


LIMITED Brochure sent on request 
Architectural Metal Workers CLASSIC DISPLAYS LIMITED 
25 SPRING HILL, LONDON, E.5 Tel. UPP. 1175 305/7 Upper Street, London, N.1 Canonbury 9401/2 
or at our new premises 
64/66 BARBAULD ROAD, LONDON. N.16 | 


ell 
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PARAMOUNT— contd. 
COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Hot Spell America ‘ Shirley Booth, Anthony Quinn, Family drama VistaVision 
Shirley MacLaine, Earl Holliman 
Wild is the Wind ios : : America Anna Magnani, Anthony Quinn, Drama VistaVision 
Anthony Franciosa 
Teacher's Pet vat 7 . America Clark Gable, Doris Day, Gig Young, Comedy VistaVision 
- Mamie Van Doren 
Desire Under the Eims ; . America — none, Anthony Perkins, Drama VistaVision 
surl Ives 
Hear Me Good : America Hal March, Joe E. Ross, Joey Faye, Comedy VistaVision 
Merry Anders 
Matchmaker, The . America Shirley Booth, Anthony Perkins, Romantie comedy VistaVision 
Shirley MacLaine, Paul Ford 
Houseboat America Cary Grant, Sophia Loren, Martha Comedy VistaVision Fechnicolor 
Hyer, Eduardo Cianelli 
Another Time, Another Place Britain Lana Turner, Glynis Johns, Barry Drama VistaVision 
; Sullivan, Sean Connery 
High Hell Britain John Derek, Elaine Stewart .. Drama VistaVision 
Vertigo America James Stewart, Kim Novak, Barbara Suspense dri uma VistaVision Technicolor 
Bel Geddes 
Buccaneer, The America Yul Brynner, Charles Boyer, Charlton Spectacular adventure VistaVision Technicolor 
, Heston, Claire Bloom drama 
St. Louis Biues America Nat “ King" Cole, Eartha Kitt, Biographical drama with VistaVision 
Pearl Bailey, Ella Fitzgerald, Cab musie 
, Calloway 
Maracaibo ... America Cornel Wilde, Jean Wallace Adventure drama Vista Vision Fechnicolor 
Rock-a-Bye a - America Jerry Lewis, Marilyn Maxwell Comedy Vista Vision rechnicolor 
Space Childr he America Science-fiction drama VistaVision 
Country Jamboree America Ferlin’ Husky, Rocky Graziano, Musical standard 
Faron Young 
. . . 
Rank ° A British: 25 American: 34 Others: 10 
Dangerous Exile Britain Belinda Lee, Louis Jourdan, Keith Costume drama VistaVision Eastman ¢ 
Michel, June Laverick 
Windom’s Wa ° Britain Peter Finch, Mary Ure Drama Eastman Color 
Naked Truth, The : Britain Peter Sellers, Terry-Thomas, Dennis Comedy 
Price, Peggy Mount, Shirley Eaton 
Gypsy and the Gentleman, The Britain Melina Mercouri, Patrick MeGoohan, Costume drama Eastman Color 
June Laverick 
Violent Playground ... os Britain Stanley Baker, Peter Cushing, David Crime drama 
¢ McCallum, Anne Heywoou 
A Taie of Two Cities . Britain Dirk Bogarde, Dorothy Tutin Classic 
Carve Her Name with Pride Britain Virginia McKenna, Paul Schofield Wartime drama VistaVision 
Heart of a Child Britain Donald Pleasance, Maureen Pryor, Human drama 
Jean Anderson, Richard Williams 
Innocent Sinners Britain Susan Beaumont, Flora Robson, Human drama 
David Kossoff, June Archer 
Rooney . ; Britain John Gregson, Muriel Paviow, Barry Human drama 
Fitzgerald 
A Night to Remember Britain Kenneth More, David Callum, Jill Drama VistaVision 
Dixon 
Nor the Moon by Night Britain Belinda Lee, Michael Craig, Patrick Drama Eastman Color 
MeGoohan . 
Wind Cannot wee The Britain Dirk Bogarde, Yoko Tani Romantic drama Colour 
Anna one Britain Leslie Carron : Drama 
Sea Fury (prov. . title) Britain Stanley Baker Drama ; 
Floods of Fear - Britain Human drama 
Adventure in Diamonds ; Britain Mystery drama 
Rockets Galore oe Britain Comedy 
Captain’s Table, The Britain Comedy 
Lawrence of Arabia Britain Dirk Bogarde Drama 
Square Peg, The : Britain Norman Wisdom Comedy 
Precious Bane aaa 5 Britain Drama 
Macbeth Britain Classic 
Thirty-Nine Steps, The Britain Thriller 
Zoo Baby ” aaa Britain Angela Baddeley, Bruce Seton . Drama 
Sea Wall, The pet Italy Silvana Mangano, Richard Conte, Drama Technirama Technicolor 
Anthony Perkins, Jo Van Fleet, 
Alida Valli 
It Happened in Rome . Italy June Laverick, Vittorio de Sica, Comedy romance Technirama Technicolor 
Isabelle Corey, Ingeborg Schoener 
Fugitive in Saigon. France Daniel Gelin, Anne Nechard Drama 
There's Always a Price Tag France Michele Morgan, Daniel Gelin Murder mystery 
Ma he ~ France Fernandel, Pier Angeli Comedy Eastman Color 
Trappe ramped The . Germany Ruth Leuwerick, Hans Holt Romantic drama 
Maria ; an hi . Mexico Marissa Belli, Victor Manuel Mendoza Drama 
Tunnel Six ae : Mexico Victor Manuel Mendoza, Victor Drama Eastman Color 
Parra, Andres Soler 
Poisoned Arrow Mexico Mexican western Eastman Color 
New World ... site Mexico Melodrama Eastman Color 
Tarnished Angels, The we America tock Hudson, Dorothy Malone Flying drama CinemaSscope 
Day of the Bad Man : fe: America Fred MacMurray, John Erickson Western CinemaScope Colour 
Quantez - ot America Fred MacMurray, Dorothy Malone Western Cinemascope Colour 
Land Unknown, The . , America Jock Mahoney, Shawn Smith Science fact Cinemascope 
Monolith Monsters, The <a America Grant Williams, Lola Albright Science fiction thriller 
Hold Back To-morrow iin America Cleo Moore, John Agar Melodrama 
Curucu, Beast of the Amazon ae America John Bromfield, Beverly Garland Adventure thriller Eastman Color 
Portrait oft an Unknown Woman America O. W. Fischer, Ruth Leuwerik Romantic drama 
’ Ma and Pa Kettle on Old Macdonald’s Farm America Marjorie Main, Parker Fennells Comedy 
Touch of Evil America Chariton Heston, Janet Leigh, Orson Suspense drama 
Welles, Joanna Moore 
Lady Takes a Flyer, The pad America Jeff Chandler, Lana Turner Comedy Cinemascope Eastman Color 
This is Russia! : America “ umentary on life It 
{ussia 
Damn Citizen! . : America Jeffrey Stone, Keith Andes, Margaret Mhriller 
Hayes 
Love Slaves of the Amazons = America Don Taylor, Gianna Sigale, Eduard Fungle drama Colour 
Cianelli 
Female Snimal, The America George Nader, Hedy Lamarr, Ja Drama Cinemascopt 
Powell 
Raw Wind in Eden ‘ nee America Esther Williams, Jeff Chandler, Romantic dram Cimemascopt tains 
Rosanna Podesta ‘ : 
Magnificen’ Brat, The oe . America Dan Duryea, Jan Sterling, Patty Drama oe 
: MeCormack Colous 
Big Beat. The ' . America William Reynolds, Andra Mart M ' : 


Jeffrey Stone 
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_/ and a prosperous New Year... \ 
... with increased patronage from theatres kept attractive and } | 
up-to-the-minute by our services. / 
i seats, carpets, curtains, stage equipment A / | | 
competitive prices, high quality, prompt service— / | 
reconditioning of seats as well as dry cleaning in situ or otherwise. | 
GENERAL BUILDING & THEATRE EQUIPMENT, LTD. 
/ Stoll Offices + London Coliseum + W.C.2 


General Manager: Charles Pickett - TEMple Bar 1500 (6 lines) 
Cardiff Representative : H. Phillips, 99 Cathedral Road, "Phone 31609 


: Scottish Representative : 
7, The House of Baker, 130 Renfield Street, Glasgow, C.2 
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Give your Theatre a | 


NEW LOOK in the NEW YEAR! Thanking Exhibitors with t) 


LASSIC 
Let CINEMETALS modernise your CANOPY! C PLAY SERVIC! 


for their valued co-operation 


Kiosks * Counter Grilles * lron Staircases ] 
Railings * Balustrades * Metal Letters during the past yon on ee 


Handrails * Gates * Door Furniture, ete Ng them of yel another year 


PERFECT SERVIC! 


Combining 


EFFICIENCY, ARTISTRY anc 


CINEMETALS ae 


LIMITED Brochure sent on request 


Architectural Metal Workers CLASSIC DISPLAYS LIMITED 


25 SPRING HILL, LONDON, E.5 _ Tel. UPP. 1175 305/7 Upper Street, London, N.1 Canonbury 9401/2 i 


Can also be fabricated to 


Contemporary or Traditional Design 


or at our new premises 


64/66 BARBAULD ROAD, LONDON, N.16 
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PARAMOUNT— contd. 
COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Hot Spell America Shirley Booth, Anthony Quinn, Family drama VistaVision 
: Shirley MacLaine, Earl Holliman 
Wild is the Wind os “ America Anna Magnani, Anthony Quinn, Drama VistaVision 
Anthony Franciosa 
Teacher's Pet America , Clark Gable, Doris Day, Gig Young, Comedy VistaVision 
Mamie Van Doren 
Desire Under the Elms . America Sophia Loren, Anthony Perkins, Drama Vista Vision 
Burl Ives 
Hear Me Good ; America Hal March, Joe E, Ross, Joey Faye, Comedy Vista Vision 
Merry Anders 
Matchmaker, The America Shirley Booth, Anthony Perkins, Romantic comedy VistaVision 
Shirley MacLaine, Paul Ford 
Houseboat . America Cary Grant, Sophia Loren, Martha Comedy VistaVision rechnicolor 
: Hyer, Eduardo Cianelli 
Another Time, Another Place Britain Lana Turner, Glynis Johns, Barry Drama VistaVision 
: Sullivan, Sean Connery 
High Hell ‘ Britain John Derek, Elaine Stewart Drama VistaVision 
Vertigo one America Ji — “9976 nlm Kim Novak, Barbara Sus pense drama VistaVision Technicolor 
sel Geddes 
Buccaneer, The America Yul Brynner, Charles Boyer, Charlton Spectacular adventure VistaVision Technicolor 
. Heston, Claire Bloom drama 
St. Louis Blues ‘ America Nat “ King” Cole, Eartha Kitt, Biographical drama with VistaVision 
a Bailey, Ella Fitzgerald, Cab music 
° Calloway - 
Maracaibo .. America Cornel Wilde, Jean Wallace Adventure drama VistaVision rechnicolor 
Rock-a-Bye Bab America Jerry Lewis, Marilyn Maxwell Comedy VistaVision rechnicelor 
Space Children, The .. America Science-fiction drama VistaVision 
Country Jamboree America Ke a pend Rocky Graziano, Musical Standard 
aron Young 
. . . 
| a [ 4 4 British: 25 American: 34 Others: 10 
Dangerous Exile Britain Belinda Lee, Louis Jourdan, Keith Costume drama VistaVision Eastman Cole 
Michel, June Laverick 
Windom’s Wa Britain Peter Finch, Mary Ure Drama Eastman Color 
Naked Truth, Britain Peter Sellers, Terry-Thomas, Dennis Comedy 
Price, Peggy Mount, Shirley Eaton 
Gypsy and the Gentleman, The Britain Melina Mercouri, Patrick McGoohan, Costume drama Eastman Color 
June Laverick 
Violent Playground ... oe Britain Stanley Baker, Peter Cushing, David Crime drama 
ae McCallum, Anne Heywoou 
A Ly S Two Cities Britain Dirk Bogarde, Dorothy Tutin Classic 
Carv Britain Virginia McKenna, Paul Schofield Wartime drama VistaVision 
heart a a Child Britain Donald Pleasance, Maureen Pryor, Human drama 
: Jean Anderson, Richard Williams 
Innocent Sinners Britain Susan Beaumont, Flora Robson, Human drama 
David Kossoff, June Archer 
Rooney britain John Gregson, Muriel Paviow, Barry Human drama 
Fitzgerald 
A Night to Remember Britain Kenneth More, David Callum, Jill) Drama VistaVision 
Dixon 
Nor the Moon by Night Britain Belinda Lee, Michael Craig, Patrick Drama Eastman Color 
MeGoohan . 
Wind Cannot mene The Britain Dirk Bogarde, Yoko Tani Romantic drama Colour 
Anna - Britain Leslie Carron Drama 
Sea Fury (prov. title) Britain Stanley Baker Drama 
Floods of Fear Britain Human drama 
Adventure in Diamonds Britain Mystery drama 
Rockets Galore -~ Britain Comedy 
Captain's Table, The Britain Comedy 
Lawrence of Arabia .. Britain Dirk Bogarde Drama 
Square Peg, The Britain Norman Wisdom Comedy 
Precious Bane me , Britain Drama 
Macbeth Britain Classic 
=. Nine Steps, The . Britain Thriller 
Zoo Baby : Britain Angela Baddeley, Bruce Seton Drama 
Sea Wall, The Italy Silvana Mangano, Richard Conte, Drama Technirama Technicolor 
Anthony Perkins, Jo Van Fleet, 
Alida Valli 
It Happened in Rome ; Italy June Laverick, Vittorio de Sica, Comedy romance Technirama Technicolor 
Isabelle Corey, Ingeborg Schoener 
Fugitive in Saigon ‘ France Daniel Gelin, Anne Nechard Drama 
There's Always a Price Tag France Michele Morgan, Daniel Gelin Murder mystery 
Mam'zelle Nitouche France Fernandel, Pier Angeli Comedy Eastman Color 
Trappe Family, The ... Germany Ruth Leuwerick, Hans Holt Romantic drama 
Maria - . , Mexico Marissa Belli, Victor Manuel Mendoza Drama 
Tunnel Six an Mexico Vietor Manuel Mendoza, Victor Drama Eastman Color 
Parra, Andres Soler 
Poisoned Arrow i als . Mexico Mexican western Eastman Color 
New World ... Mexico Melodrama Eastman Color 
Tarnished Angels, The America tock Hudson, Dorothy Malon Fiving drama CinemaScope 
Day of the Bad Man America Fred MacMurray, John Erickson Western CinemaSeope Colour 
Quantez : ; America Fred MacMurray, Dorothy Ma lone Western Cinemascope Colour 
Land Unknown, The : America Jock Mahoney, Shawn Smith Science fact CinemaSeope 
Monoli'h Monsters, The America Grant Williams, Lola Albright Science fiction thriller 
Hold Back To-morrow oa ia America Cleo Moore, John Agar Melodrama 
Curucu, Beast of the Amazon a America John Bromfield, Beverly Garland Adventure thriller Eastman ¢ r 
Portrait of an Unknown Woman America O. W. Fischer, Ruth Leuwerik Romantic drama 
Ma and Pa Kettle on Old Macdonald's Farm A\imerica Marjorie Main, Parker Fennelly Comedy 
Touch of Evil America Chariton Heston, Janet Leigh, Orson Suspense drama 
Welles, Joanna Moore 
Lady Takes a om ' The . , America Jeff Chandler, Lana Turner Comedy Cinemascoy Kastman r 
This is Russia! America *- umentary on lift 
{ussia 
Damn Citizen! . America Jeffrey Stone, Keith Andes, Margaret Thriller 
Hayes 
Love Slaves of the Amazons America . Don Taylor, Gianna Sigale, Eduard Jungle drama i 
Cianelli 
Female Animal, The America George Nader, Hedy Lamarr, Ja Drama VECO 
Powell 
Raw Wind in Eden , America Esther Williams, Jeff Chandler, Romantic drama Cinemascope Colour 
tosanna Podesta 
Magnificen’ Brat, The : America Dan Duryea, Jan Sterling, Patt Drama 
McCormack 
Big Beal “he ~ . America William Reynolds, Andra Mart M 


Jeffrey Stone 
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COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM cou“; 
Summer Love America John Saxon, Judy Meredith, Jill Youth melodrama 
St. John 
Western Story, The (merica Jock Mahoney Gilbert) Roland, Outdoor drama Cinemascope Color 
Linda Cristal 
Saga of Hemp Brown, The \merica Rory Calhoun, Beverly Garland, Outdoor drama Cinemascope Colour 
Yvette Vickers 
Once Upon a Horse America Dan Rowan, Dick Martin, Martha Comedy Cinemascope 
Hyer 
No Power on Earth \merica Richard Egan, Julie London, Arthur Drama Cinemascope 
O'Connell 
A Time to Love and a Time to Die America John Gavin, Lisa Pulver, Jock World War Il drama Cinemascope Colour 
Vahoney, Keenan Wynn, Eric 
Maria Remarque 
Middie of the Street America Audie Murphy, Gia Seala Western Cinemascope Colou 
Wondertul Years, The America John Saxon, Sandra Dee, Teresa Drama Cinemascope 
Wright, Luana Patten 
Money, Women and Dreams America lock Mahoney, Kim Hunter, Tim Comedy Cinemascopet Colour 
Hovey, Jeffrey Stone 
This Happy Feeling America Debbie Reynolds, Curd Jurgens, John Comedy Cinemascopt Colour 
Saxon, Alexis Smith 
Twilight for the Gods \r i Rock Hudson, Cyd Charisse, Arthur Drama Colow 
Kennedy 
Never Steal Anything Small America James Cagney, Shirley Jones Musical Cinemascope Colour 
if | Should Die America George Nader, Joanna Moore Drama Cinemascop 
Bon yet \merica James Cagney Comedy 
Wild Heritage America Will Rogers, Jr.. Maureen O'Sullivan, Outdoor drama CinemasSecope Colour 
Rod MeKuen, Ray Danton 
And Ride a Tiger \ rica June Allvson, Jeff Chandler Drama Cinemascop Colour 
. . . . 7 
YL. a lo British: nil American: nil Others: 4 
Masters of Georgian Ballet Russia Chabukiani Ballet Standard Soveolor 
Rumyantsev Case, The Kussia Andrei Bataloy Crime thriller Standard Soveolor 
Magdana’s Donkey Russia D. Tserodze Drama Standard 
Skanderbeg Kussia \. Khorava Historical drama Standard soveolor 
a eae . . - - 
R K O a it, British: Nil American: 6 Others: 4 
Stage Struck America Henry Fonda, Susan Strasberg, Joan Romantic drama Wide screen Techni 
Greenwood 
Escapade in Japan America Teresa Wright, Cameron Mitchell Adventure drama rechnirama Techni 
Anna of Brooklyn Italy Gina Lollobrigida, Vittorio de Sica Romantic comedy Technirama Techni 
The Brave One America Michel Ray Dramatic spectack Cinemascope Techni 
Rodan ! Japan Yumi Shirakawa Dramatic spectact Wide screen Colour 
i Married a Woman America Diana Dors, George Gobel Comedy romance RKO-Scope Technic 
Secptie 
Naked and the Dead, The America Drama Wide screen Colour 
Woman Without Shadow America Rosemary Harris, Steve Hill Drama Wide screen 
Rommel’s Treasure Italy Dawn Addams, Paul Christian, Isa Dramatic spectacle Cinemascope Ferrania 
Miranda 
Sinner, The Italy Ruth Roman, Akin Tamiroff Biblical drama Wide screen 


NovTE The above films 


a 


egent_ + 


releases for the first quarter of 1958. Others will be announced later 


E British: Nil American: 1 Others: 17 


Fall of Lola Montes, The France Martine Carol, Peter Ustinov, Anton Drama CinemasScope Eastman ¢ ! 
Walbrook 

That Girl Elisa France Dany Carrel, Serge Reggiani Drama Standard Eastmat 

Le 7e Commandement France Kdwige Feuillere, Jacques Dumesnil Comedy Standard 

Mademoiselle de Paris France Giiselle Pascal, Jean-Pierre Aumont Light drama Cinepanorami Eastma 
French Models France Madeleine Robinson, Ivan Desny Light drama Franscope Techni 
Mitsou France Daniele Delorme, Fernand Gravey Drama Standard Eastmia 
Whirling Petticoats France Anne Vernon, Sophie Desmarets Comedy CinemaScope . Agfacol 
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REGENT FD—contd. 
COUNTRY 
' PRESENTATION 
ITLE OF ORIGIN STARS DESCRIPTION SYSTEM COLOUR 
Rice Girls Italy Elsa Martinelli Drama Cinemascoy Kast 
Red Lips, Blue Eyes France Eddie Constantine Comedy thriller st andard . ‘ae 
Madame Fifi France Micheline Presle Drama Standard 
Gigolo, The France Arletty, Nicole Courcel Drama Standard 
Girls of Today Italy Paolo Stoppa Drama CinemaXcoy: | 
Yambao Mexico Ninon Sevilla Drama st ad rd ; I ; 
Macumba America Vanja Orieo, Robert Freytag Jungle thriller Stand ind _ 
Les Violents France Jean Brochard, Francoise Fabian Drama Cinemascop 
Cut Throat . France Madeleine Rohinson, Jean Servais Phriller Cinemas 1 ( 
Daughter of Mata Hari, The France Ludmilla | Teherina, Milly Vitak Espionage drania Standard herr 
Frank Latimore . 
Le Feu Aux Poudres brane Charles Vanel, Ravmond Pellegrin Drama Standard 
. . . 
enown British: 11 American: 3 Others: 2 
Scamp, The britain Richard Attenborough, Terence: Comedy melodrama Standard 
Morgan, Colin (Smiley) Peterse 
Not Wanted on Voyage Britain Ronald Shiner ‘Brian Rix ‘ Comedy Standard 
pinay boy. nae Britain Diana Dors, Terence Morgan Drama Standard 
Our Girl Friday Britain Kenneth More, Joan Collins. George Comedy Standard | ! ‘ 
Col 
Restless Breed, The America tt Brad ; 
le sco rady, Anne Bancroft Action drama Wide Vis ! 
Courage of Black Beauty America ~— Crawtord, Mimi Gibson. Joby Action drama Standard ! tren 
irvant 
Swamp Woman America Mary Windsor, Beverley Garland Drama Standard ! ( 
; : Pouch Connors 
Bride is Too Beautiful France Lrigitte Bardot Louis Jourdan Comedy Standard 
Sorceress, The Franc Marina Viady, Maurice Ronet Drama Standart 
Biue Lamp, The Britain Jack Warner, Dirk Bogarde, Jimmy Thriller Stan ta | 
; Hanley ° 
Lavender Hill Mob, The britain Alec Guinness, Stanley Holloway Comedy Standard 
Mandy Britain Mandy Miller, Jack Hawkins, Plivilis Drama Stindard 
Calvert, Terence Morgan. Godfpe) 
Teark 
Kind Hearts and Coronets Britain \lee Guinness, Dennis Price, Valerie Comeds Standard 
Hobson, Joan Greenwood ; 
Where No Vultures Fly ritair Anthony Steel Dinah Sheridat Jungle a ‘ Standard ' 
Harold Warrender - 
Crue! S2a, The Britain Jack Hlawkins Donald Sinder Drania Standard 
Denholn Elliot, Virginia Mekenna 
Good Die Young, The Iiritain Laurence Harvey, Gloria Grahar Drama Standard 
Richard Basehart, Joan Collir 
-, a g 
t - 
eee ° 
JO 2 en fury = OX British: 8 American: 30 
Sun Also Rises, The \ t Ava Gardner, Tyrone Power. VM Drama Cinemaseoy j ( 
Ferrer, Errol Flynn 
Stopover Tokyo America Robert Wagner, Joan Collins Espionage t Cinemas | ‘ 
Edmond O Brien 
No Down Payment America Joanne Woodward, Sheree Nort Drama Cinemas 
Tony Randall, Jeffrey Hunter 
Kiss Them For Me Annie Cary Grant, Javne Manstield Comed Cinemaseoy | ( 
Naked Earth, The britain Richard Todd, Juliette Gres Draria Cinemasecoy 
April Love America Pat Boone, Shirley Jones Musical comedy dram Cinemasecopu I ‘ 
Enemy Below, The \imerica Robert Mitehum., Curd Jurgen War drama Cinemaseope Masts ‘ 
Peyton Place \imerica Lana Turner, Llovd Nolan, Hope Dranmia Cinemasecope | ‘ 
; Lange. Terry Moore 
Gift of Love, The (Tentative Tith) America Lauren Baeall, Robert Stack Drama Cinemascape 
A Farewell to Arms America Rock Hudson, Jennifer Jones Drama Cinemaseoy j ( 
Vittorio de Sica 
! Count Five and Die Iritair leffrey Hunter, Nigel Patrick Espionag TT ! ‘ maseoy 
Annemarie Duringer 
Young Lions, The America Marion Brando, Montgomery ¢ Drama Cinemascope | ( 
Dean Martin, Hope Lang 
Fraulein America Mel Ferrer, Dana Wynter Drama Cinemasec 
Family Doctor Britain Rick Jason, Marius Goring. | Crime thril CinemaSeoy 
freastonl 
Hell-Bent Kid, The America Don Murray, Diane Varsi Wester Cinemasecop 
South Pacific America Mitzi Gaynor. Rossano Bra oly Musica Cinemasecoy i iAQO 4 ‘ 
Ta Kerr 
Sing, Boy, Sing America Pommy Sands, Edmond O Briv Miis Cir . 
Lili Grenth 
Townsend Harris Story America Jolin Wayne Prat CinemaSecoy 
Long Hot Summer, The America Paul Newman, Anthony Frat Dra ( is 
Joanne Woodward, Orson W 
Angela Lansbury 
intent to Kill Britain 
? Smiley Gets a Gun Britain sybil Thorndike, Chips Raffert Comed ( Miao] 
| Ten North Frederick America Spencer Tracey, Suzy Parker Dorarias ( s 
Enough Rope America Elvis Presley, Henry Silva Drat lit ‘ is 
Marry Biack Britain Stewart Granger, Anthony Ste rar ( 
Barbara Rush 
Bravados The America Gregory Peck, May Brit \ ( s 
Blood and Sand America Sophia Loren 1) ( Tasco] 
A Certain Smile America tossano Brazzi, Christine ¢ I 7 ul ‘ Ol 
' Tender is the Night America Jennifer Jones Pyrat : 
Diary of Anne Frank, The America 1) «inemas 
De Luxe Tour America \ : ~* 
dean Harlow America Dra ee vey 
Sheriff of Fractured Jaw britain Kenneth More, Jayne Manstic Come . a8 
, Sourd and the Fury, The America 1) . MAACO} 
Big War, Th 4 America W : ene 
Tigrero Britain Joan Collins, Robert Wast Drama , ven 
Mary Magdalene America ) yt napster 
Compulsion America 1 : . 
Inn of the E) » Happiness America Invrid Bergman I . ‘i 
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RANK FD— contd. 
COUNTRY PRESENTATION 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM coL: 

Summer Love \r John Saxon, Judy Meredith, Jill Youth melodrama 
st. John 

Western Story, The \ t Jock Mahoney Gilbert Roland, Outdoor drama Cinemascope Cok 
Linda Cristal 

Saga of Hemp Brown, The \merica Rory Calhoun, Beverly Garland, Outdoor drama Cinemascope Col 
Yvette Vickers 

Once Upon a Horse \ t Dan Rowan, Dick Martin, Martha Comedy Cinemascope 
Hyer 

No Power on Earth \ i Richard Egan, Julie London, Arthur Drama Cinemascope 
O'Connell 

A Time to Love and a Time to Die \ john Gavin, Lisa Pulver, Jock World War Il drama Cinemascope Cok 
Mahoney, Keenan Wynn, Eric 
Maria Remarque 

Middie of the Street Amer Audie Murphy, Gia Scala Western Cinemascope Col 

Wondertul Years, The Amer john Saxon, Sandra Dee, Teresa Drama Cinemascope 
Wright, Luana Patten 

Money, Women and Dreams Ar ‘ lock Mahoney, Kim Hunter, Tim Comedy Cinemascope Colour 
Hovey, Jeffrey Stone 

This Happy Feeling \ Debbie Reynolds, Curd Jurgens, John Comedy Cinemascope Colouw 
Saxon, Alexis Smith 

Twilight for the Gods \! i Rock Hudson, Cyd Charisse, Arthur Drama Colour 
Kennedy 

Never Steal Anything Small \r ' James Cagney, Shirley Jones Musical Cinemascop Colour 

if | Should Die America George Nader, Joanna Moore Drama Cinemascoype 

Bon Voyage America James Cagney Comedy 

Wild Heritage An i Will Rogers, Jr.. Maureen O'Sullivan, Outdoor drama CinemaScopt Colour 
tod MeKuen, Ray Danton 

And Ride a Tiger Ar ' June Allyson, Jeff Chandler Drama Cinemascope Colour 


British: nil American: nil Others: 4 


Mato 


Masters of Georgian Ballet 


Chabukiani 


t Ballet Standard Soveolor 
Rumyantsev Case, The Russia Andrei Bataloy Crime thriller Standard Soveolor 
Magdana’'s Donkey Russia D. Tserodze Drama Standard 

Skanderbeg Russia \. Khorava Historical drama Standard Soveolor 


British: Nil 


KKO_Kadio 


Stage Struck 


American: 6 Others: 4 


America Henry Fonda, Susan Strasberg, Joan 


{omantic drama Wide screen Technic 
Greenwood 
Escapade in Japan America feresa Wright, Cameron Mitchell Adventure drama Technirama Technics 
Anna of Brooklyn Italy Gina Lollobrigida, Vittorio de Sica Romantic comedy Technirama Techni 
The Brave One America Michel Ray Dramatic spectack Cinemascope Technik 
Rodan ! Japan Yumi Shirakawa Dramatic spectacle Wide screen Colour 
i Married a Woman America Diana Dors, George Gobel Comedy romance RK O-Scope Technics 
seveplite 
Naked and the Dead, The America Drama Wide screen Colour 
Woman Without Shadow America Rosemary Harris, Steve Hill Drama Wide screen 
Rommel's Treasure Italy Dawn Addams, Paul Christian, Isa Dramatic spectacle Cinemascopt Ferran f 
Miranda 
Sinner, The Italy Ruth Roman, Akim Tamiroft Biblical drama Wide screen 


Note ri thove filmes are the releases for the first quarter of 1958. Others will be announced later 


. . . . 
Keg en / he British: Nil American: 1 Others: 17 
. 
Fall of Lola Montes, The Franc Martine Carol, Peter Ustinov, Anton Drama Cinemascop Eastmar 
Walbrook 

That Girl Elisa France Dany Carrel, Serge Reggiani Drama Standard Kastma 
Le 7e Commandement France Edwige Feuillere, Jacques Dumesnil Comedy Standard 

Mademoiselie de Paris France Giselle Pascal, Jean-Pierre Aumont Light drama Cinepanoramic Eastma! 
French Models France Madeleine Robinson, Ivan Desny Light drama Franscope Techni 
Mitsou France Daniele Delorme, Fernand Gravey Drama Standard Eastmiat 
Whirling Petticoats France Anne Vernon, Sonhie Desmarets Comedy Cinemascope Agtaco! 
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Lt Fee Aaa Poedres 


| —_ Fi British: 11 American: 3 


Scamp. The 

Not Waetee oe Vevage 
Tread Softly, Straegir 
Dur Geri Frogay 


Restless Breed, The 
Cowrage of Biact Beauty 


Swamp Woman 

Bride is Toe Seautitel 
Sorceress, The 

Bive Lomp, Tae 

Lavender Hii Mob, The 
Mandy 

Kind Hearts and Coronets 
Where No Vultures Fiy 
Crue! Soa, The 


Good Die Young, The 


——[ 


4 ¢ 
208, _-@bi lu ry -_ doy Gritish: & American: 30 
3 


Sun Also Rises, The 
Stopover Tokyo 
No Down Payment 


Kiss Them For Me 
Naked Earth, The 
April Love 

Enemy Below, The 
Peyton Place 


Gift of Love, The « Pentat rit 
A Farewell to Arms 


Count Five and Die j 
Young Lions, The 


Fraulein ' \\ 
Family Doctor ’ 


Hell-Bent Kid, The 
South Pacific 

raw 

a= 


Sing, Boy, Sing " 


Townsend Harris Story 


‘ Long Hot Summer, The yercnee 5 
‘ 
’ 


Intent to Kill 

Smiley Gets a Gun 
Ten North Frederick 
Enough Rope 


Harry Biack 


Bravados The 
Blood and Sand 
A Certain Smile 
Tender is the Night 
Diary of Anne Frank, The 
De Luxe Tour 
Jean Harlow 
Sheriff of Fractured Jaw i 
7 Sound and the Fury, The : 
Big War . 
Tigrero 5 
Mary Magd.iene 
Compuisi: 
‘g Inn of the 


"th Happiness 
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4 
fl ‘focl 


rlists 


Around the World in 80 Days 
Pride and the Passion, The 
Legend of the Lost 

Time Limit 

Quiet American, The 


Satchmo the Great 
Ride Back, The 


Paris Holiday 
Careless Years, The 


Vikings, The 
Dalton Girls, The 
Wink of an Eye 
Kings go Forth 
Big Country, The 


God's Little Acre 
Run Silent, Run Deep 


Solomon and Sheba 
Separate Tabies 


China Doll 

Thunder Road 

Three Sundays to Live 
Ride Out for Revenge 


Son of a Stranger 
Depraved, The 


Chicago Confidential 
Woman of Mystery 
Baby Face Nelson 


Witness for the Prosecution 
Paths of Glory 


On the Run 

Curse of Dracula, The 

Lone Ranger, The 

Man of the West 

Toughest Gun in Tombstone 
Gun Trap at Abilene 

Fort Massacre 


7 er 


TITLE 


Pajama Game, The 
Sayonara 
Both Ends of the Candle 


Kind Sir 

Marjorie Morningstar 
Too Much, Too Soon 
Story of Mankind, The 


Jamboree 

Onionhead 

Darby's Rangers 

Hell Bent for Glory 
Deep Six, The 

Nun's Story, The 
Across the Everglades 
The FBI Story 

Island of Lost Women 
Johnny Trouble 

Black Patch, The 
Black Scorpion, The 
Green Eyed Bionde, The 
Fort Dobbs 

No Time for Sergeants 
Damn Yankees 

Born Reckless 

D.1., The 


- 


Britain 


Amerie: 


Americ: 


Ameri 


Ameri 
Americ: 


Ameri 


\imert 
Ameri 
Americ 
Britain 
Americ 


Britain 
Britain 


Amert 


\merk 
Britain 
Ameri 


\merk 
Ameri 


Britain 
Americ: 
Americ 
Americ: 
Ameri 
Ameri 


Americ: 


COUNTRY 
OF ORIGIN 


Americ 


Americ: 
Americ: 


Britain 


Americ: 
Americi 


Americ 


Americ: 


Americ 
Americ 
Americ 


Americ: 
Americ: 


Americ 
Americ 
Ameri 
Americ 
Americ 
Americ 
Americ 
Americ 


1 


America 


David Niven (antintias Robert 
Newton, Shirley MacLaine 

Cary Grant, Frank Sinatra, Sophia 
Loren 

John Wayne, Sophia Loren 

Richard Widmark, Richard Base- 
hart June Lockhart Dolores 
Mix hae Is 

Claude Dauphin, Audie Murphy, 
Michael Redgrave, Giorgia Moll 

Louis Armstrong 

Anthony Quinn, William Conrad 


Lita Milan 
Bob Hope, Fernandel 
Martha Hyer 
Natalie Trundy Dean 
Barbara Billingsley 


Anita Ekberg, 


stockwell 


Kirk Douglas Ernest Borgnine 
Michael tennie, Tony Curtis 
Janet Leigh 

lisa Davis, Merry Anders, John 
Russell Penny Edwards, Sue 
George 

Doris Dowling, Jonathan Kidd 

Frank Sinatra, Tony Curtis, Natalie 


Wood 
(rregory Peck 

Carroll Baker 
Robert Ryan, Aldo Ray 


Jean Simmons 


Clark Gable, Burt Lancaster, Mary 
Roche 

Gina Lollobrigida 

Burt Lancaster Deborah herr 
Rita Hayworth, David Niven 

Victor Mature Lili Hua tobert 
Mathias 

Robert Mitchum (iene Barry 


Jacques Aubachon 
Kieron Moore, Jane Griffiths, Sandra 
Dorn 
Rory Gloria 


Calhoun (rraham 


Lloyd Bridges 

James Kenny, Ann Stephens 

Anne Heywood Robert) Arden 
Carroll Levis 

John Russell, June Blair, Virginia 
de Lee 


rian Keith, Beverley Garland 
Dermot Walsh, Hazel Court 


Mickey Rooney, Carolyn Jones, Sir 
Cedric Hardwicke 
Tyrone Power, Marlene Dietrich 


Charles Laughton, Elsa Lanchester 
Kirk Douglas, Ralph Meeker, Richard 
Anderson 
Susan Beaumont, William Hartnell 
Francis Lederer, Norma Ebe-hardt 
rhe Lone Ranger 
(rary ¢ ooper 


George Montgomery, Beverly Tyler 
George Montgomery 
Joel MeCrea, Forrest Tucker, Susan 


Cabot 


STARS 


Doris Day, John Raitt 

Marlon Brando, Miiko Taka 

Ann Blyth, Paul Newman 
Carlson 

Cary Grant, Ingrid Bergman 

tiene Kelly, Natalie Wood 

Dorothy Malone, Errol Flynn 

Ronald Colman, Hedy  Lamarr 
Vincent Price 

Count Basie, Fats Domino 

Andy Griffith, Felicia Farr 

James Gardner, Etchika Chourean 

lab Hunter, Etchika Choureau 

\lan Ladd, Dianne Foster 

Audrey Hepburn 


Richard 


James Stewart 


Ethel Barrymore, Cecil Kellaway 
(reorge Montgomery 

Richard Denning, Mara Corday 
Susan Oliver 

Clint Walker, Virginia Mayo 
Andy Griffith 


Mamie Van Doren 
Jack Webb 
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British: 6 American: 31 


Based on Jules Verne’s 
ators 
Drama based on ¢ s 


Forester’s “ The Gun ™ 
Adventure drama in Libya 
Drama 


Based on Graham Green's 
famous novel 

Louis Armstrong story 

Suspense drama 


Comedy 
Drama about teenagers 


Historic drama 


Western 
Comedy-thriller 

Drama of World War Il 
Adventure spectack 


Drama adapted from novel 
Undersea warfare drama 


Lavish spectacle 

Based on Terence 
gan’s play 

World War II drama 


Ratti- 


Drama 
Crime drama 
Action drama 


Suspense drama 
Drama 


Crime drama 


Crime-thriller 
Crime-thriller 
Gangster drama 


Based on 
play 
French 


Agatha Christie's 
Army drama 


(Crime drama 
Thriller 

Weste rh 

Outdoor adventure 
Western 

Western 

Frontier drama 


British: 


Cinestage 
VistaVision 


Technirama 


Technirama 


Technirama 


Pechnirama 


Wide screen 


CinemaScope DeLuxe 


1 American: 24 


DESCRIPTION 


Muscial 
Drama 
Dramatic musical 


Comedy 

Drama 
Biographical drama 
Historical drama 


Comedy 


Drama 

Drama 

Drama 

Crime thriller 
Drama 
Comedy-drama 
Drama 

Science fietion 


Western 
Comedy 
Musical 
Musical 
Military drama 


air saaTRar D 


PRESENTATION 
SYSTEM 


standard F 
Pechnirama 
CinemasScoyp 


Standard 
Standard 
Standard 
Standard 


standard 
Standard 
standard 
Standard 
standard 
Standard 
standard 
standard 
Standard 
standard 
Standard 
Standard 
standard 
Standard 
Standard 
Standard 
Standard 
Standard 
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SOUND PROJECTION BY 


Sa 
THE BEST SOUND SYSTEM IN THE WORLD 


The way and means to 
successful sound film presentation 
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SIDWEY GILLIAT & FRANK LAUNDER Present 


py 
TERRY-THOMAS ( 


_, GEORGE COLE JOYCE GRENFELL =” 


.. ALASTAIR SIM Mi af 


oe) ON SHORT TICKET OF LEAVE “\\ 
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SCREENPLAY BY t/ 
FRANK LAUNDER, VAL VALENTINE & SIDWEY GILLIAT THE 
PRODUCED BY OIRECTEO BY Ty ij) 


SIDWEY GILLIAT & FRANK LAUNDER FRANK LAUNDER 
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Provincial Trade Shows — — 
a eeenniiie inion Friday. ikth December. 10.30 a.m 
pesos ; omega Friday. sth December. 10.30 a.m 
apeorduahascened . Cinema House Tuesday. 7th December. 10.30 a.m 
MANCHESTER New Onford Street Wednesday. 18th December. 10.45 a.m 
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HERE-NOW-NEW 


Rank To Open BBC To Discontinue 


America’s 
First Odeon 


RANK 


America 


of | 
subsidiary 


Film 
has 


Distributors 
formed a 


company to acquire the lease of the 
Central Theatre, Broadway, New 
York. The house will be renamed 
he Odeon’ Theatre . the first 
Odeon in America 

After extensive modernisation, re- 


ecoration and re-equipment. 
icluding the installation of stereo- 
phonic sound, the Odeon wil] open 
on Boxing Day with “The Battle of 
vc River Plate” (titled “* Pursuit of 
the Graf Spee” in America). A 
Superscope version of “Henry \ 

with Sir Laurence Olivier will follow 


With the lease of the Central 
Theatre the rapidly expanding 
RFDA has another major “ show 


case’ for the presentation of British 
films in the all-important New York 
afea 

The opening will in no way affect 
ihe arrangement which RFDA has 
for presenting its films at the Sutton 
Theatre, New York. 


REPUBLIC OUT 
OF MPEA 


RESIGNATION of Republic Pic- 
tures International Corporation from 
the Motion Picture Export Associa- 
tion is announced today. The resigna- 
tion follows substantial changes in 
Republic’s distribution policy abroad 
announced earlier this year by Re- 
public officials. 

MPEA has expressed regret at Re- 
public's departure after its member- 
ship of many years’ standing. How- 
ever, was pointed out, even with- 
out Republic, the MPEA would not 
be representing less product in foreign 
markets than before, since the several 
remainin 


companies are increasing 
their distributions. 

The nine companies which remain 
members of the association account 
for more than 90 per cent. of all 
American film exports. 

Republic Pictures Corporation, Re- 
public's domestic distribution organ- 
sation a!so is resigning from the 
Motion icture Association of 
Americ 

ACTT Submits 
Wage Claim 
| 

MEM?! RS of the ACTT. at a 
Mass n z in Hammersmith on 
Sunda; lorsed a new union wage 
claim w will be submitted to the 
Film | tory Association today, 
Thursd 


Picture 


Parade 


“LACK OF CO-OPERATION” 


“PICTURE PARADE,” the BBC 


*s Monday evening television pro- 


gramme devoted to films, is to end in the New Year. Cecil Maddern, 
assistant TV controller, has decided on this because the trade has failed 


to give sufficient co-operation. 


The final factor which led to the step was the refusal of 20th ¢ 


Fox and Warner Bros. to supply 
together with 
allowing cuts for TV screening. 


Century- 


further the show, 


film clips for 


The Rank Organisation’s increasing discrimination in 


In place of the much-criticised programme, BBC has scheduled * Show 
Parade.” In this, films will have to compete for space with items on the 
drama, West End revues. ice shows and forthcoming BBC television 
prograinmes. 

Mr. Maddern, who was _ respon- 


sible for creating “ Picture Parade,” 
said to Kine.: * We did our best to 


help the industry and during the 
period when the late Sir David 
Griffiths was chairman of the trade 
IV committee, the BBC managed to 


secure reasonable co-operation, 
* This was one of the reasons why 


the show gave credit to the film 
industry 

“With the decision of Fox and 
Warner Brothers to bar film clips, 
and with The Rank Organisation 
tending towards the same thing, we 
simply had to change the format of 
the programme 

“In future we will use as much 
film material as is available, but this 
will have to be shared with material 
from other sections of show business, 


including our own forthcoming 
programmes.” 

Alan Sleath, producer of “ Picture 
Parade,” will produce * Show 
Parade * and Derek Bond and Per 
Haigh will continue comperes 
There will be no “credit line” 
referring to the show being pre- 
sented in co-operation with the film 


CLOSURES 


TV 


as 


Levy: BoT Not 
Ready Yet 


THE Board of Trade is not y« 
ready to consider amending the levy 


regulations to meet the changed siiu 
ation caused by the continuing fall 
in cinema attendances. 

This was made clear last week in 
Commons replies to Mrs. Eirene 
White and Harry Hynd. both of 
whom asked the Board of Trade for 


estimates of levy vield. 
Sir David Eccles replied: “If at- 
tendance figures continue well below 


last year’s, there may be some short 
fall but it is too early to revise the 
estimates of £3} millions given for 
the year beginning October 20th last 


“It is also too early to consider 


amending the regulations. If there 
is serious and continuing short fall 
of course we shall look at the situa- 


tion again.” 


IN ULSTER 


UNLESS TAX GOES 


A STERN warning about what might happen to the cinema industry in 
Northern Ireland unless there was an all out drive for complete tax abolition 


in 1958 was made by George Lodge, 
of the year in Belfasi. 

Referring to the problems which 
are facing the industry he said that 
unless relief came there was a possi- 
| bility of a number of cinemas in 
the Province closing down. 

He knew that proprictors had 
been badly hit by the new valuation 
figures. Added to this there was a 
drop in business because other 
attractions—mainly _ television—were 
syphoning off audiences. He pro- 
phesied that commercial television, 


chairman of CEA at the last meeting 


when it came, would hit the industry 


even harder than the BBC. 

“Other wealthy sports and enter 
tainments are frec from eniertain- 
ments tax now and we are the only 
people compelled to carry this bur 
den,” he said 

If the tax were abolished the N 
Ireland Government would not lose 
because directly or indirectly they 
would earn money through the in 


reased valuations and incom aX 


| of our 


L&HC Dinner 


Cinemas Need 
More Glitter, 
Says Rhodes 


Pi l THINK we should ask ourselves 
if we are doing all we possibly can 
to make the cinemas the g¢ 
and attractive centres of 
ment witich they should be 

This was the view of Eric Rhodes 
chairman of the London and Home 


illering 
entertait 


Counties branch, CEA, proposing 
the toast “The Pictures” at th 
branch annual dinner at the Savoy 
Hotel on Tuesday. Guest of honou 
was Sir Alan P. Herbert iccon 
panied by Lady Herbert 

“There have been quite a few 
articles in the press recently telling 
us all what we should do to * sav 
our cinema's said Mr. Rhodes. * I 
must say at once that [| have no 
agreed with all that has been printed 
in the articles I have read, but 
throughout I have noticed a common 
thread which must have some im 
portance, especially when on 
remembers that ‘the spectator se 
most of the game 

He wondered if exhibitors we 
doing all they could to arrest th 
decline of business which was so 
obvious even by referenc to the 


Board of Trade published figures 
*CUsually.” he went 
said that competition is 
are in the midst of the sternest con 
petition we have known for a \ 
long time—perhaps during the whol 
history as an industry. 
“However, I have the 
confidence in the future 
we shall see many 
about in the years 
those of us who run 
well I am sure there will always bh 
a demand. As a measure of th 
fidence may I say that 
past few months we have 
cinemas to our circuit.” 
In his opinion there was t« 


on ~ @ 4 
good. W 


gzreale 

Doubtk 
changes 

ahead, 
our 


Corns 
but fo 


business 


» COND 
during th 


added fou 


oO muen 
loose talk of doom and too muc 
* knocking ™ the industry. He claimed 


it was the duty of all in the trad 
to discourage this bad propagand 


Sir Alan Herbert 


toast 


plied 0 r 


ET £2 Million 
in October 


ENTERTAINMENTS TAX 
during October totalled £2.01 

the third lowest amount 
year 

Tax paid th 


pa d 
million 
so far th 
previous month wa 
£2.26 million, and in October las 
year £3.05 million 

Lowest amount of tax paid in th 
10 months up to October this y 
was in June—£1.67 million 
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HE proposed Ealing deal with 
television was the main item 
on the agenda for Wednes- 


day's CEA general council meet- 
ing and it was expected to dominate 
discussion 

Certain proposals, I 
were to be put 
management and finance commit 
tec. These arise from the recent 
talks between the presidents of the 
trade associations. But it was not 
expected that the general council 
would make a definite decision yet 

The meeting of the presidents 
has been helpful, but further talks 
will be necessary 


understand 
forward by the 


TINHE issue is an extremely 
complex one. The threat of 
boycott does not provide an easy 
solution to the problem, for it 
would put exhibitors into an un- 
tenable position in the long run 
A negative attitude toward the 
proposals for the controlled release 
of films to TV is equally illogical 
Hasty decisions on either side 
could be damaging to the interests 
of the industry. It is to be hoped, 
therefore, that the associations can 
continue to work toward an 
amicable settlement in an atmo- 
sphere of calm and co-operation. 


I ARRY MEARS, spcaking at 

the AIC’s council of man- 
agemem last week, stated that the 
Ealing deal would be operative 
from January |! 


But the inference that the deal 
had been * signed, sealed and 
settled" was categorically denied 


by Reg Baker. He claims that this 
was made clear in the talks he had 
with the representatives of the AIC 
and, furthermore, that he had also 
stated that an undertaking had been 
given to the CEA that it would 
not be signed yet 

Whatever transpired at the meet- 
ing with Reg Baker, it seems that 
the AIC council of management is 
still strongly opposed to the deal 
in any shape or form 

But both Harry Mears and Den- 
nis Walls admit that boycott would 
do more harm than good 

What does the AIC council 
suggest ? As far as I can ascertain 
it can offer no useful proposals 
for a solution to the problem. 

In that poim in 
needlessly fuel to fire of 
bitter 


case I see no 
adding 
controversy 


PROPOSALS for the amend- 
mem of the Quota Act are 
occupying the thoughis of the pro- 
ducers and the BFPA expects to 
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TALKS TELEVISION e CONSIDERATIONS 


FOR QUOTA e *“KINE. FEATURED 


(,( 
have a draft memorandum ready 
for the consideration of the execu- 
tive council meeting in January 


Sir Henry French pointed out at 
his press conference last week that 
conditions have changed radically 


since* the BFPA last submitted 
recommendations to the Board of 
Trade 

The most important point is the 
determination of the definition of 
a British film in relation to pro- 
duction levy and to the changing 


circumstances affecting the export 
of British films to certain foreign 
countries 


T is vitally important to British 
producers that the future 
quota legislation should be suffi- 
ciently flexible to allow for develop- 
ments arising from the European 
Common Market and the proposed 
Free Trade Area schemes 
Nobody, as yet, can say how the 
British industry will be affected 
by these proposals, but the impli- 
cations are readily apparent. The 
views of Sir Henry French, Jacques 
Flaud and Eitel Monaco on pages 
4 and 5 of this issue are worth 
studving 


TIVHE loss that the film industry 
has sustained by the sudden 
death of Fay Allport is a very real 


one 

It is true to say that there was 
no one who more faithfully held 
the balance between opposing 


causes for the ultimate good of the 
industry as a whole. It was a 
measure of Fay’s personal charm, 
as well as of his diplomatic business 


ability, that he was liked by all 
with whom he came into contact. 

That was not easy in the particu- 
lar job that he had so quietly, but 
enthusiastically performed for so 
many years. Not only did he have 
to represent the American film com- 
panies, who are so fiercely in 
competition with each other, but 
he also had to reconcile their 
interests with those of the British 
industry—to the mutual benefit of 
all 


| IS early training in law and 

practice in diplomacy were 
obviously of value in such a task, 
but his sound common sense and 
unassuming good fellowship were 
undoubtedly prime factors 

Fay enjoyed his job as much as 
his associates enjoyed working with 
him, and it is fitting that the Anglo- 
American Films Agreement, of 
whidh he was one of the chief 
architects, remains as a _ fine 
memorial to his ambassadorial 
SUCCESS. 

I, personally, shall miss his 
friendly co-operation greatly. 


TWVHE funeral at Golders Green 
Crematorium was again in- 
dicative of Fay’s place in the 
affections of the industry: it was, 
indeed, a representative gathering, 
but those present were clearly there 
to mourn the loss of a friend as 
well as to pay a last tribute on 
behalf of an organisation or a com- 
pany with which Fay had worked. 
The distribution side of films was, 
of course, very fully represented by 
chief executives of the various 


Kenneth Winckles congratulates newly enrolled members of the CMA 
25-Year C lub, having presided at the club’s second annual reunion dinner 
for head office members at the Odeon, Marble Arch. With Mr. Winckles 


above are: J. G. W. Bailey, H. E. Whitne 
C. W. Lewis, H. Taylor 


y, Mrs. H. L. Eastwood, 
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renting companies, of th >. the 
CEA, the BFPA, the A and 
FBFM among others. 

The presence of John ! rthy 
who had flown over f Paris 
was an earnest of how aft ely 
Fay was regarded by his gues 
and former colleagues in | PAA 
and the wide range of hi ests 
were touched upon by the ting 
minister, the Rev. Marcu cer. 
in a brief, but moving t that 


he paid before the comm 
Many of Fay’s friends |. 


leagues were not, of cours 


ec to 
be present at the ceremor ong 
them Eric Johnstor, but vm- 
pathy was expressed in th any 
beautiful floral tributes, nly 
from this country, but f the 
United States and the Con 
I AST week I revealed it a 
4 meeting had taken place 
between some of our f nost 


producers and executives to try to 


find an answer to that pertinent 
question: Whai is a British film? 

It has already been sugvested 
that the American point of view 


was not too well represented at that 
meeting. 

That is not true. I now learn 
that 20th-Fox’s Basil Litchfield was 
presemt and, no doubt, supported 
the American case in a character- 
istically forceful and outspoken 
manner. 

Which makes me feel even more 
certain that when the discussion is 
published in the spring edition of 
the British Film Academy's Journal 
it will make very provocative read- 
ing. 


[| NITED ARTISTS has a 
solid programme of releases 
for 1958 and the details are given 


in Our survey elsewhere in this 
issue. 

The American trade press 
recently published a double-page 


spread advertisement listing 16 pic- 
tures which UA will release 
American exhibitors next yea 

It was the subject of a siatement 
recently by UA’s president, Arthur 
Krim. It was also a big talking 
point for Arnold Picker, president 
of UA International, when | met 
him on Friday in Monty Morton's 
office. 


VHE unusual thing alx t 
UA announcement I 

the 16 pictures listed are cither 
completed, or in an advanced stage 


to 


of production. And, as tar as 
America goes, they are subjec! to a 
definite, phased program ol 
release at the rate of four Ines 


per quarter. 

UA is sticking to this set pro- 
gran. ne of release and no 
sions are being made to t me 
or season of the year. 


In other words, exhibitors ¢ 
pencil in the dates, in the yw 
ledge that the pictures w be 
delivered at the time schedu for 
release. That is rare these 

T can be taken as rea 
the films will be ay le 
here, too, but the program of 
release will be adjusted to th: Is 


of this market. 

Furthermore, the program 
16 pictures is augmented 
substantial number of other 
including several British su 

No wonder Arnold is in 
optimistic mood. The UA p 
he emphasised, is based on g- 


term production planning. A y 
a substantial proportion © ¢ 
1959 programme is lined up \ 


NMNECEMRED ‘cs 


Ae 


q RAFCC's 
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of course, is interested in 
noich British product. 

Obviously, there is going to be 
no lack of continuity of outpui 
from UA. It is very encouraging 
to meet such a healthy optimism in 
the future of the business. 


top- 


ACK HAMBURGH, deputy 
general manager of the 
Royal Air Force Cinema Corpora- 
tion, is quietly proud of the new 
preview theatre recently completed 
at the corporation’s headquarters 
in Africa House, Kingsway 
And rightly so. It is very attrac- 
tively designed with contemporary 
decor and furnishing. There jis a 
small reception foyer, comfortably 
appointed. 
Ihe theatre 


is equipped for the 
showing of 


films in the standard. 
wide-screen and CinemaScope for- 
mats, and for 16-mm. For Cinema- 
Scope the picture width is approxi- 
mately 15 fi 


BACKS particular pride 
e that the 35-mm. projectors 
ire fitted with 2-kW Xenon lamps 
This is an experimental installation, 
hut Jack is highly satisfied with the 
esults so far. 

He screened for me one of the 
topical magazine 
vhich are in colour. | was im- 

ssed by the screen luminance 

i the quality of the colour 


Is 


reels 


The theatre has been named The 
Gremlins. The title is the choice of 
Air Commodere Richards, the 
RAFCC’s general manager, and not 
inappropriate for the RAFCC¢ 
However, it actually arose from a 
heating problem. But that’s another 
Incidentally, the theatre is avail- 
able for hire for restricted periods 
As it is conveniently located, near 
the West End, it makes an attrac- 
tive addition to the preview facilities 
available to the trade. 


TE XT Wednesday 

4 Rediffusion is presenting a 
new play based on the life of th 
late John Logie Baird, pioneer of 
television who carried out experi- 
ments in 1927 in a Frith Street attic 


Associated 


above film distributor's office. 
The part of John Logie Baird is 

played by Michael Gwynn and 

Leslie Phillips plays Methy. 

To ensure the 


greatest accuracy 
for this production, director Pete 
Graham Scott has referred to the 
Kine. of April 3, 1924, and a 


sequence of the play deals with a 
report in this paper on the progress, 
made by Baird in his Hastings 


laboratory. At that time Baird gave 
a demonstration that had convinced 
a Kine. writer that “he has ad- 


vanced so far along the 


road to 
radio vision as to make it 


almost 


a commercial proposition.” 
ypu man behind Cinemiracle, 
Elmer C. Rhoden, arrived 
in tow: st week and had talks 
with representatives of The Rank 
Organisation and ABC on the ques- 
tion of opening the first film in 
this proc *Cinemiracle Adven- 
ture,” he n the spring. 

Rhod: who is also the presi- 
dem of onal Theatres, Inc., of 
America 1 the plan was to show 
the film road-show basis. I 
asked hir ether we were likely 
0 see process in England 
before sible opening in the 
spring would only preview 
it at th of showing it here 
publicly is no point in 
bringing juipment over just 
for a de ration,” he said. 

Anoth m for Rhoden’s 
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1957 


Variety Club’s 1958 Crew photographed with members of the current committee and past Chief Barkers after last 
week’s election dinner. Seated, left to right: past Chief Barkers Jim Carreras and D. J. Goodlatte, Chief Barker 
M. J. Frankovich, International European Representative C. J. Latta and past Chief Barker Nat Cohen. Standing: 
Chief Barker for 1958, Sir Tom O’Brien, MP, Harry Woolf, George Elrick, Irving Allen, Bill Butlin, Sam Eckman 


Jnr., Bill Levy, Mick Shipman, Monty Berman. 


George Elrick and Bill Levy are new Crewmen. 
was re-elected but was prevented by illness from attending the dinner 
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John Harding 


visit was to negotiate possible co- 
production deals with British pro- 
ducers. He said the deals would 
probably be worked out on a S0- 
50 basis 


SINCE Rhoden was on what 

he himself described as “a 
voyage of exploration,” there was 
little hard news to be gleaned at 
his press conference 

He did say that Cinemiracle 
would probably be installed in only 
85 situations throughout the world, 
including “maybe 10 in Britain.” 

My guess, however, is that the 
process will be seen in only one 
Situation at a time One of its 
advantages is its portability 
Rhoden claims that mt can be 
installed in a matter of days. At 
the moment, the company plans to 
make two Cinemiracle films in 
1958 and three in 1959 

rhe Cinemiracle rojecuon 
equipment costs about £23,000. The 


» 


cost of installation would depend 
on the individual theatre 
XIX new members were wel 
N 


comed into CMA’s 
club by Kenneth Winckles at a re 
union dinner at the Odeon, Marbl 
Arch, last week 

Members of the Victoria head 
quarters staff, they are: C.W. Lewis, 
controller of the Odeon and Gau 


ne 
»-ycat 


mont Boys’ and Girls’ Clubs since 
Jenuary, 1956; Mrs. H. Eastwood 
(Miss Harnor), 


manager of the 


offices: H. I 


eState Whitney, who 
joined a predecessor company H 
and G Kinemas in 1930, and is 
now heating and ventilating engineer 
of CMA’s engineering department 

H. Taylor, section principal of th« 
Powers Department; cw. 
Pailey, clerk in the engineering de 
partment; and E. P. Willi 
n the records section of the 
gineering department. 


ams clerk 


Each received a silver cigaret 


box a scroll and membership 
bade 

ids 

QIR TOM O'BRIEN was 

b elected Chief Barker of 
Variety Club for 1958 at last week's 
crew meeting and will 


therefore, 
be in the chair for the international 
convention in London next April 
Tom will be the official host to 
over 600 delegates 
ahead 
the biggest yet for Variety Club 
Apart from the canvention, ‘he 
club has euaranteed to 
towards the 
Europe's first 


The year promises to be 


raise £20,000 
establishing 
home and t 


cos of 


aining 
centre for deaf, dumb and blind 
children at Condover Hall, Shrop 
shire 

The other officers of the crew arn 


Bill Butlin, 


First Assistant Chief 


At Rank Screen 
Services’ art ex- 
hibition, Gerard 
Holdsworth con- 
gratulates Melvin 
Danser, who won 
first prize. In 
centre is Stanley 
Woolford, the 
chairman of the 
organising 
committee 


22222 eee 


Barker: Monty Berman, Second 
Assistant Chief Bark John Hard 
ing, Dough Guy; Irving Allen 
Property Master; Richard Afton 
Sam Eckman, Jr George Elrick 
Bill Levy; Michael Shipman and 
Harry Woolf 
. TO LUMKIN, chief sound 
engineer of the ABPC Elstre« 
studios, succeeds the la Harold 


King as sound recording director 
Tony was Harold King’s righ 
hand man during his nine 


years a 
the studio 


He has been associated 
with a number of 
new techniques in 
ind reproduction 

One proxct, the improvement 
the use of quarter-inch tape for loca 
tion sound and its 
camera drives, has made 
great reduction in the weight and 
mobility of equipment while still 1 
taining studio quality 

Tony was also in charge of 
complete replanning and enginee: 
ing of the 
facilities to 
triple track 
equipment 


innovations and 
sound recording 


associated 


possibk 


studio’s re-recording 
work into 
magnetic 


he new 


ecording 


RECALL that Tony had 


u 
interesting war-time Army 
caree! A territorial, he was called 
up before the outbreak of war into 
the Royal Corps of Signals and 


served with the BEF in France and 
Belgium and came out Dunk rk 

In 1946 he joined RCA and later 
sound engin at th 


studios. 


| G. 
4e fr 


he became 


Rivers dk 


APPLEBEE 


ym the S$ 
and Engineering company this weeh 
afte! 38° years SCTVics with } 
company. 
L.G.’s association with the the 
yoes back to the day when h 
father was master rasan (lat 


ectrician) to George Edward 


he Gaiety. He served in the London 
Elec C Engineers RI Tt ire 
1906 to 1925 

H ; Ww known in wf 

dG for fh Ww ) f¢ 

ige ligh » insta ) » mar 
cinem \ and down C 
H Ww pointed a ol 
Str d 1946 


THE STROLLER 
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BFPA PROPOSALS 
ON QUOTA 


A BFPA draft 


the executive council in 


memorandum of proposed revisions to the 1938 and 1948 
Cinematograph Films Acts is likely to be before 


January. This was stated at last week’s press conference when president 
Sir Henry French referred to certain aspects on which there had been 
important discussions 

He hinted that “ something quite : | 
substantial would be submitted to | certain recent increases in processing | 
the Board of Trade. charges appeared to be greater than 

“ Conditions today.” he said. “are | the increase in the price of the raw 
very different from when we were | stock actually used 


doing a similar job last tmme.” 

Certain parts of the Acts were now 
no Jonger essential or necessary and 
it was the overal] change in_ the 
industry generally that was causing 
a great deal of discussion. 

The new developments. he went 
on, made it necessary to press for a 
change in the definition of a British 
film, making it appropriate to 
modern conditions 

Another item causing 
the restriclion in 
countries of films 
countries 


anxiety was 
certain foreign 
going into those 


Definitions 


The definition of a 
as wt stood determined 
counted 
but 


British film 
mainly what 
as Quota in British cinemas, 
there was now a case for differ- 
ent definitions for films qualifying 
for the levy, and for films exported 
from Britain to foreign countries. 

There would also be a paragraph 
more in the memorandum on the 
subject of co-production which was 


or 


another aspect of the new develop- 
ments. 

They had also thought of the 
European Common Market and Free 


Trade Area and any rew Act should 
be flexible enough to embrace 
developments arising from these 

It should not be rendered impos- 
sible for the government to make 
any changes if necessary which 
‘should more precisely express the 
wishes of the industry as well as of 
Parliament.” 


The executive heard a report of 
the joint commitice of the Five Trade 
Associations dealing with the tele- 
vising of complete cinema films. I 


was decided to hold a special council 
meeting to discuss the matter further 


on January 13 
Importance 

‘The period of time until we dis- 
cuss tt further emphasises the im- 
portance we place on the matte: 

don't want to rush it.’ said Sir 
Henry, 

A report was also given, arising 
from the same mecting, on the pre- 
liminary discussion of the late Sir 


David Griffith's proposals for a film 
ndustry board 

No decisions were 
Henry. and he 


made, said Sir 
had no idea yet what 
title such a board would bear. It 
may be that at the next mecting 
no date had yet been fixed—that the 
special sub-committee would have a 
written report to submit 


The council heard of a discussion 
between representatives of Kodak, 
Lid. and the BFPA, KRS and 


National Film Finance Corporation, 
Litd., regarding the increase in the 
prices of black and white raw stock 
which became effective on November 
4 


It was also agreed that inquiries 
should be made of the Film Labora- 
tory Association to find out why 


The council gave preliminary con- 
sideration to a draft agreement 
batween the Board of Trade and 
Centre Nationale de la Cinemato- 
graphie granting facilities for the 
export of dubbed versions of British 
films to France in the twelve months 
from October | this year 


New Post For 
Theo Cowan 


CHANGES in the structure of the 
Publicity Division at Pinewood Stu- 
dios have been made to strengthen 
the overall operation in view of the 
very heavy production programme, 
states The Rank Organisation. 

Iheo Cowan has been appointed 


to the newly-created position § of 
Director of Artists Publicity and 
relinquishes the post of Pinewood 


Publicity Controller. 

The new post carries with it overall 
responsibility for the provision of 
material and facilities in connection 
with artists’ publicity and for en- 


| hancing the status and popularity on 


of artists under 
Rank Organisation. 

Mr. Cowan will continue to be 
based at Pinewood, where he will 
work in close liaison with the studio 
publicity department, producers, 
directors and the artists themselves. 

New Pinewood Publicity Controller 
is Norman Hardy, who joined the 
studios from Fleet Street earlier in 
the year, taking the post of press 
officer. Following Mr. Hardy's new 
appointment, Gerry Lewis 
press officer. 


a world-wide basis 
contract to The 


Senator Ponti 
Takes Control 


BECAUSE of difficulties that had 
risen in the administrative council of 
Venice Biennale, the president has 


'had made 


becomes | 


dissolved the council and appointed | 


a special commissioner 
fessor Giovanni Ponti. 

Senator Ponti thus assumes once 
more the responsibility of the 
Venetian organisation, a_ position 
that he had held at the end of the 
second world war, first as special 
commissioner from 1946 to 1951 and 
then as president from 1951 to 1954. 


S.0 LEVY REDUCTION 


A REDUCTION of 10 per cent. 
in the Sunday charity levy in Birm- 
ingham has been 


, Senator Pro- | 
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Death of Fay Allpor:: 
Industry's Great Loss 


IT IS with deep regret that the Kine. records the sudden death on fhurs- 


day of Fayette Ward Allport, 
Association of America. 

Fay Allport had represented the 
MPAA in Britain since 1937, and 
although he was, by birth and voca- 
tion, a staunch American, he was 
always one of the best supporters of 
the British industry and, through his 
personal charm and wide experience, 
very many friends here 
who will mourn his passing at the 
comparatively early age of 64 years. 

Fay joined the MPAA 24 years 
igo: before that he had had a 
varied and interesting career. From 
the Western Reserve University, 
where he took a law degree in 
1917, he went into the Army, where 
he served in the American Expedi- 
tionary Force in the First World 
War as a machine-gun officer, and 
was wounded. He was decorated as 
1 Chevalier of the Legion of Honour 
of France. ‘ _ 

His subsequent career, before join- 
ing the MPAA, was in the U.S Diplo- 
matic Corps., and he had served in 
most of the capiials of Europe as 
Commercial Atiache. 

American foreign trade 
tice was one of his chief interests: 
he wrote many studies on the sub- 
ject, and this interest was, of course, 
1 great asset in his work with the 
MPAA. Indeed, much of the credit 
for the creation of the Anglo- 
American Films Agreement was 
rightly due to him. 


and prac- 


Fay is survived by his widow and 
two sons. 
Tributes 

Last Thursday's BFPA press con- 
ference stood in silence at the 
request of Sir Henry French, who 
paid the following tribute: “I saw 
i great deal and had a lot of con- 


tacis with Fay Allport, and although 
our views didn’t always coincide I 
think everybody who had _ the 
privilege of working with him had a 
tremendous liking for him person- 
illy. I know of no one, ceriainly in 
the BFPA, who would say other 
than that.” 

Mr. Allport, he went on, had 
represented the MPAA at every 
meeting of the International Federa- 
uuon of Producers’ Associations with 
the exception of one. This was a 
wise move, benefiting not only the 
association but the Federation by 
preserving continuity from meeting 
to meeting. 

In a large perceniage of items they 
were able to work together and it 
frequently happened that without 
prior consultation one would pro- 
pose and the other second. 

It was a source of great strength 
to the International Federation, 
declared Sir Henry. 

The last time he saw him was 
when they came back on the same 
plane from Paris. He asked to be 


| excused from talking, saying he was 


agreed following | 


negotiations between the city’s Public | 


Entertainments (€ ommiuttee 


and the 
Rirmingham and Midland 


branch, 


1 CEA 


‘dog tired,” and was sound asleep 
before the plane took off. 

Sir Henry concluded: “I think 
everybody who knew Mrs. Allport 
reo have tremendous sympathy with 


“Charles Goldsmith, chairman 


and © 


European manager of the Motion Picture 
managing director of MGM, «ited: 
“The suddenness of Fay A\!!port’s 
passing is almost beyond beli His 
joss will be keenly felt by seg- 
ments of the cinema trade as he was 
1 very wise counsellor in «|! the 
intricacies of our industry. 

Fay was a very gentle but firm 
person who was always tactful to 
the extreme. His sense of fairness 
and understanding of the other man’s 


problems made him highly respected 


by all who dealt with him. There is 
no doubt that Fay will be missed 
very much by all who knew him, 
both within and outside our 
industry.” 


Surrey's $O 
Levy Scale 
Reductions 


SURREY Licensing Commitice 


has decided to reduce the rate of 
Sunday charity contributions — but 
only for cinemas with a seating 


capacity not exceeding 1,300. 

It is proposed that as from January 
1 the percentage of net box-offiee 
receipts payable shall be: five per 
cent. where the seating capacity ts 
under 500; seven-and-a-half per cent 
for houses seating 500 to 1,000; those 
of over 1,300 seating capacity will 
continue to pay the present uniform 
10 per cent. 

The committees decision is subject 
to confirmation by the County Coun- 
cil at its meeting next Tuesday, but 
it is not likely to be challenged 

The concession follows repr 
tions by the CEA and after reviewing 
negotiations opened in 1953, the com- 
mittee’s report states that returns to 
the committee have indicated a reduc- 


senta- 


tion in box-office receipts beiween 
1948 and 1957 and they felt there was 
a case for an amendment in the rate 
of contribution. But they were of the 
opinion that it was the smaller cine- 
mas which were most in need of 4 
reduction. 
Distributed 

The report showed that during the 
six months ended June 30 last a ‘otal 


of £7,553 had been distributca 
charities from Sunday opening 
tions. 

The Committee has conced he 
application made on behalf of n- 
sees for Sunday opening to | l- 
lowed to continue to 10.30 p 
half an hour’s extension, to al! 
two complete programmes |! ¢ 
shown. The opening hour will 1 n 
at 4.15, showing time 4.30. 

Another concession is that in 
licensees will be allowed to 
children unaccompanied on Sw! s 
when the programme consists en y 
of category ““U” films. At p 
children are admitted to S y 
shows only if accompanied | ! 
adult. 


‘ 


wse 
will 
orm 
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Social Events 
At Variety 
Convention 


THE Variety Club of Great 
Britain has now arranged a complete 


itinerary for the social side of the 
1958 annual convention of the 
Variety Clubs International, to be 
held in London on April 22-25 
Overseas delegates and their wives 
will number 600. 

Here are details of the social 
events :-—— 

April 22: Lunch at the Savoy 
Hotel. Guest of honour will be 
John Hay Whitney, the American 
Ambassador, who recently became a 
member of the British club. In the 


evening there will be a welcome ban- 


quet at the Guildhall, attended by 
he Lord Mayor of London and Ear! 
Louis Mountbatten. Lyons 


sponsoring the dinner. 

April 23 en are visiting the 
istree Studios of ABPC, who will 
be luncheon hosts. The wives will 
junch at the Savoy, then attend a 
fashion show. The luncheon is being 
yonsored by Max Factor. In the 

ning there will be a theatre visit, 
followed by a dinner-dance at the 
Savoy. This function is being spon- 
sored by Coca-Cola. 

April 24: A ball at Grosvenor 
House, spomeored by Pepsi-Cola. 

April The Humanitarian 
Award Pe at the Dorchester 
Hotel. It is hoped that Prince Philip 
will be guest of honour. Sponsor 
is Wall's. 

The Award function will be one of 
the convention’s highlights. Every 
year the Variety Clubs International 
presents its Humanitarian Award- 
heart-shaped, inscribed golden em- 
blem—to the man or woman voted 
by an independent committee of 
newspaper and magazine editors as 
having served his fellow man most 


notably during the preceding year 
The 1956 winner was Dr. Albert 
Schweitzer 

The British club anticipates that 
the Convention will realise more 
than £15,000. This will be donated 
to children’s charities in this 


country 


At Variety Club's election 
dinner at the Savoy last week, 


Sam Eckmon Jr., presents a 
Silver antiyie gavel to Chief 
Barker \!. J. Frankovich for 
the perp-ival use of Chief 
Barkers club functions 


DECEMBER 
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Letter to The Editor 


From U.S to You 


‘Go Out And 
Get The 
Audiences’ 


I CAME up to have a look at the 
progress of my picture * Tread Softly 
Stranger “’ which is shooting on loca- 
uuon in Sheffield, Rotherham and 
Rawmarsh and I feel that my experi- 


ence 1s something which the trade 
should know about. 

It is absolutely astonishing the 
wonderful co-operation, interest and 


enthusiasm that all the people in these 
areas have shown to the film unit, 
the artists and the production gener- 
ally. This interest must pay off at the 
box-office. 


Having been to so many meetings 
of the KRS, BFPA, and the five 
trade associations where I have heard 
so much about business going down, 
it seems to me there must be some- 
thing that the trade itself is doing to 
the audiences, because they are un- 
doubtedly very interested in anything 
connected with films. The 
are there if the exhibitors go out and 
get them. 

I came 


into Sheffield to find that 
“The Scamp” and “ Our Girl Fri- 
day were playing here, but if it 


were not for an advertisement in the 
newspaper, I would certainly never 
have known that this was the case. 
Fortunately, our smart publicity man 
got Terence Morgan on a_ personal 
appearance within 24 hours of his 
arrival. 

Some 
passed 


of the cinemas that I have 
look more like empty ware- 
houses. It is only after you have gone 
past them that you realise they are 
cinemas and not derelict buildings 

write as a producer who tries to 
put the best quality into every picture 


that he makes, and I feel that the 
same cffort must come from every 
side of the industry, and the publicity 
boys of the trade should remember 
that London proper is only 15 pet 
cent of the national gross. 

“—_— 

GEORGE MINTER, 


Grand Hotel, Sheffield 


Headmasters Are 
Disney Guests 


ON Saturday morning (December 
7). over 1,000 headmasters and head- 
mistresses of schools covering the 
London surburban area attended a 
screening of Walk Disney's “ Johnny 
Tremain ” at the Odeon, Leicester 
Square. Their co-operation will be 
invaluable when the picture goes on 
London release, as the film deals 
fairly and squarely with the events 
leading up to the American War of 
Independence. 

Cyril Edgar, 
explained that 
films with the 
in mind and 


addressing his 

Walt Disney 
youth of the 
welcomed and 
the opinions of cducational 
ties. The audience registered unani- 
mous approval of “Johnny Tre- 
main,” and Mr. Edgar enlisted their 
collaboration in distributing synopses 
ind organising essay competitions 
ymong their pupils. 


guests, 
made 
world 
valued 
authori- 


audiences | 
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By LEONARD COULTER 


Control of AA Key 
to Telefilm Field 


OWNERSHIP of 


Associated 


being in a dominant position. 


Its profits 


last year were 
$963,524; 


in the first quarter of 1957 
the figure leapt to more. than 
$1,000,000—or an annual rate of at 
least $4,000,000 


This looked particularly 
to. National Telefilm 
whose own earnings have 
improved by its acquisition of TV 
distribution rights to 156 Twentieth 
Century-Fox backlog features, in a 
deal which gave Twentieth a_half- 
interest in the concern and a guaran- 
teed return of $5,850,000 for the first 
78 Fox pictures shown on TV. 


Thus, whereas National Telefilm’s 
income in 1956 was about $500,000, 
for 1957 the total was $1,094,031 
a jump of 148 per cent. 


attractive 
Associates, 
been much 


Buying 


\ few 
nounced that it 
of Associated 
don offices 
dev 


weeks ago National an- 
was buying control 
and would open Lon- 
as the start of a full-scale 
elopment drive in Europe. 


The deal thus announced involved 
NTA buying half of Associated’s 
common stock for about $7,500,000 
from a small group headed by Louis 
Chesler, chairman of Associated, plus 
stock in the merged corporation. 

Industry experts were startled by 
this development, for they reckoned 


it would give the combined company 
the premiere position as a television 
distributor of feature films 


But, alas! National's 
ment coincided with 
ing of interest in Associated on the 
part of United Artists, and this was 
promptly followed by a lawsuit by a 
group of minority stockholders in 
Associated. 


announce- 
swift awaken- 


They claimed that the Associated- 
NTA transaction was not in the best 
interests of all the stockholders. 
Disappointed 

The disappointed management of 
National Telefilm Associates imme- 
diately filed a cross-suit seeking to 
enforce the announced contract, but 


in the meantime Mr. Chesler and his 
issociates decided to beat an orderly 
retreat and, in reporting the fact, 
Machenel that Associated had received 


nother offer which might be “ more 
beneficial.” 

Though the identity of the concern 
making the new bid was not men- 
tioned, it was generally understood 
to be United Artists, for the latter 
company had previously admitted it 
had lodged “a prior claim” for 
Associated’s control. 

This hot litth debate is now en- 
ingled in a spider web of legal 
actions, in which even UA is partici- 
paling, in suits against both com- 
panes, 

Meanwhile. on the Pay-TV_ battle- 
front two seemingly potent commit- 
tees, pledged to fight against have 


Artists 
difference between being just another competitor in 
Thus, 
a struggle for the soul of that enterprise which 
backlog and a group of Popeye shorts, has made solid progress. 


about | 


Productions, Inc. could 
the telefilm field, or 
excitement here ove! 
, Since it acquired the Warner 


make the 


there is much 


launched their campaigns. One is 
the American Citizens Television 
Committee, formed in Washington by 
a group claiming to represent various 
veterans organisations, and the other 
is the Joint Committee on Toll-TV 
of the TOA and Allied States ex- 
hibitor associations. 

The former alleges that pay-as-you- 


see-TV would “usurp the free air 
over America and deprive the 
public of what is rightfully theirs 
free television.”” The latier is hoping 
to secure backing for a law banning 
Pay-TV, whether “ over the air” of 
by closed circuit. 


A TOA policy-making commitice 
is meeting shortly to debate strategy, 
and while a number of big exhibitors 
are very much interested in the 
called Cable Theatre, as operated in 
Bartlesville, Oklahoma, it is anticipated 
that the TOA will not encounter a 
scrious split in view of the belief that 
the major Hollywood companies 
(with the possible exception = of 
Twentieth Century-Fox) have reached 
the conclusion that if the box-office 
slump continues much longer some 
new method of selling their wares to 
the public will have to be considered. 


So- 


AB-PATHE SCORES 
IN GERMANY 


THI 


Film- 
hox 


German trade 
wocher, in a recent 
office receipts in 
* Woman in a Dressing Gown in 
the rarely achieved top of 
* outstanding business.’ 

This is the best rating out of five 
and * Woman in a Dressing Gown 
achieves the distinction along with 
such international winners as “ War 
and Peace ” and * Around the World 
in 80 Days.” 

When, at 


papel 
analysis of 
Germany, placed 


calegory 


this year’s Berlin Film 
Festival, the Associaicd Bratish 
drama was awarded chree prizes, | 
was obvious that in internaviona 
prestige it would enhance the reputa 
tion of British production, but 1 ha 


already surpassed expectations 

It received the highest possible 
rating from the German Film Board 

‘especially valuable.” This mean 
that the film will have generous tax 
reductions in Rhineland and West 
phalia, and in Berlin will be com- 
pletely free of tax. With the burden 
that all films, good, bad or indiffer- 
ent, bear in this country, Wt Is 


interesting to see that in Germany 
merit is recognised in this practical 
way 

Tony Morris, 
Sales Manager, 


AB-Pathe’s Ov 
reports that the 


rseas 


film 


did excellent business at Cologne and 
4 : 

Frankfurt. In Munich it is sull run- 

ning strongly after six weeks to oul- 


standing business, 


BRISTOL The Levy 


‘No Justification 
For Paid PRO’ 
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action against the proposed release 
would leave the Association. 

“IT have come to the conclusion 
that I would be wrong to remain 
in the CEA if they allow this to go 
through,” he declared. “It would 
ye going against everything I have 
fought for.” 

Councillor Mears said he could 

yt work any longer in a place where 

s hands were tied by a minority. 
if the CEA could not do something 

this vital time its usefulness had 


ne. 
Branch chairman Mears was speak- 
in a discussion on the problems 


besetting independent — exhibitors, 
wioch led to the unanimous approval 
of two resolutions. 


Second Resolution 


that the 


i first urged industry's next 
ax campaign sheuld be for nothing less 
tha tal abolition, and called on the 
Ge 11 Council to take all steps within 
their power towards this end 

T! second resolution demanded the 
strongest possible opposition to the release 

vision of any films made for com- 
showing in cinemas, adding that 


unless active steps were taken to prevent 


this the branch members would feel im- 
pelled consider their whole position in 
relation to the CEA 
Both resolutions, it was agreed, should 
be placed before the next General Coun- 
ci mee and in the meantime ieiters 
be sent to all CEA branches asking for 
the SL ~ort 
“ 4 ‘an fight television,’’ Coun. Mears 
declared ] am not worried about tele- 
vision its If vou take the tax away 


my theatres will flourish and so will yours 
If we make any money the Chancellor will 
get his share through income tax, but we 
have the right to trade the same as any 
other industry."” 

posed sale of Ealing 
{, ought to bring all the inde- 
pendents toxcther And while films were 
ecleased for television he hoped they would 
refuse to pay the production levy 


films to 


He also forecast that the telemeter was 
going to be a menace It would suit 
those who sold films to TV, and it would 
suit the large orzanisations, but the inde- 
pendem wou cereinly not get a share 
of it 

The AITC, he continued, should have 
met a week azo, but had not done 
so. The industry should now go all out 
for the abo of entertainments tax 

ot a rede here or a percentage 
there "—and +! must insist on the CEA 
making abo aim in the next cam- 

Paign 
Unfair 

Films were already being shown tax-free 

0 televisior {a child at home could 
ve an A film or a horror film on TV 

which he would he permitied to see 

a cinema It was quite unfair, and 

mal abolition x was the only way 

n which they ‘ compete 

In addition knew of dozens of 

Geatres which w losing money, and 


Many More on th 


Sul paying the They were, in fact, 


emg told to hein pay for the bullets 
which were to b t at them! 
J. Holland said t if the Ealing deal 


¥ent through, w! 


to prevent others 
fom doing the hing 


unease. Mears ‘ » one could be 
. y Or look himself, but he | 
ought that in heir films to 


Slevision produc king for what 


borderline, which were | 


t2,. 1937 


Ealing Again 


COUNCILLOR Harry Mears told members of the Hampshire and East 
Dorset branch at their monthly meeting that if the CEA did not take firm 


of old Ealing films to television he 


money they could 


get now, instead of 
looking at the long-term prospecis for the 
whole industry 

As a collective body it was the moral 
obligation of the CEA, irrespective of 


where its finance came from, to protect all 


iig Members against this opposition so far | 


as they could 

They all knew that without cinema 
bookings H would be impossib'e for finan- 
cial reasons to produce a single big-scale 
feature film; television bookings alc: 
would never produce enough money Yet 
exhibitors were still paying cinema tax 
and levy to make these very films and then 
allowed them to be shown on television 

The Parliamentarians did not seem to 
know anything about the cinema business, 
and in the chairman's view it should have 
been the CEA’s duty to teach them 

If all the independents attended their 
branch meetings and said that if the Ealing 
went through they were finished with 
association, then something wou!d be 


1 


chairman considered that the 

Present standard of television was begin- 

ning to drive people away from their sets: 

but he did not doubt that viewers would 
lap up "’ some of these old films. 

B. L. Maver asserted 
Gracie Fields’ recent 
Royal performance it 
there was no value 

Mr 
dea 
their 


that in 
appearance 
could not 
left in her 


view af 

at the 
be said 
old films 


went through, they would implement 
resolution and boycott Ealing films? 
He believed that if the threat were strong 
enough it would be sufficient to prevent 
the deal going through 


The chairman suggested there should be 


an instrucuion from the CEA 


to all its 

members not to book any Ealing produc- 
tions But if they just withheld the levy 
that would put the whole issue into its 
Proper perspeciive 

° 
Disgusted 

Turning to suggestions that the industry 
should be “' rationalised,’ Coun. Mears 


said that in the view of those who advo- 
cated it, ** rationalisation "’ meant sup- 
pressing all the opposition and leaving the 
field clear for monopoly-owned theatres 
He added that he was disgusted with a 
government that he had supported all 
his life for aiding and abetting that ten- 
dency. 

The branch went 
suggestion by the 
contained in a 
that a local 


on to turn down a 
Apprenticeship Council, 
letter from E. J. Hinge, 
joint committee should 


The 
mecting 


local 


etter referred to an exploratory 
held at Southampton with the 
youth employment officer and the 
chairman of the Southampton sub-section, 
at which one of the difficulties to be over- 
come was the desire of exhibitors to take 
trainees and not apprentices. 

After reading reports of the situation in 
other parts of the country, Coun, Mears 
said he felt a joint committee, at a time 


assumed Lord Westwood meant that 
| exhibitors should not make plain their 
intenuons until a deal was actually under | 


Crowe ** We should tell them 
before they commit themselves that we 
| are determined to apply the Llandudno | 


be 


when economy was called for, would be a | 


waste of time and cause unnecessary extra 
work when there was no demand for it 


was out of date. Exhibitors could get 
boys to come in and learn the job, pro- 
vided they could then leave and get a job 
somewhere else. That was something ex- 
hrbitors had to face; they could not afford 


He felt the whole apprenticeship scheme | 
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Llandudno Resolution 


| 
| 
| 
| 
| 
| 
| 


Harry Mears says: ‘A These GC Delegates 
Stand Or I Quit’ 


Are Not Tied 


AN UNCOMPROMISING 


attitude 


on the sale of films to: TV 


was 


called for by Tom Massicks at the monthly meeting of the Northern branch, 
CEA. “Exhibitors will be under increasing pressure to make terms by 
which producers may sell old films to TV interests,”’ he said. 


Vice-chairman William Carr raised 
the matter by suggesting that the 
branch delegates should be instructed 
definitely on the line they were to 
take in General Council on the 
Ealing proposal. 

“| sense a weakening of opposi- 
tion in certain quarters,” he said. 
“Do we, as a branch, remain 
resolute on the invoking of the 
Llandudno resolution if films are 
sold for televising? If so, are the 
delegates to make that plain at the 
first opportunity ? ” 


Lord Westwood recalled the reasoned 
observations of the president on this 
matter, and counselled restraint at this 


uncture No d has been made,"’ 
said, ‘* and a be rent attitude just 
might have an effect the reverse of 
desired.”’ 

Carter Crowe said he disagreed if, as he 


eal he 
now 


what 


is 


way 


Too Late 


* It might then be too late to stop it,”’ 
said Mr 


| resolution to any producer who sells out.'’ 
Holland then asked whether, if the | 


Colin Buglass wanted to know what 
assurances they had that exhibitors gener- 
ally would stand firm on that line, par- 
ticularly the circuits with a production 
tie-up and the groups with ITA interest 

Tom Massicks pointed out that once the 
exhibitors’ first line of defence against the 
television of films was breached, 
would hasten to widen and exploit 
breach 

** We should look beyond the immediate 
threat,’” he said, ** to the probability that 
we shall find ourselves under pressure 
from within to yield.”’ 

He then advocated the line 
this report begins Delegates 
however, tied to a specific a 
next General Counci!l meeting 

Fred Jordan raised the matter of new 
electricity tariffs, producing three accounts 
which had been presented to cinemas of 
their group. All based the charges on the 


that 


which 
not, 
the 


with 
were 
titude at 


new tariffs 

““In short,’’ he said, *‘ Carliol House 
headquarters of the NE Electricity Board) 
as not deigned to advise sub-districts 
hat these tariffs are under question by 
this association 

“The forms have not been completed 
dentured for five years,’ he continued 


they w 
tor a grocer 

Many inquiries had 
Hampshire there were 
who were interested, - and were too 
attered to form a c But if the 
Ministry of Labour could find enough bovs 
would set up a course for them, then 
branch would do its share 

E. J. Cox asked how could they expect 
people to tic themselves down to a five- 
years’ apprenticeship at a time when 
cinemas were closing? On the other hand, 


augh at u and go and work 


been 


omy 


made; 
tour 
they 


in 
people 


ass 


what was the position if an apprentice 
| did join the scheme and the cinema then 
| closed? 

The meeting agreed to reply to Mr 


to pay the boys more, and that brought | 


them back 
ments tax, 


to the question 
Without the 


of 
tax 


entertain- 
they could 


' served. ‘* But if you ask them to be in- 


afford to pay their staffs what they de- | 


Hinge that after further serious considera- 


tion the branch felt it would be useless to 
form a loca! joint committee But they 
would be prepared to do so when there 


were sufficient apprentices coming forward 
Next branch meeting will be the AGM 


at Bournemouth on January 29 


others | 


in respect of these cinemas and it seems 
apparent that they have rendered the 
accounts On some estimaie of their own 
of the wattage utilised.2’ 

If that was to be the basis of the 
tariff, what would be the position if a 
cinema reduced its watiage by installing 
fluorescent tubes for bulbs? 

Although Carter Crowe was of the 
| Opinion that they were ‘* wasting their 
time '’ jn appealing for easements either 


to Area Headquarters or to the Consulta- 


tive Committee, the meeting decided to 
send, that afternoon, a deputation to 
Carliol House to make an effort to 


* straighten things out 

Secretary W. Mordue reported that tne 
rganisers of boys’ clubs in had 
reacted most favourably to su ZZeStions 
that organised parties of boys should make 
behind-the-scenes visits to cinemas 


Lord Westwood intimated that the boys’ 
club 


Durham 


Organisers in Northumberland were 
also actively interested 

The resignation of J. T Sharples was 
received with regret, and tributes were 
Paid to his work for the well being of the 
association and of exhibitors generally. 

The branch formally nominated fF 
Hinge, vice-president, for the 


presidency 
of the association 


Date for North 
Wales AGM 


NORTH WALES section of the 


North Western branch CEA will 
| hold the annual general meeting at 
the Princess Cinema, Colwyn Bay, 
on December 18. Main items on the 
agenda are the election of officers, 
delegates’ reports on meetings of 
general council and the entertain- 
ments tax campaign. Chairman of 
the section is G. H. Lee. 


Portsmouth Is 


Turned Down 
FOR THE second month running, 


the Portsmouth Watch Committee 
has turned down the idea of Good 
Friday opening of cinemas in the 


city. 

Last month, the application of the 
Portsmouth and Isle of Wight branch 
of the CEA was defeated by one 
vote, and so the branch wrote again 
asking for reconsideration. But the 
Committee decided to abide by its 
previous decision. 


BFPA Studies Export 


THE BFPA’s Export Committee at 


their special meeting on Friday 
considered “very deeply” a draft 
agreement received from the Board 


of Trade between the Board and the 


Centre Nationale de la Cinemato 
graphie concerning the export of 
dubbed British films to France in the 
twelve months from October 1 this 
year. 


A reply is being sent 


o the Board 
of Trade. 
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TELEVISION OUTLOOK By TONY GRUNER 


Cohen To Talk TV 


S & E LANCS Postal Ballot 


Large Majority Vote 


In New York For Amal ti 
NAT OHEN, managing director | The artists, all of whom are in the 
of Anglo Amalgamated, now visiting top 20 of the pop market, can be ' i pe Ke ” oy = Hy peer mye = rey Ana d 
Hollywood and New York, will presented individually on television | branch and the § ne an The a tae Hy CEA has resu a 
be spending all his time banging the without harming the picture at all. | lamge majority a San See NE ‘d ye sage of S nd 
big drum for Tommy Sieele’s First to take advantage of the East Lancashire sing cl ronacorcagy on iday (December 6) 
film for Anglo, The Duke Wore Warner offer has been the “6.5 Information from cacquarters in- 
Jeans.” Special " programme dicated that 154 ballot papers were | for projectionists was men M: 
Before leaving this week, Cohen returned, representing 67 per cent. Of | Taylor pointed out that the br i 
told me: “I shall discuss some s 7) & the votes available. Four votes were no tants available to meet cu 
teresting offers made to Anglo by . 4 against amalgamation, and 150 in tac Reangercna-y be oe 
few of the important television ‘* SECOMBI SAGA Or rhe favour. tee be yy fat 4 cho ~ 
port ‘ ' ‘ . 7 1OS8S ccaus Oo we rop in va " 
people in New York. Mosi of Pursuit of Happiness This was the The Finance and Management | ci ooested r Be é wh ps ndrai — 
‘Scotland Yard” series have already choice confronting viewers on Committee has confirmed that this | obtained : 
. n / *ricar / and they | Saturday constitutes three-quarters majority of 
appeared on American TV and they cc ilute e-qué aj \ Fhe meeting decide ae 
: ne = E ; - ‘ : ¢ ecting decided to take " 
like our work _ TEN in oe TS re the members on a postal vote, as fe- | on a resolution from the Hamy i 
“1. in turn, don’t intend to remain | spectacular, bought on behalf of | quired by the rules. East Dorset branch insisting t! tiv 
out of TV 1 believe Anglo ABC by Ron Rowson and compered Discussion took place on the pro- | steps be taken to prevent the sh al 
add a plus quality to TV pro-| by Kirk Douglas, had a roll call of | cedure for the winding up of the | films, made tor commercial us the 
duction a yy aed joking, oanes se branch and election of officers for | Pinema. on atom yp a nem 
singing for their supper ie the new Manchester District branch. of the branch would feel impelled 
s = s showed Harry Secombe and Terry- Secretary Trevor Taylor pointed out that he CE ee ae ere ee 
Thomas trying to do their nuts with | the accounts would be made up to the | | s W ' 
COMMERCIAL television has one | an old-fashioned script and limited | end of December, and normally these i re I d m¢ agree with 
writer of crime serials that can § sets would be submitt -" to members at the ong - yo he oe bra 
» rat rbr “4 annual meeting on January 24, but there o OOK @ Particular flim or 
the BBC's Francis Durbridgc it The American show was polished —— — - Ry o~ we onda.” t& Oanie tar toaiieies 
for his money. And, in fact, enough—too polished if ore included | Lanes branch 
man in question is the only TV script | jn jt an all-too-smooth introduction J. Brearley moved that the committee 
writer working for ITV who by Mac Hpbley—but it took a great | should deal with matters concerning the : . . 
secured film options on all deal of time before the machine | winding-up of the branch, including the Strong Feeling 
original TV serials started working. With Secombe there name of the belence, chest. but later 
‘ ifm ¥. i) re rter ‘ t as) n vour uo posal y 
Lewis Greifer, ex-local PR Sevisi 'S | was a great musical introduction with | f"Natner for the calling of 2 meeting H. Woolf: It is like saying 
sometmes —.. oF oo gt a grand personality presenting him- of the officers of the two branches to don't come our way we will coms 
House as Val Parnell’s “ bright boy. | self to viewers, followed by second- | simplify procedure cide It does not say shoo 
He has already scripted several for | pare material fellow. Trade press reports have 
ot ie . ae ng ‘ . ae. . : known that th D ittee fie 
Associ it d Felevision, nae 6 Yet it is my belief that the qverall Meetings srenais + the aie a films 
The Gentle + and ‘ Ive viewing figures will show _ that widen ~ 
> r y atur- vs of | . itte t sn 
Names for Johnny.” Now on Satu Secombe kept the viewers loyal to Meetings of the committees of the two Later in the mectins. when 
day week comes his latest, ‘* Web. the BBC branches will probably be held after the enone ch Meir re hy eed 
*ife ah appros rom : officers’ meeting a at a ful report woud ve 
Greifer differs in approach f This artist, like Arthur Askey, has aniashe it Disiead te to the | at General Council in respect 
Francis Durbridge by making ccently, r. Pinkney wrote to the . , 
‘ d folk t1 nat 4) an individual quality that can defy | Town Clerk of Blackburn asking that the | Posed Ealing deal with teley M 
~ “ter A y > : hed ‘ ! Li C , . 
characters id 7g So Durbridee’ even a bad script. He was real and | statutory levy be allowed as a deduction | Wd commented 
eo wor Gd of es = : ~ ab at times larger than life, while Kirk | from_ takings before the calculation of If only half the independe 
skilfully written situations are acted | Douglas merely acted someone else’s | the Sunday opening charity coftribution. | not to book Ealing films the 1 
out by the kind of characters he . ental | . ; Mr. Pinkney forwarded a copy of the | Ealing would considerably dim 
) , rather sentimental dialogue and at |,.. am ; - , 
find in mystery novels. no time looked if he believed a | 45 er which he had since received from | because of that they would 
Greifer is fortunate in having a ne DCieved « the Town Clerk his stated that after | duced payments from the j 
srked with the same director ir word of it hearing the case put forward by a deputa- | Ealing might then experience 
Ste a *rial 1 i} holarly « bh wo tion of local cinema managers, the chair- | getting money from financiers ¢ 
each of his - s—a ta * wla4nls man and vice-chairman of the Watch | production 
: entin rwrence. : : ; en die chat ie ; nt : 
man namec Ju ON February 2 the BBC is intro- | Committee, decided that they could not It is quite possible that 
Together they have mastered many recommend the committee to agree to the *ndent he , at 
e ducing a new fortnightly magazine | ; . © | pendents hold the view tha 
interesting TV techniques in present- | ¢ . : 5 reques our advantage to push Ea 
ing cl me for late night viewing on Sunday. The difficulty in paying the branch | business. but is it to E sling 
cil \. ‘ . ~onaee sau - . age awe sine ° t Sit « aung § 
Greifer is popular not only with a re 7 a ae except | quota towards the correspondence course | to push us out of business 
“ olitics and current affairs. ; 
Associated Television. ee t Says the BBC: “ It will be particu- Mr. Wild added that he be 
known by independent film we ° ari 


ducers. 
Names for Johnny was 
ransmuttied 


In “ Web.” Greifer makes 


“hero” a traveller for a 


“One dk > . . . | cerned should make the full 
merchant company The leading « ” e f — day there may be a change to their MPs ‘ 
parts are taken by Jean Kent, Lyn- of heart (though | doubt it). If there 
art ar iKC ’ - ~ - , cre — | P > 1 
y : Brook id Betty McDowell THIS week I received a quick | 1s, then we'll throw overboard the hg rons Usually a cinema 
at \ c c . . » ' . > ot g 
aie ; reaction from Ray Dicks, executive | format of such programmes as Pe a To _ 7 dc * Be 
raat ‘rer S - . ~n . ’ . r ’ ‘ec - esda t 3s en 
A gre > oguine } re — “ producer of Associated-Rediffusion’s | * Close-Up and Spotlight and contact "the exh bitor concern 
writer Paddy Chayefsky, Greifer ‘Close-up,’ plus the many film pro- | have lively critical programmes, I'd 
hopes that in this serial he can bring - 


and mix the authentic picture 


workaday life as shown in “ Marty” 


approved pri 


with the 


Heya f versial ” criticism on TV. those intelligent characters who can | fully applied in connection w 
murder so beloved by the millions o Is he right ? Perhaps some member | stand a breath of honest criticism. campaign, it would be helpfu 
crime addicts of the FIPC might like to answer * Incidentally, there seems to be a J. A. Woolley: Exhibitors 
2 . some of his points. I quote: feeling in Wardour Street that | their Socmes aes Grace’) so 
a “I was amused to read Peter | ‘Close-Up’ exists because it is cheap | ¥€ Om!y hear about it throug 
' Hunt's comments in your column. | and popular. That may have been so | "*“*P#PSTs 
WARNER BROTH RS, which has | Peter should know (and probably | in our early days. but now it con- cs eye hes Geen give 
refused to allow any clips of does) that, as things are, a regular | tinues only because viewers like it. ee oon oe § 
films to be seen on television, . oversial or » containing | When they be — . initiate vy the South anc 
: controversial programme containing en they begin to tire of it, out | branch for 
received a special New York dispen- } ¢ 


pach repertory week programmes. | 
sation to allow extracts to be shown | wouldn't last a couple of weeks. It “I also think that, if you cannot | man said that according to the 
from its forthcoming feature, | wouldn't even get on the air. have a critical discussion programme, | be submitted to GC, it was 4 
* Jamboree. “Why ? Because you cannot dis- | then the ‘Close-Up’ format is a | the part of the KRS that ins: 
The reason? Says Robert Stan- | cuss a movie on television without | thousand times preferable to the eee saa be —- a ger 
nage, Warner's publicity director, | showing an excerpt from it, and that | ‘ Box Office,’ ‘ Picture Parade’ type eons — a *) oplicati 
‘Jamboree is a musical film with | immediately puts you in the hands | of programme, which pretends to be | exhibitors on these lines wor 
22 musical items and 19 disc jockeys. | of Wardour Street. And who among | what it isn't.” consideration on their merits 
al =? — 
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The film contract for “ Five 
¥ signed 
before the fourth episode had been 


wine 


larly concerned with the work of 
the theatre, books, the cinema, paint- 
ing, travel, architecture and music. 
Film, live television (studio and out- 
side broadcasis) and Eurovision will 


be used.” 


grammes presented by this particular 
network, Dicks really has a go at 
the attitude of the trade to “ contro- 


a critical appraisal of current movies 


the present regime there is going to 
risk adverse criticism. which. while it 
may Stimulate  cinema-going ~ in 
general, would reduce the box-office 
takings of the particular film in 
question ” 


like nothing better. In the meantime, 
all we can do is to find the odd 
spot in shows like * This Week” for 


it will go. 


the CEA decided to 
tors to ban 
cuit which 


fall into line 


recomm 
Ealing films, the 
usually showed 


On the subject of entertainm 
letter from headquarters sux: 
in the case of closures the exh 


If members would bear the r 
mind and inform any of their 
friends who might be contemp 
ing that the information cou 


renters to make 
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REVIEWS FOR SHOWMEN JOSH BILLINGS 


- . ’ Y ’ 
YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angie 
Blue Murder at St. 86min.(U)  Terry-Thomas Lunatic follow-up to the phenomenal hic * The infallible British box- 
Trinian’s George Cole Belles of St. Trinian’s."’ Story completely hay- office light booking (CC) 
(British Lion)—British Joyce Grenfell wire, cast wildly eager, direction incredibly nutty, 
cross-talk scatty and backgrounds bizarre 
Damn Citizen ! . 88 min. (A) Keith Andes ... Semi-documentary crime melodrama concerning Good programmer (C) 
(Rank)—U.S Maggie Hayes war hero who successfully turns cop and racket 
Edward C. Platt buster. Characterisation convincing, atmosphere 
authentic, dialogue slick and climax salutary 
{Don’t Go Near the 107 min. (U) Glenn Ford .... CinemaScope-cum-Metrocolor navy comedy, set Excellent light booking 
Water Gia Scala on a safe tropical island during World War Il (C) 
(MGM)—U.S Fred Clark Fun at expense of PROs lively, acting keen, 
treatment resourceful, romantic interest popular 
and staging picturesque 
: Living Idol, The .. 100 min. (A) Steve Forrest ... CinemaScope-cum-Eastman Color supernatural Acceptable out-of-the-rut 
zi (MGM)—U.S Liliane Montevecchi melodrama, shot in Mexico. Acting sound and booking (C) 
| 4 James Robertson backgrounds superb but story protracted and 
| Justice dialogue excessive 
4 Market in Women, The 97 min. (X) Agnes Laurent . French sex melodrama, unfolded in South America, X certificate catchpenny 
4 (Miracle)—French Renee Cosimo about victim of white slave and dope traffickers solely for the sucker 
j Georges Marchal Plot iurid, types exaggerated, direction clumsy trade (NC) 
and sub-tities crude 
Sad Sack, The 98 min. (U) Jerry Lewis VistaVision army extravaganza describing the wild Capital star light booking 
; Paramount)—U.S David Wayne adventures at home and abroad of a goofy Gi (CC) 
Phyllis Kirk Gags evergreen, Jerry Lewis in top form, supoort 
hearty, settings effective and finale showmanlike 
Summer Love 85 min. (U) John Saxon Teenage comedy drama with music, telling of calf Very moderate “second” 
(Rank)—U.S Judy Meredith love at holiday camp. Acting and script undis- (C) 
John Wilder tinguished and numbers far from catchy 
REISSUE 
Song of Bernadette, The 160 min.(U) Jennifer Jones Profound, moving, emotional drama based on Franz Well-timed revival, mak- 
(20th Century-Fox)—U.S Gladys Cooper Werfel’s book Jennifer Jones’ performance ing very worthwhile 
Re Charles Bickford superb, acting immaculate, direction sensitive general proposition (C) 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE TIN COLOUR 
DON’? GO NEAR THE WATER Production.—The picture hasn't much of a and gives them bite. Colourful back-grounds pro- 
MGM imerican (UU). CinemaScope. Photo- Story, but what there is securely links original vide the finishing touch. The show's certain to 
raphed in Metrocolor. Directed by Charles and time honoured gags. Acid, subtly employed tickle the crowd. Capital star light booking 
Walters. Featuring Glenn Ford, Gia Scala and “bigeye the einige from the latter Glenn Ford is Story.—Larry Dolan, a slick corporal, and his 
Fred Clark. 9.612 feet. Release February 17, 1958 = mg — ~ —_ —_ pe en pal, Stan, are persuaded by Major Shelton 
SATIRICAL Service comedy, adapted from peat alt Ripwell, + ted ‘Cl = Bases plgees A re comely WAC psychiatrist. to take Meredith 
William Brinkley’s best seller and finely photo pompous Nash, Mickey Shaughnessy is nena Bixby, an ecager, though wacky, private. und 
graphed in ¢ maScope and Metrocolor. Set on s the vernacul Farragut 1 , ca their wings. Larry and Stan see in Bixby an easy 
: as the vernacular Farragut, and Gia Scala, Ant . 
fc sland during World War If, it Francis and Eva Gabor look after the distaff side future for themselves, but they and their charg 
v out of PROs who, not without as Malora. Alice and Debbie Slapst ck dus aa ire soon involved in wild escapades. While in 
hat the pen. or rather the ar the building of a club, Debbie's visit to a man North Africa, Bixby falls heavily for Zita, a 
than the torpedo or the shell, o’ war in action and the use of a buzzer to drown pert entertainer. On learning that Bixby is no 
time fosters romance between y Farragut’s swear words create the loudest mean mechanic, Arab gun-runners kidnap him 
nt and a glamorous native gir chuckles. Its backgrounds are both picturesque and force him to assemble a stolen cannon, but 
M a a ee pot and authentic, and the dialogue fairly cr ickles. a Zita brings Larry and stan to the eee 
Te t ccé nall c fake no mistake. “* Don't Go Near The Water le cannon 1s recaptured and the ‘nsurgents arc 
€ cast is no less competent and definitcly washes away the blucs rounded up Larry Stan and Bixby each receive 
imour equally keen. Highly polished, - a medal, and Bixby, who again runs into trouble 
vet 1 too smart, it rapidly fires salvoes of Points of Appeal.—l ively tale, firs -class team s told that Zita will wait for him. 
~ aeagrememn 5 DOCKING. : pt a ee BE nsesone: ie Cin coat Production.—The picture’s humour is neither 
2 dsgruntled “dry land” navy i ct et is : vy i on si at at subtle nor original, but nevertheless stands the 
Pacific island, are Lieutenant ctrocolor anc Cortina test of time. Jerry Lewis, who has a keen sens 
nity experienced sea-dog, Pendle- of character, as well as a flair for clowning 
r, and Adam Garrett, an ordinary scores freely as the incorrigible Bixby, David 
tor Alice, a nurse, but mustn't THE SAD SACK Wayne and Joe Mantell never miss a trick as 
vecause she’s an officer, Clinton Pp ee Vist = Larry and Stan. and Phyllis Kirk and Lilian 
npous head man, is, however, “peasy panics oe (U) ‘ae aVision. Directed Montevecchi catch the eve as Major Shelton and 
s Public Relations Command. D a fars ae eee J 4 es = Zita. Its first half finds a fresh slant to barrack 
land d for lovely Malora, daughter we a ee ee eats S je yom and square bashing knockabout, while th 
hen a ri W + Hest a and encourages F eipet ionic sh iy second—unblushing burlesque—is artfully tinged 
am also cuts Ripwell, an arro- ROLLICKING, disarmingly ingenuous Vista- with the bizarre. The staging meets all demands 
gant newspap rrespondent,. down to size. Vision army extravaganza, based on a popular and there are a couple of tuneful songs. Army 
oe og hema ugh — = cane Jones, a American cartoon strip. It follows the dizzy comedy has never yet failed at the box-officc 
wen Wasp .” selected for personal adventures of two wily U.S infantrymen who act and * The Sad Sack ” will prove no exception 
‘ppearances j mpanies Debbie Aldrich. as nurses to a goofy GI both at home and in Points of Apveal.—Clean ard popular gags 
n alluring rey n a combat trip. By the North Africa The majority of its jokes and rsatile perfo ae by Je I ae yoth pre 
ime V-J Day . Max nd Malor who tuations ‘are chestnuts, but Jerry Lewis. who scab | eh atc a ee aa 
had quarrelled Fs and Matora, r situat on are chestnuts, Dut ser # e' A. ~* sentation. VistaVision and U certificate 
na oo nage gain holding hands and improvises tirelessly and is generously “ fed” by 
X decides put a hand-picked supporting cast, keeps them warm continued on page \61 
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RKO Radio Pictures 
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‘All the Colours 
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Eros 


John Ireland, Derek Bond and 
Leshe Dwyer star in channel 
swim murdet mystery, 


STORMY CROSSING 


\ murder thriller in which a 
ruthless woman plans to frame 
a former lover for the killing 
of her husband, THE END 
OF THE LINE co-stars Alan 
Baxter and Barbara Shelley 


\ scene from TEENAGI 


DELINQUENTS, Starring 
Robert Vaughn in a drama 
of the youth of — today 
Dorothy Green and Roger 
Smith are in supporting roles 
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Pee a tee! 


Rank-Universal. d 
Robert Gordon. Featuring Keith Andes, Maggie 
Hayes and Edward C. Platt. 7.931 feet. Release 
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REVIEWS FOR SHOWMEN 


continued from page 157 


BLUE MURDER AT ST. TRINIAN’S 


British Lion. British (U). Featuring Terry-Thomas, 
George Cole and Joyce Grenfell. 
Sidney Gilliat and Frank Launder. Directed by 
Frank Launder. Screenplay by Frank Launder, 
Val Valentine and Sidney Gilliat. 
Photography, 
Malcolm Arnold. ite Fs Release March 31, 


Produced by 


Director of 


Gerald Gibbs. Musical Director, 


LUNATIC college extravaganza, alternating 


between England and Italy. A follow-up to the 
phenomenally 
Trinian’s,” it leaves nothing out and makes no 
sense of what it crowds in, yet, by some in- 
credible alchemy, distributes laughs with almost 
unprecedented prodigality. Its cast, artfully chosen, 
is as screwy as the tale, the script defies descrip- 
tion and most of its dialogue is completely batty. 
The settings are also bizarre, but seldom, if ever, 
has there been greater method in madness. It 
cannot fail to burst the sides of high- and low- 


“The Belles Of St. 


successful 


brow alike. Infallible British box-office light 
booking. 
Story.—While Miss Fritton, head of St. 


Trinian’s, is doing a short stretch, an army unit 
tries to control 
Hackshaw, a stern deputy, arrives from Australia. 
When Dame Maud does put in an appearance, 
the tough students take her prisoner. 
made for a trip to Rome where Flash Harry, a 
spiv, has aroused the interest of a wealthy, bride- 
seeking Prince in the belles of St. Trinian’s. Joe 
Mangan, cracksman father of Myrna, one of the 
girls. carries out a jewel robbery and seeks refuge 
in the school. 
Trinians win a tour to Italy and the party in- 
cludes Joe, posing as Dame Maud, Ruby, a 
disguised policewoman, 
proprietor of a derelict car firm, and Flash Harry. 
The girls leave a trail of havoc, but finally reach 
Rome, and the jewels are retrieved during a water 
polo match. Joe is then arrested, the Prince pro- 
poses to Myrna, and Ruby falls for Carlton- 
Ricketts. Back in England, Miss Fritton welcomes 
them and Ruby wisely returns to her original boy 
friend, a demoted police superintendent. 


the pupils until Dame Maud 


Plans are 


By unscrupulous means the St. 


Carlton-Ricketts, slick 


Production.—The picture gives plenty of em- 


ployment to the grotesque St. Trinian girls, but 
also finds time to parody the police, the army, 
the Civil 
Terry-Thomas is in great form as Carlton-Ricketts, 
George Cole scores easily as Flash Harry, Joyce 
Grenfell excels as the coy, toothy Ruby, Lisa 
Gastoni proves a snappy Myrna, Alastair Sim 
and Sabrina make their presence felt as guest 
artists, and the supporting players, too, cleverly 
capture the dizzy spirit of the play. Its backgrounds 
are constantly changing and there is an “ ancient 
Rome ” dream sequence, as well as water polo 
and rock ‘n’ roll, plus a catchy theme song. All 
in their right senses will confidently certify the 
show as a cast iron money-spinner. 


Service, other institutions and spivs. 


Points of Appeal.—Absurdly funny gags and 


characters, astute treatment, effective staging, box- 
office title and cast, big exploitation angles and 
U certificate. 


DAMN CITIZEN! 


American (A). Directed by 


December 30, 1957 


CRIME MELODRAMA, presented in the 
semi-documentary manner. It centres on a war 
hero who takes on a job as police chief and, 
by adopting army methods, successfully combats 
vice and corruption. There are few tender pas- 
sages, but plenty of stark, purposeful action. 
Powerfully acted, competently directed and swiftly 
unfolded against authentic backgrounds, it carries 
a considerable kick. Good * programmer. 

Story.—Colonel Francis Grevemberg, a man 
with a fine war record, is made superintendent 
of the Louisiana State Police. He appoints Major 
Arthur, another stout feller, his aide and between 
them they weed out the black sheep in their fold 
and then concentrate on Joseph Kosta, influential 
head of vice organisations. Kosta promptly hits 


1957 


back and tries to frame Grevemberg, but Grevem- 
berg, undaunted, soon puts him and his stooges 
where they belong. He earns the gratitude of all 
the decent citizens, and, if possible, rises even 
higher in the esteem of his wife, Dorothy, and 
their kids. ; 

_ Production.—The picture, or rather case history, 
is handled with showmanship and briskly builds 
up to its salutary and sensational climax. Keith 
Andes makes a deep impression as fearless, quick- 
witted and dedicated racket buster Grevemberg, 
Edward C. Platt registers in contrast as the evil, 
underhanded Kosta, and Maggie Hayes pleases 
as Dorothy. Its supporting types, too, are sharply 
etched. Moreover, the dialogue is very much to 
the point, and detail and atmosphere leave 
nothing to be desired. 

: Points of Appeal.—Taut and intriguing tale, 
first-class characterisation, resourceful direction, 
faultless staging and exciting denouement. 


THE MARKET IN WOMEN 


Miracle. French (X). Directed by Maurice 

Cloche. Featuring Agnes Laurent, Renee Cosimo 

and Georges Marchal. 8.828 feet. Release not 
fixed 

CRUDE SEX melodrama, made in France. 
It deals with a pretty innocent who is lured by 
white slave traffickers to South America and has 
a tough time before virtue finally triumphs over 
vice. The acting and direction are Lyceum at 
its most lurid and frequenily reduce the seamy 
shenanigans to bathos. It can’t hold a candle— 
or should it be red lamp?—to “The Flesh is 
Weak.” X certificate catchpenny solely for the 
sucker trade. 

Story.—Josette, comely victim of cruel foster- 
parems, takes a job in a club. The boss is a 
procurer and the ingenuous Josette and other 
unfortunates are persuaded to go to South 
America. During the journey, Mister John, a 
young seaman, falls for her. Later, Josette gets 
mixed up in a war between rival dope pedlars, 
but, after she endures assault and battery, a man 
from Interpol and Mister John come to her aid. 

Production.—The picture, little more than a 
South American brothel crawl, introduces strip- 
tease and song, but its “ light relief *’ is even less 
effective than its unvarnished roughstuff. Agnes 
Laurent and Georges Marchal are a trifle too 
naive as Josette and Mister John, and the rest of 
the players, both men and women, ham. Clumsy 
treatment, to say nothing of slipshod English 
sub-titles, gives the overall an incredibly old- 
fashioned look. It'll amuse rather than shock. 

Points of Appeal.—Title and X certificate. 


THE LIVING IDOL 


MGM. American (A). CinemaScope. Photo- 
graphed in Eastman Color. Directed by Albert 
Lewin. Featuring Steve Forrest, Liliane Monte- 
vecchi and James Robertson Justice. 9,011 feet. 
Release January 13, 1958 
SUPERNATURAL melodrama, superbly 
photographed in CinemaScope and Eastman 
Color. Set in Mexico, it concerns an archacologist 
who believes that his adopted daughter is the re- 
incarnation of a Mayan girl, sacrificed to her 
jaguar god years before, but dies trying to prove 
his theory. A live jaguar figures in the story, but, 
although the animal contributes to a thrilling 
climax, the overall depends more on words and 
fine scenery than action for its entertainment. 
Ticklish out-of-the-rut booking. 
Story.—Professor Alfred Stoner, an archaco- 
logist, strikes camp in Yucatan and is accom- 
panied by Juanita, daughter ef his late Mexican 
friend, and Terry Matthews, a roving reporter. 
Stoner discovers a fantastic sculpture of the 
Mexican jaguar god, and believes that Juanita is 
the reincarnation of a maid who had been sacri- 
ficed to the god. The fact that a jaguar in the 
local zoo goes haywire whenever Juanita is 
around supports Stoner’s view. One night, Stoner 
releases the jaguar, but is fatally mauled. The 
jaguar then makes for Juanita’s home, but Terry 
overpowers it, thereby breaking its spell over 
Juanita. 
Production.—The picture contains some magni- 
ficent “ shots” of the storied ruins of Yucatan 
and of Mexico City, yet most of its footage is 
taken up by Stoner’s lectures to students. These 
are revealing, but more suitable for the classroom 
than the cinema. James Robertson Justice never 
stops talking as Stoner, but Liliane Montevecchi 
is most attractive as Juanita, and Steve Forrest 
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registers as Terry. Its last tw 
Jaguar on the prowl, are exciting 
to redeem the whole. 

Points of Appeal.— Unusual, thy 
yarn, penultimate punch, breath 
CinemaScope and Eastman Colo; 


SUMMER LOVE 

Rank-Universal. American (U) D 

Charles Haas. Featuring John Sa 
Meredith and John Wilder. 7,655 feei. k 

December 30, 1957 ~ 

ADOLESCENT romantic comedy, with 
It’s about young musicians who run h 
trouble while doing a chore at a lakeside : 

The story, mainly an excuse for rock ‘n’ rn 
far from adult, and the staging lacks polish. And 
what a length! Very moderate “ second 

Story.—Jimmy Daley, leader of a tee: 
band, lands a job for himself and his boys 
holiday camp. During the week they keep 
place clean, but over the week-ends they are tiv 
big attraction. Most of the lads find themsely 
partners, but Mike Howard, the drummer, is 
madly infatuated by Erica Landis, a wealthy 
minx. Erica, however, has designs on Jimmy, 
but he remains faithful to Joan, his home town 
cutie. Joan arrives for a_ brief visit and 
foolishly becomes jealous of Erica, but befor 
Joan leaves, Jimmy makes it clear to her that it 
is she and not Erica whom he really loves. 

Production.—The picture introduces wat 
sports, as well as songs, and indulges in som« 
domestic by-play, but the embellishments are no 
brighter or original than its plot. John Saxon, 
a young player of considerable promise, is 
enurely wasted as Jimmy. The rest, who include 
old-timers Fay Wray and Edward C. Platt, are 
not flattered by their parts, cither. Few of its 
numbers tickle the ear, and many of the back 
grounds are obviously studio. 

Points of Appeal.—Title, cast and U certificate 


Reissue 


THE SONG OF BERNADETTE 
20th-Century-Fox. American (U). Directed by 
Henry King. Featuring Jennifer Jones, Gladys 
Cooper and Charles Bickford. 13,950 feet. Release 

February 3, 1958 

WELL-TIMED revival—1958 is the Roman 
Catholic Year Of Bernadette—of much-talked- 
about film of Franz Werfel’s book describing the 
miracle of Lourdes. Originally reviewed in KINe. 
March 30, 1944, it was then described as “a 
powerful and compelling sermon, an_ inspiring 
documentary and a_thought-provoking screen- 
play.”’ while Jennifer Jones's performance earned 
praise as “‘one of the greatest in the annals of 
the screen.” Very worthwhile general proposition 
initially rated as “ outstanding general booking 
the picture of the year.” 


Shorts 


Warner 


ALI BABA BUNNY. American (U). 620 feet. 

Technicolor cartoon featuring Bugs Bunny 
and an avaricious duckling in an Arabian Nights 
setting. Average. 

FISH ARE WHERE YOU FIND THEM. 
American (U). 790 feet.—A WarnerColor Sports 
Parade concerned with fresh water fishing in 
sundry parts of the world. It includes scenes in 
an Austrian village in the Carpathians where the 
local fish-fry is a major event in the social round. 
Average. 

SCRAMBLED ACHES. American (U). 615 
feet.—A Technicolor cartoon in which a cunning 
coyote meets his match in a fearsome fowl. Fast- 
moving, funny and full of ingenuity. Good. 


HOWDY, PARTNER. American (U). 1,489 
feet—A WarnerColor featurette extolling all the 
various attractions offered by the playground city 
of Las Vegas in Nevada. Everything from 
rodeos to roulette and miniature car racing to 
mannequin displays is laid on for holiday-makers 
and it would appear that life is always the night- 
before without any morning-after in this lush, 
lusty and loud pleasure city. Average. 
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Xmas Gifts 
From Father 
Billings 


WHAT could be more appropriate 
in KINE. Christmas and New 
Year Number than a list of suit- 
able gifts for the widely assorted 
members of our industry ? Here's 
mine : 

A register with only sufficient space 
to enter one morning and one 
afternoon trade show each day for 
the compiler of the KRS official 
diary. It would ease his (or her) 
task and also provide an easy 
answer to the clashes. 

can think of no better present for 

the chattering usherette than a nice 

box of stickiaw—but a large bou- 
quet for those ladies with the torch 
who always save me a seat. 

A blunt pair of scissors for the 
Censor who, despite the X certi- 
ficate, occasionally mutilates Con- 
tinental offerings, thus depriving 
me of saucy titbits. 

I suggest a muzzle for those stars 
who accept big money for appear- 
ing in pictures and then bite the 
hand that feeds them by publicly 
declaring that their latest vehicle 
was lousy. 

Those who find it difficult to turn 
up on time at trade and press 
shows would, surely, welcome a 

? For impresarios who 
the “duck’s posterior” 
coiffure, what better than a year’s 
season ticket to the barber's ? 

Then there is the operator who 
repeatedly fluffs change-overs. A 
whacking big flask capable of 
holding enough biack coffee to 
keep him awake should appeal to 
him, 

How about a special calendar on 
which school holidays are marked 
in red for those bookers who, 
whether by accident or design, 
pencil in A and even X certificate 
films for the “ hols ” ? 

Lastly, a Russian roulette set (a 
revolver with an unlimited supply 
of shells) for that section of the 
press which takes delight in being 
clever at the expense of commercial 
films. 

And now I wonder what Santa Claus 
has in store for me! 


The 
Bells 


O 


St. Mary’s 


STARRING 


INGRID BERGMAN 


BING CROSBY 


The heartwarming 
story which will 
ring the bell at 


UP WEST 


Fog Proves 
Advance 


BUSINESS is always a bit sticky 
before Christmas, but the fog experi- 


enced in London last week reduced 
ikings to a really dismal low. It 
is, of course, in circumstances like 
these that halls with the two-shows- 
a-day and all-seats-bookable policy 
score. They, too, have empty seats 


if the weather's bad, but in their case 
most of their unoccupied pews have 
been paid for 


THE inclement conditions certainly 
did not affect * The Ten Command- 
ments (Paramount - Vista Vision). 
Cecil B. DeMille’s gargantuan opus 
got a very mixed reception from the 
critics, yet won almost unprecedented 


space in the national press. The 
masses, who, believe it or not, are 
no fools, have put two and two 
together and come to the obvious 
conclusion that if a film gets that 
amount of publicity it must have 
something. Much the same thing 


happened in America where, despite 
a blasting from the eggheads, “ The 
Ten Commandments” is drawing 


crowds and breaking all-time records, 


the 
Box 


Office 


<=f}> 
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OUR FILMS 


12 


by Sch Billing 


Wisdom of 
Bookings 


I need hardly tell you that the 
advance bookings at the Plaza are 
colossal. 

“. J 7 


* AROUND THE WORLD IN 80 
DAYS” (United Artists—Cinestage) 
is still playing to big money at the 
Astoria, Charing Cross Road, It, too. 
has been thumbing its nose at the 
weather and, what's more, can con- 
fidently expect a bumper Christmas. 


THE third of the two-shows-a-day 
group, “ The Bolshoi Ballet * (Rank 
-British), is standing up splendidly 
at the Gaumont, Haymarket. I 
understand it will stay put until the 
end of the month. 


Zz x « 
“THE TIN STAR™ (Paramount 


VistaVision) has done very well 
at the Odeon, Marble Arch. It’s a 
Western, but a particularly clever 
performance by up-and-coming 
Anthony Perkins gives it an edge on 
most other “ horse operas.” Today, 
Thursday, * The Sad Sack” (Para- 
mount VistaVision), an army 
Tcomedy with Jerry Lewis, moves in. 
It may not tickle the highbrows, but 
whether they praise it or slate it I’m 
certain it will attract the masses and 
put them in a happy mood. 


MGM'S “Tarzan and the Lost 
Safari’ (CinemaScope) is not doing 
at all badly at the London Pavilion. 
It’s one of the best of the popular 
jungle sagas, and British, but must 


bow out today, Thursday. “The 
Careless Years” (United Artists) 
arrives tomorrow. A teenage melo- 


drama, it deals intelligently with calf 
love and makes its point. Women 
will like it. 


“THE TARNISHED ANGELS” 
(Rank-Universal—CinemaScope) has 
been doing reasonably well at the 
Odeon, Leicester Square, I found the 
sex melodrama a bit squalid, but it 


seems that Rock Hudson, its star, 
still has quite a pull. 
x - * 
MGM'S “Until They Sail” 


) (CinemaScope) is scoring fluently at 


VIKNIZCAA ATOGRAPH WEEKIY 


the Leicester Square Theatre 
tackles the problem of man-sta 
wenches in wartime New Zea 
and, needless to say, definitely qu 


fies for the woman's film category 
7 u om 
“MAN ON FIRI (MGM 


Metroscope) features Bing Crosby 

a doting father in a divorce m 
drama. He’s extremely good and so 
are the rest of the players, but so | 
as I can gather the film’s not hav 
an easy passage at the Empire. Mayb 
it’s because most of Bing’s fans w 
him to sing. 


WARNER Theatre has had 
rather rough time, first with “ The 
Story of Mankind” (Warner), and 
then * The D.I."’ (Warner)—what an 


uninviting titk—but a grand Do 
Day musical, “ The Pajama Gam 
(Warner), is due today, Thursd 
Look out for * house full ” boards! 


*“ THE FLESH IS WEAK ” (Eros 
—British), is now in its umpteenth 
week in the West End and going 
strong. The switch from the Camco 
Royal, Charing Cross Road, wher 
it made its name, to the Ritz ! 
done it no harm. 


ON RELEASE 


THE fog dealt a really hard blow 
to the general releases. The Columbia 
X certificate double bill, “Night of 
the Demon” (British) and 
Million Miles to Earth,” had a nm 
record opening Sunday on the Al 
circuit. Its takings dropped on Tu 
day and Wednesday because of 


weather, but I understand they 
since bucked up tremendously 
i eg & 
“THE DELICATE DELIN 


QUENT ™ (Paramount—VistaVis 
is doing extremely well, despite 
verse circumstances. 


s cs 5 
PARAMOUNT'S “ Fhe Joke: 
Wild” (VistaVision) has made 
most favourable impression. W! 
with “The Ten Commandments 
“The Tin Star,” “The Delic 
Delinquent” and “The Joke: 
Wild,” Paramount is again 20) 
places—and how ! 
2 s oa 
“NO SLEEP TILL DAWN 


(Warner—CinemaScope) is a bit o! 
disappointment. It’s a flying film < 
for some unaccountable reason 
type is out of favour. 
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“Blue Murder” 
at Haymarket 
Next Week 


and Gilliat 
der at St. 
the Gaumont 
next Thursday 


THE NEW I 


‘The Belles of St. 
film stars Terry- 
Thom vho makes his first appear- 
ance in a St. Trinian’s picture 
[ Romney 


‘ me 


a’s 
Carlton-Ricketts, 
the only coach hire driver brave 

ake St. Trinian’s on a 
tour, Joyce Grenfell, who 
portrays Police Sergeant 
nd George Cole as Flash 
who acts as go-between for 
Trinian girls in their many 
unscholastic activities. 

With guest star Alastair Sim, in 
his original role of Miss Fritton, and 
uso Sabrina, who plays Virginia, the 
school swot, the comedy reaches its 
climax in Rome after the girls have 
almost wrecked diplomatic relations 
as they move from one country to 
another during their European tour. 

From a screenplay by Frank 
Launder, Val Valentine and Sidney 
Gilliat, “Blue Murder 
Trinian’s is produced by ) 
Gilliat and Frank Launder, directed 
by Frank Launder and distributed 
by British Lion. 


Irwin Shaw Signed 
on “DeLuxe Tour” 


AUTHOR 


once a 1 


1 S 


Irwin Shaw has been 
signed to write the screenplay for 
Darryl! F. Zanuck’s forthcoming 
production of * DeLuxe Tour,” the 
first picture to be filmed = and 
exhibited in the new CinemaScope 
SS process. The film will be released 
»y 20th Century-Fox. 
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Anglo’s 1958 
Budgets 
Bigger 


ANGUO AMALGAMATED'S 
British production plans for 1958 
include some ten or twelve majo! 
features. The company will concen- 
trate on films with very much larger 
budgets, featuring top British and 
American stars. 


The first of these pictures to be 
released early in the New Year are 
“The Duke Wore Jeans,” starring 
Tommy Steele, and “ Six-Five 
Special,”’ with Lonnie Donegan, 
Dickie Valentine, Joan Regan and 
Russ Hamilton. 

Others to be distributed during 
the first half of the year include 


the thrillers ** Escapement,” starring 
Mary Murphy and Rod Cameron; 
and * The Strange Awakening,” star- 
ring Lex Barker, Carole Mathews 
and Lisa Gastoni. 

The company’s first major comedy, 
“Carry On Sergeant,” is also in- 
cluded and among the thrillers to 
be made are “The Dark Tower ” 
and “* The Long Night.” 

There will also be more of the 
popular Scotland Yard featurettes. 

Anglo will be handling a much 
larger line-up of new American 
features. At least 20 pictures are 
scheduled for release and the em- 
phasis will be on double bills. 

New American titles include “I Was 
a Teenage Frankenstein,” * Blood of 
the Werewolf,” “ Viking Women” 
and “ The Fantastic Puppet People.” 


Capra to Produce 


For Columbia 


FRANK CAPRA will produce and 
direct “Joseph and His Brethren” 
for Columbia. 

Capra, an Academy Award-win- 
ning director, is at work on the script 
of the film in preparation for casting 
and camera work in the new year. 


TWENTY FOR RELEASE 
FROM 20TH-FOX 


TWENTY productions, including 12 CinemaScope films, have been com- 


pleted for release in early 1958 by Twentieth Century-Fox, 


Scope productions are: 

David O. Selznick’s “ A Farewell 
to Arms,” starring Rock Hudson, 
Jennifer Jones and Vittorio de Sica; 
Jerry Wald’s “ Peyton Place,” star- 
ring Lana Turner, Hope Lange, 
Diane Varsi, Lee Philips, Arthur 
Kennedy, Russ Tamblyn, Terry 
maga David Nelson and Barry 

oe. 


Dick Powells “The Enemy 
Below,” starring Robert Mitchum 
and Curd Jurgens; “ Fraulein,” 
starring Dana Wynter, Mel Ferrer 
and Dolores Michaels; Al Licht- 
man’s “ The Young Lions,”’ starring 


Marlon Brando, Montgomery Clift, | 


Dean Martin, Hope Lange, Barbara 
Rush and May Britt. 

“The Gift of Love” (tentative 
title), starring Lauren Bacall, Robert 


The Cinema- 


Boy, Sing!” starring Tommy Sands, 
Lili Gentle and Edmond O'Brien; 
“The Hell Bent Kid,” starring Don 
Murray, Diane Varsi and Ken Scott. 

Jerry Wald’s “The Long, Hot 
Summer,” starring Paul Newman, 
Anthony Franciosa, Joanne Wood- 
ward, Orson Welles and Angela 
Lansbury; “Count Five and Die,” 
a Zonic British production, starring 


Jeffrey Hunter, Annemarie Duringer | 


and Nigel Patrick. 

“The Naked Earth,” a Foray 
British film, starring Richard Todd 
and Juliette Greco: “Family 
Doctor,” a Templar British produc- 
tion, starring Rick Jason, Marius 


| Goring and Lisa Gastoni, and intro- | 


ducing Sandu Scott. 


KINE 
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Latest News from the Renters 


RKO FACES 1958 
WITH CONFIDENCE 


BOB WOLFF, chairman and managing director of RKO Radio, states 
that his company faces the coming year with confidence and optimistic 


assurance. “In addition to our completed pictures, we are 
in concluding production and distribution deals for further films. 


Product ready for showing in Bri- 
tain includes: 

“The Girl Most Likely,” Techni- 
color and RKO-Scope’ musical 
comedy romance starring Jane Powell, 
Cliff Robertson, Keith Andes, Kaye 
Ballard and Tommy Noonan; “ The 
Brave One,” King Brothers’ Academy 
Award-winning adventure romance 
in CinemaScope and _ Technicolor, 
starring British boy actor Michel Ray. 

*“ Stage Struck,”’ drama of an ambi- 
tious young girl with aspirations to 
stardom on Broadway, where the 
Technicolor-RKO-Scope picture was 
filmed, with a cast including Henry 
Fonda, Susan Strasberg, Joan Green- 


wood and Herbert Marshall; “I 
Married A Woman,” comedy- 
romance in RKO-Scope, starring 


Diana Dors in her second RKO pro- 
duction. 


Huge Cast 


** Escapade In Japan,”’ Technicolor- 
Technirama adventure romance, star- 
ring Teresa Wright and Cameron 
Mitchell with youngsters Jon Provost 
and Roger Nakagawa ; King Brothers’ 


*Rodan!" reported to be a more 
spectacular and imaginative thriller 
than “King Kong,” filmed, in 


colour, in Japan, with a huge cast. 


*Rommel’s Treasure,” spectacular 
adventure drama with a cast which | 
includes Dawn Addams, Paul Chris- | 


tian, Isa Mirana and Bruce Cabot. 
Made in CinemaScope and Ferrania- 
color, the film was produced on 
location in Egypt: “ The Sinner,” 
gripping drama of intrigue set in 
biblical days, starring Ruth Roman 
and Akim Tamiroff and filmed in 
Italy. 

* Woman Without Shadow,” 
drama from Himan Brown's Galahad 
Productions, of New York. 
screen production, it stars Rosemary 
Harris and Steve Hill. 

Now nearing completion in Italy 
is “Anna Of Brooklyn,” Techni- 
color and Technirama romance star- 
ring Gina Lollobrigida, Vittorio De 
Sica, Dale Robertson and Amadeo 
Nazzari. 


Ready to Start 
The 


about to. start 
Norman Mailer’s *“* The Naked and 
the Dead,” which Paul Gregory 
to produce and Raoul Walsh direct, 
in colour and widescreen. The cast 
includes Aldo Ray and Cliff Robert- 
son, and newcomer Joe Bishop. 

Producer Benedict Bogeaus to 
deliver two pictures for RKO release. 
They are “ Typee,” in Technicolor, 
from the famed adventure story by 
Herman Melville. Jane Powell and 
Dana Andrews are the stars. 

RKO is also to handle three more 
new features from Galahad Produc- 


tions. 

Allied Artists and RKO Radio 
have concluded a special long-term 
pact providing for the distribution in 
Australia by RKO of Allied Artists’ 


product. 


company 1s 


1s 


1S 


A wide- | 


busily engaged 


“April Love” 
For Trade 


TWO OF the top 
recording field, Pat Boone and Shir- 
ley Jones, are co-starred in * April 
Love,” the 20th Century-Fox 
CinemaScope film which will be 
shown to the trade on Friday, 
December 20, at the Rialto, Coventry 
Street, at 10.30 a.m. 


names in the 


Th film is a love story set 
against the background of the lush 
Kentucky Blue Grass country. Based 
on a novel by George Agnew Cham- 
berlain it is about a voung man 
sent on probation to his uncle in 
Kentucky because of a motoring 
offence, who puts aside his craze 


for fast cars when he meets a lovely 
girl from a neighbouring stud farm, 
and soon learns to drive a sulky. 


Co-starring are Dolores Michaels 
and Arthur O'Connell. David Weis- 
bart produced and Henry Levin 
directed. 


GUILLOTINE AT 
PREMIERE 


A NINE-FOOT high = guillotine 
stood in the foyer of the Odeon 
Leicester Square, for yesterday's (D« 
cember 11) premiere of * Dangerous 
Exile.” 

Thirteen-year-old Richard O’Sulli- 
van, who plays the part of boy King 
of France in this story of the days 
that followed the Revolution, was at 
the theatre, in costume, receive 
Anne Heywood, another star of the 
film, who drove up in a landau. 

Starring Louis Jourdan, Belinda 
Lee and Keith Michell, and filmed 
in Eastman Color and VistaVision, 
‘Dangerous Exile’ is produced by 
George H. Brown and directed by 
Brian Desmond Hurst from a screen 
play by Robin Esiridge. London 
general release is set for January 13. 


to 


Arabella On View 
at the Empire 


A SPECTACULAR reproduction 
of RMS (Really Motionless Ship) 
Arabella, the pier which is the setting 
for much of the comedy in “ Barn- 


acle Bill,”’ was erected in the circle 
lounge at the Empire, Leicester 
Square, last night (Wednesday) for 


the world premiere gala performance 
of Michael Balcon’s newest Ealing 
film for MGM release. 
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PETER EVANS’ STUDIO ROUND-UP 


‘TV Has Know-how On 


Production 


TELEVISION has a great d 
Allen who recently completed 16 of 
television shown n his 


films, Allen was nominated for the 


Americ: 

One of the most interesting points 
to be made by Allen is that too many 
producers and directors are becoming 
so obsessed with expensive and beau- 
tiful sets and magnificent vistas that 
they are scared to move too close 


to the actors for fear of spoiling the 


picture’s production values. Allen 
made “ production values sound 
like a dirty expression 
Popular Cry 

But more and more British pro- 
ducers are subscribing to the belief 
that the best way to combat television 
is to make films with sweeping, ab- 


sorbing, colourful backgrounds. 
“Give the public something it cannot 
see on television,”’ is the popular cry 

* British films are usually too slow, 
the action is continually being inter- 
rupted while we have to have a long 


look at some lavish set or beautiful 
landscape 

* But today stories have to be told 
in the shortest possible time. You 


AN 
IMPOSSIBLE 
LOCATION ? 


Not if you get 


to offer 
techniqu That is the view of British-born, 
the 20th-Fox “ pocket editions ”’ 
suppor 


Technique’ 


ihe cinema in terms of production 
Hollywood-bred director Lewis 
for 
one of these 


For 


ting features 


est TV director of the year award in 


cannot hope to surprise audiences 
now. They are generally streets ahead 
of the situation.” 


Allen is presently directing 


* An- 


other Time—Another Place ” for pro- 
ducer Joseph Kaufman at MGM, 
Elstree. It is a love story starring 
Lana Turner, Glynis Johns, Barry 
Sullivan and Sean Connery and is 
being photographed in black and 
white VistaVision by Jack Hildyard. 

[he picture is being produced 


jointly by Kaufman's company, Kay- 
dor Productions, and Lana Turner's 
company, Lantern Productions. 
Former exhibitor Kaufman believes 
that stars should be 
have a personal interest in the pro- 
duction. “ That way they can be 
persuaded to put more into the pub- 
licity and personal appearances 
needed to sell a film,” he says. 
Kaufman, who helped to launch 


Cinerama, believes in showmanship 
and deplores the lack of it today. 
have no 


“ Exhibitors now 


idea 


WORLD SAFARI LIMITED 


to handle it! 


We specialise in shooting off the beaten track 


30 Craven Street, Strand, W.C.2 - 


TRA 1521 and 2861 


encouraged to | 
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~ Recent visitor to the ANOTHER TIME. —. 
Elsiree was Larry Backman (extreme leit) chief of Paramount production 


ANOTHER PLACE set at MGM 


Europe. He is seen talking with producer Joseph Kaufman, scriptwriter 
bey Stanley Mann, Lana Turner and director Lewis Allen 
when it comes to selling a picture. I | recording director for the studios, 
find that most of the cinemas today | He takes over the post previously 
are not even clean. held by the late Harold King 

“We spend a fortune striving for Lumkin had been King’s rig 
technical perfection at the production | hand man. He has been associated 
jend and have to watch while exhi- | with a number of innovations and 
bitors screw up our efforts with atro- | new techniques in sound recording 


cious projection.” 
Kaufman tells me he has plans to 
make two further productions in Bri- 


and reproductions. 
One project—improvement in ¢ 
use of quarter-inch tape for location 


tain next year. His current picture : 
will be distributed by Paramount. sound and its associated cam 
: drives—has made possible a grea 
3 a 2 reduction in the weight and mobility 
of equipment while sull retaining 
LESLIE CARON and Louis Jour. | *Ud!° quality. oa 
dan will head an international cast in He was also in charge of the 
“ Anna,” which producer Sydney Box | Planning and engineering of : 
takes into Pinewood for The Rank | Studio's re-recording facilities o 
Organisation in February. work into the new triple-track 
Associate producer David Deutch | ™#gnetic recording equipment 
_ “—~ A aslo anew = a @ ot 
direct snedek is the man who 
directed the controversial Brando JAY LEWIS and Daniel A 
subject. “The Wild One.” He also | 2 independently going ahead with 
directed “ Death of a Salesman.” films based on the “Win A M 


competition recently organised 
national 


newspaper 
= S S Mr. Angel is preparing his 
- Wrh- The ictur 
GEORGE MINTER’S large scale for 20th-Fox. The Lewis pict 


be made for British Lion. 
“I have the rights to the 
declares Mr. Angel, whose filn 


production of “Tread Softly 
Stranger“ has started location filming 
in a Sheffield steelworks, one of the 


. > calle “i » Monocle 
largest in England. Studio work will 7 RS Have fon 
be completed at Walton = ae ” 
ve . * ‘re are » rights,” exp 
Diana Dors, George Baker and There are m Min th 
beso Mr. Lewis. whose film will hay 
Terence Morgan top the cast and le “Win A Man.” 
Gordon Parry directs for producer a fo a Re with » mon 
Denis O'Dell. Douglas Slocombe is } ns > ain sine ia th NS 
lighting cameraman; Elvin Webb is | W920 Was also the prize . B sh 
art director paper competition is former 
: major Christopher Powell, knos . 
the ‘go anywhere, do an e 
s . « man.” 
. “If it’s going to be a race. 
ANTON DIFFRING is to play Mr $44, “1 will win, I ex 
ine sae ok Wale Mc: Mr. " . 
1 J le of Professor Frankenstein to be in production very early 
in The Lives of Frankenstein New Year.” 
te *Vi ) > > > . - ; » S > al 
evision series to be made by When will Mr. Angel be ir 


Hammer for Columbia. 

Diffring has now left for Holly- 
wood, where Michael Carreras will 
produce the first film in the series of 
39. He will return before Christmas | 
to play an important role in Ray- | 
mond Stross’s “A Question of | 
Adultery ” at National. 


duction ? “ Very soon,” he say 


VOW 


‘NIGHT OF THE DEMO} 


SHOWIN( 


a “ a OPTICAL TITLES BY 
TONY LUMKIN, chief sound ® STUDIO FILM LABORATORIES 
maintenance engineer at ABPC since | BAMe)a:\\ MR} MEEO). 1810) mu Ae 
1948, has been appointed sound 
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THERE'S NO SUBSTITUTE 
FOR REAL TALENT 


STARK» ARE no longer made famous by their 
performances on the screen, but rather by their 
pertormances in their private lives and by the 
ballynoo which attends their every move. This 
at any rate is the view expressed in the current 
issue of Critique, which M. Jean Jacques Kim 
writes with the punch and irony one expects 
from the Parisian. 

He has also introduced a new word into our 
vocabulary—" Starite,”” used to imply the repu- 
tation and following built up by the talent of 
an actor or actress rather than by their press 
agent. There are precious few people to whom 
we could apply this term with justice today. 

This loss of “ Starite”’ has been due mainly 
not to the lack of interest by the public in talent, 
as such, but by our attempts to bypass the need 
for talent by artificially boosting the reputations 
of mediocre people by all the media at our dis- 
posal. This is the age of the press agent, the 
gimmick and the titillating morsel of scandal. 

It's a combination of these elements which 
gets hundreds of people totally devoid of talent 
into the headlines every week, and it is a scheme 
into which such words as “ talent,” “ ability ” 
or any of its synonyms simply do not fit. 

_ Stars at one time were the life blood of our 
industry, and a good performance was celebrated 
as the top selling line. Today we—not the 


THE COMPANY OF SHOWMEN 


public—have killed that. Sooner or later the 
public is bound to get sick and tired of seeing 
mediocrity inflated into so-called genius. 

It is only necessary to remind ourselves that 
the greatest publicity boost for many films is the 
view expressed in some mass-circulation daily 
that they should be banned. This is counted as 


being of much greater importance’ than 
criticism praising a movie for its beauty, or truth, 
or social importance, or sheer entertainment 


value. 

I've been assured that this sort of thinking on 
my part is silly and that we are simply provid- 
ing the public with what they want. This is 
pernicious cant. In the first place, if we have 
such a low opinion of ourselves that we must 
stoop all the time to offering the public what the 
publicists think it wants, we might as well all 
pack up and go home. 

Surely the very essence of entertainment is 
to keep ahead of public opinion and to mould 
it and direct it into new fields; if we fail to do 
that, we go broke. 

The responsibility for the present state of the 
cinema, and therefore the “star” system, is 
wholly our own fault, and the sooner we stop 
blaming TV, the public’s apathy or their general 
pigheadedness, the better—because then we shall 
get round to a bit of healthy self-criticism, 


A Fine Newspaper Campaign 


ONCE AGAIN, pride of place in the section 
this week goes to two more “ Star” winners for 
their efforts in the Pinewood celebrations. The 
first is from Nottingham, and is an example of 
a newspaper campaign that would take some 


beating, 

It mainly concerned the search for Notting- 
ham’s “2i Girl,” and announcements of the 
co Started well in advance of the anniversary 
Gat Large quarter-page announcements with 
full contest details and also details of the prizes, 
wh 1 included not only the trip to Pinewood, 
dt so a complete outfit for the party 

Loter on, this press attack was broadened, and 
pl es of some of the stars the winner would 
m were published in the paper. The high- 
light of the campaign was the full front-page 
px il Of the winner—a charming picture, and 
Ww! a scoop! 


ree other full pages were also clocked up 
with all the finalists, and the other, after 
the Pinewood trip, in which the winner described 
Pic orially the highlights of her visit 
1 of these was the presentation to Lord and 
La. y Rank of some Nottingham lace—which of 
€o: se was also well reported locally. In every 
we a model press campaign, and great credit 
to Odeon manager L. Wilkinson. 
te other “ Star”? campaign was created by 
Walshaw at the Odeon, Plymouth. Pat, 
@ aster at showmanship, came right into his 
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own with this fine theatr lie-up This 
was arranged with the Western Evening Her 


e-press 


(70,000 circulation), which did the whole thing 
proud 

Large posters were distributed throughout the 
town, whilst there were displays not only at th 
theatre but throughout Devon and Cornwall 
advertising the search for the “* 21 Girl 

Once again, the stars the winner would b 
meeting were featured in the display ads. and 
was an obvious attraction to thousands of 


female film fans. 


Humorous Drawings 


Articles in the paper appeared to build up the 
idea of a local “ princess for a day,” and as th 
day drew near portraits of the contestants were 
published in the Herald. Even the newspaper s 
cartoonist came up with some humorous draw 
ings to boost the contest. 

he Editor of the paper 
for the finalists, whilst a 


held a spec luncheor 


fine exhibition entitled 


* Designs in the Cinema” was mounted by the 
Plymouth Arts Centre 

Finally, there was a full report of the winner 
visit, pictures of her with the stars, a full com- 
posite page advertisement and to top it all, the 
“21 Girl” appeared in a television programme. 


In all, Mr. Walshaw got 750 press column inches 


) 1A cfc 
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a fine way of celebrating such an 
occasion, 
George Baker, Gaumont. Manch . 
another manager who managed to get f 
port from the local paper for th 21 G 
search. Special throwaways and post d 


the ball rolling, and again the display ads. with 
contest forms were given good display positio 

As in most campaigns of this kind, the gradual 
build-up from the first announcements to pic- 
tures of some of the contestants, and fin 


winner, was a feature and again it had top news 
coverage. 

Foyer displays on the finalists and on Pine- 
wood were also repeated in the press, and finally 
pictures of the winner on her star outing were 
made another display feature 

A nicely arranged display with the birthday 
cake as a central motif was part of the cam- 
paign of R, Elliott, T/M, Odeon. Halifax. He 
also managed to promote a full composit page 
and the bakers of the special cake made this a 


feature of their window display 


A topical and crowd-catching stunt was 
arranged by A. F. Whorton, Empire, Waisall, 
for “Hell Drivers.” Some Dodge trucks were 
plastered with the 16 sheet posters and driven 
for an hour each morning through the main 
streets. Simple, direct, and—as the photographs 
showed of great interes 

Next, a composite page that was linked both 
with Road Safety and the film in question. It 
is one of the best I have seen. K. C. Fletcher, 
Odeon, Faversham, arranged this 

The main editorial was written in the manner 
of an interview by the manager with the mayor 
The banner headline read “ Hel!) Drivers barred 
in Faversham says Mayor” and of cour he 
copy then lead to the Road Safety mes 

A quizz on the same subject was run by the 
Society, and special d/c posters were used on 
the council sites ali over town A tie-up that 
paid off well for both the Committ and th 
cinema. 

A Tribute 

Postscript.—As a follow up to my noiles on 
Ken Fletcher’s campaign for “ Hel! Driver 
the Odeon, Faversham, I've jus ceived a cop 
of a letter sent to him by the Mayor of Fay 
sham, Councillor J. A. E. Jones 

The mayor pays a generous tribute to M 
Fletcher's work on matters relating to th wn 
and in particular to his efforts on behalf of th 
Road Safety Commitice 

I must say that this sort of recognit 
about the finest thing a manager can strive fo 

the friendship and gratitude of the commu 
he serves 

C. W. Roberts, Odeon, Wrexham, held a mid 
night matinee of a = screening of “ Sever 
Thunders” in aid of the CTBF and the I 
Guide Dog Association 

The mayor was the chief guest and the pap 
gave support to the tune of 145 column inch 

his was billed as the first Midnight Ma 
and Premiere held in the town and the nove 
gave the film a good launching 

Obviously the emphasis for any campaign fo 
“Loving You™ would be on Elvis Presley 
G. J. Baker, Gaumont, Manchest caught th 
teena 5’ interest by large display on the fron 
of his theatre with stills ar selling li on the 
eta! 

Pres records wet featured in pecia 
inter ude at the theatre the week befo plavdate 
ind 20 factories were contacted nd h 
addresses of the teenage employees were gathered 
by the personnel officers fe some direct mai 
plugs from the theatre 

For the Borough of Camberw : French 
Week ” an exhibition was mounted at Odeon 
by C. B. Wills that, due to its size and inter 
must have been one of the week's highlights 

The screening of The Heroic M. Boniface, 
the Fernande!l f j 5 furthe nked = the 
theatre with the civ week, and all round the 
French film industry had op-line plug from 
the cinema 

Two free air tick P 4 I ol 2 
contes and eS Ww dd N fo on th 
theatre’s stage Th ) N € weck 
their fullest suppor he Odeon 
fair share of credit 

J. Glenister, Langham, P arranged 
comprehensive campaign I \ Ku 1 New 
York,”” commencing two weet dvance with 
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vestibule displays. He arranged worthwhile tic- 
ups with seven local stores, and also erected a 
sort of peepshow display in the foyer which 
apparently caused some amusement 

His main effort was the gala opening which 
was attended by the mayor and members of Wat- 
ford football club, plus a local beauty queen 

here were a number of very interesting items 
in the campaign for “St. Joan” organised by 
R. L. Cook, Odeon, West Hartlepool 

First of these was his foyer display. This 
comprised of a very fine life-size model of Joan at 
the stake which was made by students at a local 


art school The model was set against a very 
large mural which was also the work of the 
students. Both were of a high standard. 

* . 
Gimmick 


The other interesting gimmick concerned the 
interval music played just prior to screening 
every night This rer of Bach's Toccata 
and Fugue, which was taken from a tape record- 
ing made by assistant projectionist Brian Gut- 
teridge, who is also a music teacher 


Mr. Cook had a fine gala opening for the film 
and all the trimmings we expect of him 


On the public relations side, D. Tapsell, Gau- 
mom, Hammersmith, arranged an excellent ex- 
hibition of photographs by members of the local 
photographic society. 

He managed to borrow standing screens from 
the town hall, and the exhibition was big enough 
to take up most of the space in his large stalls 
lounge and the walls of his circle promenade 
and cafe 

The exhibition was attended by the mayor and 
a large number of civic officials, and gained some 
good press coverage 

G. C. Parry, and his assistant, D. Rider, of 
the Gaumont, Edgware Road, London, are 
arranging a scheme for record requests during 
intervals 

They are calling the idea “ Pick a Pop for 
Our Intervals and will invite patrons to name 
the tunes they want to hear. They are setting 
up a large announcement board in the foyer, and 
beside it are blank forms to fill in with the 
titles, and a request box. 


The newsboard, incidentally, will also carry 
notes on current discs supplied by the record 
companies. To stimulate interest further, prizes 
will be offered to the person who chooses the 
most popular record of the month, 

It is also hoped to bring celebrities in the 
pop field to the theatre on special occasions. | 
must say this is an excellent example of a really 
constructive approach to the presen record 
boom—and a fine service to patrons into the 
bargain. 


In Gibraltar 


* Yangtse Incident’ is still producing some 
fine campaigns, and A, R. Moon, of the Naval 
Trust Cinema in Gibraltar, went all out to get 
the extra shillings in his box office. Fortunate 
in finding that Anna Neagle and Herbert Wilcox 
were on the Rock making another film during 
play week, he organised a persona! appearance. 

Displays in the window of the three leading 
naval outfitters, good foyer and front-of-house 
displays, and the resuhamt press from the sur- 
prise personal, completed a very fine campaign. 

A. Cooper, Ritz, Hyde, made his bone screen- 
ing a civic night and again the Sea Cadets pro- 
vided the smart and apt guard of honour. 

Another smart turnout of future seamen was 
part of the reception that Tony Ewin, Ritz. 


Oxford, arranged to greet the Mayor and 
Mayoress who attended the opening perfor- 
mance. In the theatre, a display of equipment, 


flags and bunting produced naval atmosphere 
and again this film was sent off in fine style. 
A. H. Holloway, Central, Reading, can be 
pleased with the kind of support the Cadets in 
his town gave to the film. Turning out in full 
dress as a reception committee, their band 
paraded through the town and at the theatre. 
Press coverage was outstanding, and again his 
foyer was decorated in an appropriate manner. 
The visit of Commander Kerans helped D. 
Mackrell, Haymarket, Newcastle, to gain some 
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extra press inches for his screening. The Com- 
mander was met at the theatre by the Mayor 
and again we have a full repetition of the superb 
arrangements managers are making for this film’s 


opening. 3 
Displays linked with naval recruiting were 
mounted at the theatre, and away from the 


theatre advertising included window displays and 
distribution of pamphlets. 


Another film that is being linked with recruit- 


ing is “High Flight” and this time the RAF 
are the beneficiaries. E. Milborrow, Odeon, 
Croydon, had an outstanding display, part sup- 


plied by the recruiting office, and the 
mounted by himself. 

Some full window displays were also in the 
top bracket and stills and cut-out posters were 
made good use of, together of course with 
recruiting material. 

An exhibition of model aircraft in which a 
large flying saucer was the main attraction, even 
to the press, helped B. Tompkins, Odeon, Mile 
End. to get over his screening. 

The foyer exhibition caused a great deal 
of attraction amongst the youngsters and, 
with exhibits like those shown in the press, I'm 
not surprised. 


crest 


Lambert, Odeon, Kingston-on- 
Thames, “had a peach of a tie-up with Hawkers 
which included posters in the factory and reach- 
ing a potential 4,000 employees of their sub- 
sidiary companies. 


Unfortunately, the scoop that was also part of 
this scheme did not come off owing to fiving 
regulations, but the idea of an aircraft over the 
town talking by radio to patrons in the theatre 
was a bright one anyway. 


The foyer display included a model of the 
layout of Cranwell aerodrome, and some model 
aircraft: and Hawkers loaned some good en- 
largements of action pictures. 


Model Aircraft 


For the enthusiast, something of everything. 
On the canopy Hawkers made a model of their 
aircraft for display. Other items concerned 
recruiting. 

A clean and comprehensive campaign where 
the one focal point, the aircraft company. was 
made to pay the fullest dividends, 

Another guard of honour, this time at 
Odeon, Erith, W. M. Goodwin had the local 
Air Cadets who were inspected by Air Chief 
Marshal Sir John Baker. A worthy news item, 
achieved by knowing who the local residents are 
and going out to get them. 

A display incorporating the story of oil and 
travel was part of A, wkins’ mone at 
the Commodore, Ryde, “loW, for Campbell's 
Kingdom.” This was nicely arranged and was 
obviously of interest. A book display at the 
local booksellers was also arranged. 


RENTERS 


CAMPAIGNS 


THERE'S a fine poster for Rank FD’s 
One That Got Away,” and there are 12 a; 
sheets in the same style—a good basis fo 
types of display. 

The detachable press information she 
some copy which is a cat above the averag d 
which should have at least some appeal for 
the most unco-operative editor; whilst the 
tion of blow-ups are the sort which help to : 
the manager's life a bit easier. 

In addition to the usual aids, there are som. 
good ideas for a reasonable campaign with (he 
minimum budget. 

y Man Godfrey ”" has a good «&k e 
crown teaser which, with Niven as the subject. 
could well be used for a variety of pur; 
There is a number of good ideas including s : 
such as a “ What the Butler Saw ” 
the blow-ups are above 
blocks and stereos. 

“Slim Carter.” a film to appeal to the 
youngsters, is another with a good posi 
blow up 30 in. by 10 in.—that every manager 
should use. There is also some good press copy 

This film will no doubt be coupled to make 
a double bill, but there’s all the material neces- 
sary here to make a separate campaign. 

“Slaughter On 10th Avenue” is an action 
picture and the blow-ups and stills reflect this 
character. Star pictures are d/c size and will 
make the basis of some good displays. 

“Robbery Under Arms” has two quad 
Posters, both up to the Rank standard, and a 
12-sheet which is not quite so suitable for those 
who like to cut these up for 30 displays. In 
the national field there are tie-ups with Goya 


US 
ims 
effort. Avain 
average, as are the 


a 


cosmetics and Bonsoir nightwear. There's a 
good section on display ideas. 
“The Big Chance,” “ Short Head,” ‘* Above 


All Things * and “* Strangers Meeting” all have 
the main credits and information. you requir 
“Above All Things’ has a good poster which 
even with double billing could well be used 

UA has produced a campaign book in the 
good old style for * The Pride and The Passion.” 
The tie-ups on the national scale include two 
editions of the book, “ The Gun,” from which 
the story is taken; Spanish Airlines, for which 
good stand displays are available for travel 
agency windows; and Sherry for which an ex- 
ample of a window display is given in the book. 

There’s a wide selection of stereos to link 
with the punchy editorial copy: whilst for the 
musical interludes there is a 12 in. LP issued by 
Capitol, the jacket for which is ideal for dis- 
plays. 


Record Round-Up 


MUSIC from “Lucky Jim” has been issued 
on HMV POP406, with the star lan Carmichael 
singing the title tune and with ‘ Tomorrow, 
Tomorrow ” on the reverse. Both are enjoyable, 
and ideal for advance plugging. 

Victor Silvester has given his usual treatment 
to the tune “Let Me Be Loved” from the 

‘James Dean Story” on Columbia DB4024 and 

“Stardust” on the flipover is also competently 
played. 

Silvester has abso waxed “ Paris Loves Lovers " 
from * Silk Stockings ” and the title tune from 

*An Affair to Remember” (Columbia DB4023). 
Both are worthwhile acquisitions for those still 
to play these films. 


Managers addicted to Continental flavours in 


their interval music have an unusually good 
selection from which to choose. “ Romance in 
Rome * 


"has Renato Carosone with his piano and 
quartet on a delightful recording on Parlophone 
GEP8640. Full of the atmosphere of the eternal 


city. Robert Ashley's Orchestra plays Themes 


from Italian Films on MGM D148, including 
music from “Anna.” “Bread, Love and 
Dreams, ‘Bitter Rice,” “Woman of the 


River,” etc. A fine disc, full of the Latin tang. 


Line Renaud at the Moulin Rouge is another 
disc with plenty of atmosphere. this time of the 
Latin Quarter in Paris. This, an especially vood 
one for specialist houses, is on Columbia S§//2] 

There’s another excellent record by |} ronk 
Pourcel and His Orchestra on HMV DLP’ '63. 
This is called ** Music for Dancing Lovers. and 
includes a host of French suceesses and general 
Continental nostalgia. 

* Tete-a-Tete "" by Norrie Paramor (Columbia 
SEG7742) includes such favourites as ~ ‘wo 
Silhouettes,” ‘Tea for Two,” “ Cocktails for 
Two” and “ Two Sleepy People "—altoge a 
very nice special spot. 

More pop classics are to be found on ~ \Yth 
These Hands,” featuring the Pat Dodd T: mn 


HMV DLPI1I60. The selection includes © So™*- 
one to Watch Over Me,” “My Melan 'y 
Baby,” “Wrap Your Troubles in Dre 


‘Once in a While,” and a number of othe: 
There is an excellent new LP by David € 


and His Orchestra called “* Wonderlanc f 
Music * (MGM D149), which includes suc! 
tried mumbers as “Cool Tango,” “Ro «4 
Holiday,” “A Frenchman in New Y 

“ Dance of Fury.” Quality of the recordin: °s 
superb. 
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Goodwill Is More 
Important Than 


Paid Publicity 


iT HAS long been our practice to extend out 
publicity wherever possible by taking advantage 
of the services and goodwill of traders in other 
ficlds of business. 


Such publicity varies from simply putting 
small cards or stills in the windows of stores to 
full scale co-operative ventures with trades 


people to the mutual advantage of both. At 
other times, we persuad@ our most co-operative 
friends to donate items from their stocks as 
prizes in film contests. 

That we enjoy such a friendly relationship 
with hard-worked and often not very prosperous 
traders says much for their willingness to co- 
operate—often with littl or no return, 

Recently | came across what I consider to be 
a gross abuse of this sort of relationship—with 
a tradesman who, I might add, freely provided 
goods of considerable value for a charity spon- 
sored by the cinema in his area. 

One would have expected that he would have 
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MANAGEMENT 


received his due credit for the part he plaved 
in the scheme. And indeed he would have done 
if it had been left to the manager involved. 

Unfortunately, it was a rather large campaign 
which involved also the circuit head office. The 
result was that the HO put out an incorrect 
press statement which robbed the tradesman of 
his credit, and seemed to go out of its way to 
mislead the local press into believing that the 
whole stunt was entirely conceived and carried 
out by the cinema and its owners 

It would not surprise me if this has done a 
great deal of harm to the manager involved 
It’s quite likely that the tradesman concerned 
will withdraw his support from the cinema in 
future: and one wouldn't blame him if he put 
the word around to other traders that such-and- 


such a cinema is likely to give co-operative 
stores a pretty raw deal if they come in and 
help 


In a world where good will is of far greater 
importance than any amount of paid publicity, 
one can only marvel at the transcendent idiocy 
of those little people who can only see thei 
backyard and refuse to acknowledge the friendly 
folk next door. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ADAMS, D. G., Regal, Kirkcaldy: Children’s club, 
eatre publicity, The Spirit of St. Louis (3). Adams, 
R., A/M, Bristol, Birmingham: A Face in the 


Crowd Allan, F. B. J... Gaumont, Notting Hill 


heatre publicity Anderton, R.. A’M, Odeon 
Bury: 3.10 to Yuma, Night Passage (2) Archer, 
F. J.. Astoria, Streatham: Campbe!!'s Kingdom 
Askew, L., Savoy. Colne: Garden of Eden 

BEE, J... Odeon, Worcester: Night Passage. Bennett, 


R. Odeon, Derby: ‘Twelve Angry Men 
Reetles, B. W., Odeon. Whalley Range: The Story 
f Esther Costello. Bint, B., Gaumont, Chorlion- 
cum-Hardy: Hell Drivers. children’s club, Miracle 
in Soho (3). Bradding, D. A., Regal, Tring: Anas- 
tasia, Fire Down Below, newsreel publicity (2) 
“ALLANDER, D., Vandyck, Bristol: Yangtse Inci- 
dent. Cattell, A. G., Regal, Torquay: And Woman 
Was Created, A Woman in a Dressing Gown (2) 
Cooper, A., Ritz, Hyde: children’s club. Crawford, 
W.. Gaumont, Hamilton: The Vicious Circle. Craw- 
shaw, R., Odeon, Taunton: The Story of Escher 
Costello, theatre publicity, public relations (3) 


- 


Crosby, J. H.. Gaiety, Leeds: children’s club, And 
Woman Was Created (2) 
DARRAGH, D., Odeon, Deptford: Pinewood cele- 


Dawson, A. E., Odeon, Darlington 
Campbell's Kingdom Dobbs, be Odeon, Rich- 
mond: children’s club. Docherty, C., Queen's Hal! 
Newcastle: The One That Got Away 

ELCOCK, G. P., Odeon, Deal: Robbery Under Arms 
Ellis, J. W., Odeon, Chester: Island in the Sun 
Eslick, Miss E., Odeon, Bromley: theatre publicity 

FAIRS, H. R., Empire. Aldershoi: The One That Got 
Away. Fallowfield, G. P.. Gaumont, Rayners Lane 
Seven Thunders, Lucky Jim (2) Fowle, A. T.. 
Astoria, Brighton: A King in New York Frewin, 
G. D., Gaumont, Rochester: Stage show 

GIRDLER, R. C., Dominion, Hounslow 
Glover, A. G., Astra, Wunstorf: The Light Across 
the Street. Gray, K. J.. Ritz, Aldershot: public 
relations, No Time for Tears, children’s club (3) 
Greenwood, C., Odeon, Lancaster: Night Passage 

HARRIS, A. H., Pavilion, Wylde Green: And Woman 
Was Created. Hattersley, E.. A/M, Apollo, Man- 
chester: public relations, theatre publicity (2) 
Hender, W. E.. Savoy. Stoke Newington: Woman 
in a Dressing Gown, Yangtse Incident (2). Honey- 
man, R. G., Odeon, Ayr: Tammy, The Siory of 
Esther Costello (2). Houlihan, J., Gaumont, New 
Cross: Man of a Thousand Faces Hughes, D., 


brations 


Lucky Jim 


puae. Newark: The Girl He Left Behind. Hurry, 
E. C., Regal, Edmonton: Lucky Jim 

JOHNSON. L. S., Palace, Erdington: Gunfight at OK 
Corral, Campbell's Kingdom (2) Jones, D. E., 
Palace, Swindon: The Lonely Man, China Gate, 
children’s club (3). Jones, R. I., Royaliy, North 
Kensington: A Face in the Crowd. Jones, W. T., 
Odeon, Newport: Loving You 

KAYE, J. J., Majestic, Mitcham: Stampeded, No Time 


for Tears, Yanegtse Inci 


And Woman Was Created, 


dent, The Tommy Steele Story (5). Kessler, N., 
Astoria, Old Kent Road: High Flight Knight, 
W. R.. Kinnaird, Dundee: The Spirit of St. Louis 
Silk Stockings (2) 

LA HAYE, A., Gaumont, Camden Town: Seven 
Thunders. Lamb, W. A. §S., Cinema, Wishaw 


R. W., Gaumon Acto Man of 
Lioyd, K. B., Gaumont, South 
Lomas, G, S., Od 
Lorrimer, RR... Bedtord 
Crichton Lucas, R. 
Operation Mad Ball 


Manuela. Lane, 
a Thousand Faces 
port public relations 
Gloucester: Saint Joan 
Walton: The Admirabk 
Gaumont, Southampton 


MACKRELL, D., Haymarket Newcastle These 
Dangerous Years MacPherson, D.. Riako 
Maidenhead: public relations, War and Peace (2) 
Makin, J. F.. Odeon, Leigh: Pinewood celebration 
Mayne, T. G.. Gaumont. Carlisle: Operation Mad 
Ball Milborrow, K., Odeon, Croydon: Campbell's 
Kingdom. Mills, P. J.. Gaumont, Liverpool: Lov- 
ing You, The Long Haul, Man of a 
Faces (3) Minnican, H. N.. Gaumon 
land: Lucky Jim. The Long Haul, Loving You (3) 
Moffat, W.. Gaumon Southsea Lucky Jim 
Myatt, M. §J., A/M, Regal, Derby: No Time 
Tears, No Sleep Till Dawn (2) 

PARKER, R. W., Savoy: Exeter: No Time For Tears 
stage show (2). Parry, G. C., Gaumont. Edgware 
Road: Lucky Jim. Paton, J. O., Ritz: Brighou 
Yangtse Incident, These Dangerous Years, And 
Woman Was Created, Quatermass 2 (4). Philcox, 
J. S. G.. Gaumont, Bradford: The Vicious Circ! 
Pigg. L. H., A/M, Elite, Middlesbrough: The Prin 
and the Show Girl, War and Peace, children’s club 
(3) Pleasants, J. C., Gaumont, Chatham: The 
Vicious Circle Purves, C. A., Astra, Scampion 
Naked Paradise 


RIFKIN, A. W., Ritz, Harring: Woman in a re. 
ing Gown Roderick. T.. ; Plog Wheatley: s 
show Rogers, H. O., Odeon, Bishop heckiand: 
The Seventh Sin 

SHEPPERSON, K. C., Majestic. 
tions Stevens, B., A/M. Lyric, Wellingborough 
No Time For Tears Stevenson, P. C., Rialto 
Broughton: public relations. Stewart, P. rt Odeon 
Hamilton: The Story of Esther Costello Suther- 
land, J. S.. Gaumont, Kingsbury: Lucky Jim 

TAYLOR, G. W., Ambassador, Hayes: press pub- 
licity Todd, R., Odeon, Blackpool: children’s 
club. Tribe, C. J., M. Regal, Putney: Abomin- 
able Snowman, Carry On Admiral, These Dangerous 
Years (3) Trumper, E. G., Rialto, Maidenhead 
The Prince and the Show Girl, public relations (2) 
Tuthill, H. J.. Regal, Newbury: No Time for Tears 

VERE, F. R.. Carlion, Boscombe: public relations 

WEBB, W. L., Gaumont, East Ham: Lucky Jim 
White, D. C., A/M, Gaumont, Derby: The Vicious 
Circle Whittaker, T.. Savoy, Wolverhampton 
public relations, A Face in the Crowd, Band of 
Angels (3) Wilkins, L. A.. Gaumont, Islington 
Seven Thunders, Man of a Thousand Faces (2) 
Wood, J. D.,. Essoldo. Brighton: Fantasia. Wood, 
W. R., Gaumont, Wallasey: public relations. Wright, 
K. T.. Gaumont, Peckham: The Vicious Circle 
Wyatt, W. T., Ritz, Edgware: Band of Angels 


Derby: public rela- 
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‘Kine.’ -MGM £600 Contest 


This Efficient 
Campaign 


Was Free 


THE PROUD claim of manager G. 
and his assistant A. Mobbs of the 
bridge, is that their campaign for “Ten 
Thousand Bedrooms” did not cost anything. 
This was the result of a very efficien up with 
the council when a “Home Safety campaign 
Was devised 

The council social service department printed 
and circulated 30,000 throwaways containing 
film, theatre and playdate with an invitation to 
members of the public to submit their homes to 
a safety test 

Iwenty-three traders 
worth of prizes and also featured displays in the 
windows. Every one of the Borough’s vehicles 
carried publicity and the local press carried edi- 
torial on the campaign 

Mention and credits were broadcast by the 
BBC over their Regional immes 

Excellent public relations were achieved for th 
Playhouse, Colchester, by manager FE. C. Bigny’s 
idea to tie-up ** The Shiralee “ with local Carniva 
activities 

erected a sideshow which invited the public 
{> try their luck at “ The Shiralee Gam hy 
throwing three darts at a corkboard unit contain 
ing film tithe, playdate, and in coloured rings, th 


L eopold 
Re Rai Ux- 


donated over £700's 


progr 


numbers §. 10, 20 and 40 

Persons scoring over 45 were given a leafl 
centaining complete credits and listing severa 
words such as: burden, load, swag, ctc. Fantrant 


choosing the word meaning “ Shiral received 
promoted prizes of cosmetics, permanent wav 
voucher, books and vouchers for blouses 

A small charge was made as an entry f I 
sulting in a handsome amount being handed ov 
to charity 

Ihe radio centre featured the Tommy Steek 
recording of “ The Shirale which w Oo 
played in the theatre 

For * Wings of Eagles,” at the Orient, Aston 
manager J. G. Power concentrated on window 
and theatre displays 


-— MORE er CREDITS 


“ Kismet.’ ( Paic AM Ritz 
Vok 

- The Teahouse of the August Moon.” 
FEF. D. Mach Avenue, Black Vv. G.M 
Forum, W Hartlep C, B. Horrex, M 
tic, King Ly P ( Stev ine 
Broughton 

* Designing Woman.”’—-| Sobay. Wallaw 
Blyth; J. G. Power, Orier As W. Robe 
Capitol, Wallasey * 

* This Could Be the Night... W Lawr 
Regal, Greenock; J. G. Power, Or A 
J. B. Fisher, Rega!, Hull; R. Yate Rex, Hu 

**The Happy Road.”—J. Har Od 
South Shields 

“The Shiralee.”’ W Lawr R 
Greenock: I H Riv S e 
Ramsay, A/M, For West H 

** Silk Stockings. A. Fr R 
Hounslow; M. J. Myatt, A M, R 1 
Hadfield, Rega!, Canterbur 


** The Seventh Sin *’/** Lust for Life.""--P J 
Mills, Gaumont, Liverp 


“Gone With the Wind.”’—! 2 


Palace, Erdington; ¢ Smith, O | 
stone 

** Something of Value.""-T B AM 
Apollo, Manchester 


* Action of the Tiger ** ** House of 
Nombers."*-——A. G. Cattel, Rega rd 

** Action of the Tiger.""--H. A. Fr 
Rega ° Houns ow 

** Julie.”"—Thos, W 


Tose 


Hawkings, King’s, M 
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LONDON 
Mon., Dec. 16 2.30 Hammer End of the Line Eros ... Alan Baxter ; A 
Tues., ,, 17 10.30 Own From Hell It Came AB-Pathe Todd Andrews ... X 
Wed., 18 10.30 Leics. Sq. Theatre Windom’s Way Rank .. Peter Finch U 
18 10.00 Own Three shorts AB-Pathe ... _ a U 
18 10.30 Hammer Challenge the Wild Eros George and Sheilah U 
Graham 
18 2.30 Own Plunder Road: one short 20th Century- Jean Cooper 
Fox 
- 1% 3.00 Paris Pullman The Stepmother Supra-Mondial Emma Penella... X 
Thur., 19 10.30 Rialto Count Five and Die 20th Century- Jeffrey Hunter - 
Fox 
Pil, 20 =+10.30 Rialto April Love 20th Century- Shirley Jones U 
Fox 
BIRMINGHAM 
Thur., 19 10.30 Cinephone Mitsou Regent Danielle Delorme A 
MANCHESTER 
Tues., ,, 17 10.45 Gaiety . Runaway Daughters Orb . Adele Jurgens x 
Wed., 18 10.45 New Oxford St. Blue Murder at St. Trinian’s British Lion Terry-Thomas U 
1s 18 10.45 Theatre Royal Death Over My Shoulder Orb Keefe Brasselle ... A 
Thur., 19 10.45 Gaiety Law of the Streets... Orb Raymond Pellegrin X 
SHEFFIELD 
Tues., 17 10.30 Cinema House Blue Murder at St. British Lion U 


MEARS SAYS 
IS EFFECTIVE 


THE Ealing-ABC Television deal 
will take effect from January 1. Harry 
Mears, president of the AIC, told 


this to members at last week's council 
of management meeting, 

ie was reporting on a mecting 
that he, Dennis Walls and secretary 
Aubrey Partner had attended the 
previous day with Major R. P. 


Baker of Ealing to discuss the deal. | going 


The meeting had been a long one, 
he said, lasting from 4.30 to 7 p.m 
and the details of the deal had been 
given to the members in confidence. 

*But I can tell you,” said Mr. 
‘that if what he told us is 
is time the trade generally 


television, said Mr. 
Mears, were the beginning of the 
end No film that was made for 
commercial cinema should be shown 
on television and no film that was 
still of value to the cinema should 
be sold to television. 

“We are giving life’s 
blood,” he declared 

It was unrealistic to talk of a boy- 


it 
~w it 
Films on 


them our 


Top 
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lapdhsgneneninienneniiimnienesael 


168 


}him to come down on 


Trinian’s 


EALING DEAL 
JANUARY 1 


cott; such 
scrap of difference. 

Mr. Walls said though Ealing was 
not the first to suppW films to tele- 
vision he believed it was the first to 
make some positive step 
control, It might seem curious for 
the side of 
Major Baker, 
some way to underdtanding 
the exhibitors’ problems, 

New offices and added staff for the 


| AIC headquarters came up for dis- 


cussion after the secretary had said 
that during this month and next 


| recruitment meetings would be held 


in Cardiff, 
burgh, Newcastle, 
near future. 


Devon, Glasgow, Edin- 
and Leeds in the 


Crowing Faster 


Printed in Great Britain and Published 


Said Mr. Mears: “The AIC is 


growing faster than we anticipated. | 


Since the last meeting we have had 
26 new members. The association is 
becoming known to those outside the 
CEA, which for specific reasons of 
a, own doesn’t want to recognise 


"The AIC, he said, would always 
be there so long as there 
dependent cinemas, but he thought 
it unwise at the moment to jake 
new offices, etc., until membership, 
and the accompanying subscriptions, 
were even greater. 

His suggestion that the 
reconsidered after the 
meetings was adopted. 

When the statutory levy was dis- 
cussed Mr. Walls said hundreds of 
exhibitors were now withholding pay- 
ment of the levy on grounds of hard- 
ship, 

He reiterated statements made at 
the last meeting that no penalties 
could result from such action. 

L. Blond said 29 cinemas 
area had supported the Manchester 
resolution to withhold payment where 
hardship existed, 

It was decided to make approaches 
in connection with entertainments 
tax to the Conservative and Labour 
film committees and to ask the BBC 
to release its factual programme 
dealing with the plight of cinemas. 


matter be 
recruument 


action would not make a 


towards | 


but he thought he was | 


were in- | 


in his | 
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Terry-Thomas 


Brum Approves 
AIC Levy Move 


THE Birmingham Branch of the 
Association of Independent Cinemas 


| gave votes of confidence to the Lon- | 


don Council of Management on the 
Association’s policy regarding the 
statutory levy and 
tax at their monthly meeting. 

Reporting on the Council of 
Management meeting, H. Orr said 
| that it had been advised that mem- 
| bers who, through hardship, could 
| not afford to pay the levy should 
refuse to pay. The result could only 
be a summons for civil debt. 
| Mr. Orr said that the AIC wanted 
| to achieve the complete abolition of 
| entertainments tax, and if it was 
abolished they were perfectly pre- 
pared to consider paying a small per- 
| centage of receipts to a British pro- 
duction fund. 

The AIC policy was that there 
| must be a sound British film indus- 
|try, for British films were 
taking the money. ‘ But we must 
have something ourselves to keep us 
| in business,” he added. 
| Mr. Orr said that the 


decision 


entertainments | 


those | 


about paying the levy must be left | 


to the individual, but it was the enly 
| way ~ 
nition.” About 60 AIC 
were not paying, he added. 

Mr. Orr also told members that 
the association had written for an 
appointment with the Chancellor of 
the Exchequer, for “we want to put 


our case to him in person.” The 
Association did not know yet 
whether it would be represented on 
the AITC. 


Mass Premiere 


RANK FD’s Pinewood production, 
“The Gypsy and the Gentleman,” is 
to have a simultaneous release in 


we can possibly get any recog- | 
members | 


12, 15 


CLASSIFIED 
ADVERTISEMENT RATE. 


SITUATIONS VACANT ... 9d. per w 
SITUATIONS WANTED ... 4d. _,, 

FINANCIAL : eae we 
FOR SALE & WANTED .. He ow « 
MISCELLANEOUS . 


Caps 2d. per word extra. Box No.1/- extra 


All Classified Advertisements must | 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 27: 


Please note that we cannot be 
held responsible for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
eaching someone for whom it is not in- 
tended, readers may use the following 


i 


he list, your letter will be destroyed. 


SITUATIONS VACANT 

BOOKING Manager required for select 
Wes: of England circuit. State age and 
experience.—R., Box 703, Kinematograph 
Weekly 

MANAGER / OPERATOR required for 
smal! country town theatre; comfortable 
situation. Full particu'ars to H., Box 718, 
Kinematograph Weekly. 


EXPERIENCED 


Barring C Jerk re- 
quired Five-day week; excellent salary 
Apply Ang!o Amal. Film Dist., Led., 113, 
Wardour Street, W.1. Gerrard 0941 


BBC Television Film Depart mem at 
Ealing requires 


(a) Film Cameramen: Must be ful'y ex- 
perienced in operation of all type rf 
cinematograph cameras and in film | 
documentary and allied subjects. F ne 
post an interest in sport will be an ad- 
vantage. Applicants must be ab to 
drive a car (and hold a clean ng 
icence) and be prepared to trave U.K 
and abroad at short notice. Salary ow) 
(possibly higher if qualifications «\.cp- 
tional), rising by five annual increm 

| £1,365 p.a 

(b) Film Editors: Must have wide know- 
ledge of film editing (both nega J 
positive) in all its aspects and be pr i 
to work with magnetic sound nm 


Salary £930 (possibly higher if qu a 
tions exceptional), rising by five 4 
increments to £1.190 p.a. max 
(c) Assistant Film Editors: App 
should have experience of handling 
and/or 16mm. sound film in the | 
documentary or news fields. Salar 
(possibly higher if quatifications « 
tional), rising by five annual increm« 
£885 p.a. max 
Please indicate 
quests for 


applied for 
forms (en : 


post 
app!ication 


| addressed envelope and quoting re’ 


150 cities and towns throughout the | 


country on February 3, 10 
_ The film will commence its West 
End run in the Dominion theatre, 
Tottenham Court Road, on February 
|3. London general release begins 
| three weeks later, on February 24. 
Produced by Maurice Cowan and 
directed in Eastman Color by Joseph 
Losey, it stars Melina Mercouri, 
“Keith Michell, Patrick McGoohan, 
| June Laverick and Flora Robson. 


and 17. 


G.446 W.W.) shou'd reach Appon 
Officer, Broadcasting House, | 
W.1. within five days. 

SECOND Pro'ectionist, abe ¢ € 
control; small well-equipped countr 
South; accommodation availabe: | 
nent.—K.., Box 720, Kinemat 
Weekly. 


“MANAGER for relief duties \ with 
independent circuit, South Midland 
jection experience essential; accon 
tion available. Apply E., Box 715, 
matograph Weekly. 


” 
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SITUATIONS VACANT ienets) 


CHIEF Operator Assisiant Manager 
nedium-size cinema Sussex Write 
mmediatels siating experience, salary r 
ju i, et G., Box 717 na iph 
Week 

SECOND, also Third Projec € 
yuired immediate A theatr Apply 
Manager, Savoy Cinema, Hayes 148 

SHORTHAND-TYPIST required: tive- 
fay week. Apply Anglo Amal. Film Dist 
Lid 113, Wardour Stree Wil le 
GER. O94) 

A.B Televis require experienced 
iim ed r to work 3Smm. and l6mm 

their | kk cu v rooms App!s 
writing sta 2 tully exper and 
positions held » Pr imme ¢ rd 

r. Film House, Wardour Street, W.1 

SECRETARY Shorihand-typist (female 
ized about 30-35, with zg i expe 
le cinema rade SeCK ing 
tt 1 resp sib er x Pos 

i justr fi { seek Wr J 
8 IY. Kinema iph Weekly 

FIRST Opera Ex ry 
‘ j good i re era 1 
Ww Westrexn Scoy Good 

j s, 700-sea Sou ( \ 
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HARD WORKING CONSCIE 
Manager, 25 vears’ exper ce branche 
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WOW veicomed alur D Box 

i4. Kinema | Week 
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FOR SALE & WANTED 


WE ure 4 requ spor your 
funda 7 singic-cylinder 
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Sp i Mod vu Diese 
U Wwarahd yuired i 
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CINEMAS FOR SALE 


TO LET—SOUTHERN COUNTIES 
Solo position. Ideal Owner 
Manager. Exempt Tax. Well 
furnished and equipped, includ- 
ing CinemaScope. Consistent 
profits. Lease to be arranged. Rent 
£600 p.a. subject to reasonable 
premium, including modern 
residence adjoining C.189) 


YORKS 

Just in the market. Freehold un- 
opposed property seating nearly 
1,000 with balcony. Modern 
show. Present consistent and 
satisfactory profits, capable of 
considerable increase. Large car 
park. Price only £15,500. (C.186 


LANCS 


Lease Over 900 years. Seating over 


1,000 and equipped with full 
stereophonic sound. Substantial 
takings and profit. Price £25,00¢ 

D185 
LONDON 


Freehold. In present hands many 


years Populous cinema- going 
suburb. Good capacity. Large 
and consistent profits. All figures 
and accounts available. Price 
£7,500 (half on mortgage if 
desired (..34 
S. WALES 

Main position in prosperous 
area. Seats 850. Lease over So 
years at nominal ground rent 


WE. sound. Present 

and profits easily in- 

Price only £17 
C..194 


Seven-day 
takings 


creased 


WANTED FOR CASH 
CINEMAS IN SOUTHERN COUNTIES 
Cash available up to £250,000. 


Particulars treated 


in confidence and immediate 


Minimum seating 800. 


inspection arranged 


Further particulars of the 
properties will be 


MESSRS 


watlable 


above and of all 


supplied ft 


otner 


al i/ 
principals onl 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, w.1 


Telephone: CERrard 2504 [10 lines) 


Telegrams Faddist, London 
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FOR SALE & WANTED (contd.) 
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CINEMAS FOR SALE 


| REBUILT CHAIRS 


like 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 
102 BRIGHTON ROAD, LONDON, N.16 
CUissold 6617/8. Managing Director: Gerald LEVENSON 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


wo WESTDALE LANE WEST 


ELEPHONEGIO47Norrm sf 4! 


WG DIREGTOR 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after 


sales service to purchasers. Spare s 
iailable from stock Spools Film 
Storage Bins. Projector Stands. Lamps 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2.000ft. £10 per pair. Other accessories 
available 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, W 4 MOU 5241/2 


FREDERICK 
G. PALMER 
LIMITED 


extend 
to all Clients and the lrade 
the Season’s Greetings 
and 
Good Wishes 


CINEMAS S K 8 
( ma Age ‘4 Ba S 
Glasgow 

TRANSLATIONS 
TRANSLATIONS i 
xf Deve Prod ! 
Ward Su WI 
Newcastie: 52 Stowell Street. Tel.: 25539 
Cardiff: 99 Cathedral Road. Tel.: 31609 


Glasgow: 130 Renticid St. Tel.: 7808/9 Dougias 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ | HNt ' 


e. 


DECORATIONS 


BARGAIN of the WEEK 


Brand new and unsoiled non-syne units by 
British Acoustic. Metal case with ged lid 
and locks. finished black crackle, containing 
200-250 volt AC motor, pick-up. 
control, all connecting leads, complete in 
every way, £4 17s. 6d. each, carriage paid 


C.W.0. only 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


volume 


refunded if goods returned within 14 


Have you obtained your 
Copy of the 


1957 EDITION 


KINEMATOGRAPH 


YEAR BOOK 
NOW available 


PRICE £2.2.0d. 
W 


Apply at once 
THE PUBLISHER 


KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Dec. 16 2.30 Hammer 
Tues., 17 10.30 Own 
Wed 18 10.30 Leics. Sq. Theatre 
18 10.00 Own 
18 10.30 Hammer 
18 2.30 Own 
- 18 3.00 Paris Pullman 
Thur., 19 10.30 Rialto 
Fri., 20 +10.30 Rialto 
Thur., 19 10.30 Cinephone 
Tues., 17 10.45 Gaiety . 
Wed., 18 10.45 New Oxford St. 
99 18 10.45 Theatre Royal 
Thur., 19 10.45 Gaiety 
Tues., i7 10.30 Cinema House 


MEARS SAYS 
IS EFFECTIVE 


THE Ealing-ABC Television deal 
will take effect from January 1. Harry 
Mears, president of the AIC, told 


this to members at last week's council 
of management meeting, 

le was reporting on a mecting 
that he, Dennis Walls and secretary 
Aubrey Partner had attended the 
previous day with Major R. P. 


Baker of Ealing to discuss the deal. | 


The meeting had been a long one, 
he said, lasting from 4.30 to 7 p.m. 
and the details of the deal had been 
given to the members in confidence. 

*But I can tell you,’ said Mr. 
Mears, “that if what he told us is 
true it is time the trade generally 


knew it 

Films on television, said Mr. 

ears, were the beginning of the 
end. No film that was made for 
commercial cinema should be shown 
on television and no film that was 
still of value to the cinema should 
be sold to television 

7 ec are giving 
blood,” he declared 
It was unrealistic 


them our life’s 


ilk of 


a boy- 


lo i 


Top 
of 


the 
BARNACLE 
Bill 


area 


| in 


LONDON 
End of the Line 
From Hell It Came 
Windom’s Way 
Three shorts 
Challenge the Wild 
Plunder Road; one short 
The Stepmother 
Count Five and Die 


April Love 


BIRMINGHAM 
Mitsou 


MANCHESTER 
Runaway Daughters 
Blue Murder at St. Trinian’s 
Death Over My Shoulder 
Law of the Streets... 


SHEFFIELD 
Blue Murder at St. Trinian’s 


EALING DEAL 
JANUARY 1 


cott; such action would not make a 
scrap of difference. 

Mr. Walls said though Ealing was 
not the first to suppWy films to tcle- 
vision he believed it was the first to 
make some positive step towards 
control. It might seem curious for 
him to come down on the side of 
Major Baker, but he thought he was 
going some way to underdtanding 
the exhibitors’ problems, 

New offices and added staff for the 
AIC headquarters came up for dis- 
cussion after the secretary had said 
that during this month 
recruitment meetings would be held 
in Cardiff, Devon, Glasgow, Edin- 
burgh, Newcastle, and Leeds in the 
near future. 


Growing Faster 
Said Mr. Mears: 


‘The AIC is 
growing faster than we anticipated 
Since the last meeting we have had 


26 new members. The association is 
becoming Known to those outside the 
CEA, which for specific reasons of 
its own doesn’t want to recognise 
o-* 

The AIC, 


be there 


he 
so long as there 
dependent cinemas, but he 
it unwise at the moment 
new offices, etc., until 
and the 
were even greater. 

His suggestion that the 
reconsidered after the 
meetings was adopted. 

When the statutory levy was dis- 
cussed Mr. Walls said hundreds of 
exhibitors were now withholding pav- 
ment of the levy on grounds of hard- 
ship. 

He reiterated statements made at 
the last meeting that no penalties 
could result from such action. 

L. Blond said 29 cinemas in his 
had supported the Manchester 
resolution to withhold payment where 
hardship existed, 


It was decided to make approaches 

connection with entertainments 
tax to the Conservative and Labour 
film committees and to ask the BBC 
to release its factual programme 
dealing with the plight of cinemas. 


were in- 
thought 
to sake 
membership, 


matter be 
recruitment 


Eros Alan Baxter A 
AB-Pathe Todd Andrews ... X 
Rank Peter Finch U 
AB-Pathe U 
Eros ... George and Sheilah U 
Graham 

20th Century- Jean Cooper 

Fox 
Supra-Mondial Emma Penella .. X 
20th Century- Jeffrey Hunter 

Fox 
20th Century- Shirley Jones U 

Fox 
Regent Danielle Delorme A| 
Orb Adele Jurgens x 
British Lion Terry-Thomas U 
Orb Keefe Brasselle ... A 
Orb Raymond Pellegrin X 
British Lion Terry-Thomas U 


accompanying subscriptions, | 


and next | 


Brum Approves 
AIC Levy Move 


THE Birmingham Branch of the | 
Association of Independent Cinemas | 


gave votes of confidence to the Lon- 
don Council of Management on the 
Association’s policy regarding the 
statutory levy and 
tax at their monthly meeting. 
Reporting on the Council of 
Management meeting, H. Orr said 
that it had been advised that mem- 
bers who, through hardship, could 


| not afford to pay the levy should 


refuse to pay. The result could only 
be a summons for civil debt. 

Mr. Orr said that the AIC wanted 
to achieve the complete abolition of 
entertainments tax, and if it was 
abolished they were perfectly pre- 


| pared to consider paying a small per- 


said, would always | 


centage of receipts to a British pro- 
duction fund. 

The AIC policy 
must be a sound British film 
try, for British films were those 
taking the money *But we must 
have something ourselves to keep us 


_there 
indus- 


was that 


in business,” he added. 
Mr. Orr said that the decision 
about paying the levy must be left 


to the individual, but it was the enly 
way “ we can possibly get any recog- 
nition. About 60 AIC members 
were not paying, he added. 

Mr. Orr also told members that 
the association had written for an 
appointment with the Chancellor of 
the Exchequer, for “we want to put 
our case to him in person.” The 
Association did not know _ yet 
oy it would be represented on 
tne ° 


Mass Premiere 


RANK FD’s Pinewood production, 
‘The Gypsy and the Gentleman,” is 
to have a simultaneous release in 
150 cities and towns throughout the 
country on February 3, 10 and 17. 
The film will commence its West 
End run in the Dominion 


entertainments | 
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CLASSIFIED si 


ADVERTISEMENT RATES | 


SITUATIONS VACANT ... 9d. pe 
SITUATIONS WANTED 4d. 

FINANCIAL ... ee | ae 
FOR SALE & WANTED... I/- , 
MISCELLANEOUS We ,, 


Caps 2d. per word extra. Box No.1)- extre 


All Classified Advertisements mu»: 
be prepaid (except approve» 
accounts) and received by Thursda, 
for inclusion in the next week's issue 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held responsible for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
eaching someone for whom it is not in- 
tended, readers may use the following 
vervice : 

Enclose your sealed reply in another 
nvelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
he list, your letter will be destroyed. 


SITUATIONS VACANT 

BOOKING Manager required for select 
West of England circuit. State age and 
experience.—R., Box 703, Kinematograph 
Weekly 

MANAGER /OPERATOR required for 
smal! country town theatre; comfortable 
situation. Full particu'ars to H., Box 718, 
Kinematograph Weekly 

EXPERIENCED 
quired Five-day week; excellent 
Apply Ang!o Amal. Film Dist., Lid., 
Wardour Street, W.1. Gerrard 0941 

BBC Television Film 
Ealing requires 

(a) Film Cameramen: Must be fu 
perienced in operation of all typ 
cinematograph cameras and in film 
documentary and allied subjects. I ve 
post an interest in sport will be 1d- 
vantage Applicants must be ab 
drive a car (and hold a clean d 
icence) and be prepared to travel 
and abroad at short notice. Salary 1!" 
(possibly higher if qualifications « p- 
1), rising by five annual increm 
£1,365 p.a 

(b) Film Editors: Must have wide Know- 
ledge of film editing (both negauy 
Positive) in all its aspects and be pr i 
to work with magnetic sound 
Salary £930 (possibly higher if qua 
tions exceptional), rising by five 
increments to £1.190 p.a. max 
Assistant Film Editors 


‘Barring Clerk 
Sa.é 


Departm “at at 


App 


(c) 


| should have experience of handling 3 


| documer 
(possibly 


16mm sound film the fea 
tary or news fields. Salar 
higher if qualifications « 
tional), rising by five annual increme 
£885 p.a. max : 
Please indicate post applied for 
quests for application forms (en 
addressed envelope and quoting ret 


and/or in 


| G.446 W.W.) shou'd reach Appoini iY 


| Officer, Broadcasting House, Lon 
W.1, within five days 
SECOND Pro'ectionist, able to 


theatre, | 


Tottenham Court Road, on February 


3. London general release begins 
three weeks later, on February 24. 

Produced by Maurice Cowan and 
directed in Eastman Color by Joseph 
Losey, it stars Melina Mercouri, 
| Keith Michell, Patrick McGoohan, 
| June Laverick and Flora Robson. 
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control; small well-equipped country 
South; accommodation availabe, per 
nent.—K Box 720, Kinematog 
Weekly. 


MANAGER for relief duties with sv 
poe circuit, South Midlands: p 
jection experience essential; accomm: 
| tion avai'able. Apply E., Box 715, K 


| | matograph Weekly. 
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CHIEF Operator Assisiant Manager for 
nedium-size cinema Sussex Wr 
mmed ¥, Slaling expe ' r 
ju 1. € G., Box 717. K na iph 
Week 

SECOND, also Third Projec . 
quired immediate A Ap 


Manager, Savoy Cinema Haves 4s 
SHORTHAND-TYPIST require 


fay week. Apply Anglo Am Film D 
Ltd 113, Wardour Stre« Wii le 
GER. 0941 
A.B ¢ Delevis require xperienced 
iim ed t AOTK sno ind l6mm 
th I j j rt m App 
ur i sta tu cape and 
p ons held Pr imme ( rdina 
Film House, Wardour Street. W.1 
SECRETARY Shorihand-typ f 
med abou 3-35 VIIn ZB 1 exp 
hs cinema trade nut SCCK 2 . 
Hered responsib er x pos 
it fi seek Wr J 
K IY. Kinema ph Week 
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\ i g ug ‘ 
Ww Wi S Cron 
j s, 7i-sea S ( N\ 
Box 72 kK i [ Week 
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(or aK Pia ! Ww S 
CHIEF Oper xpe ce (midd 
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BOOKING Manure Ever Gg tic 
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CINEMAS FOR SALE 


TO LET—SOUTHERN COUNTIES I,C 
Solo position. Ideal Owner 
Manager. Exempt Tax. Wel! 


and equipped with full 
stereophonic sound. Substantial 
takings and profit. Price £25.00 


furnished and equipped, includ- D185 
ing CinemaScope. Consistent LONDON 

profits. Leasetobearranged. Rent — Freehold. In present hands many 
4.600 p.a. subject to reasonable — years. Populous cinema - going 


premium, including modern 


suburb. Good capacity Large 
residence adjoining C.189) and consistent profits. All figures 
YORKS and accounts available. Price 
Just in the market. Freehold un- fo 7 55 half on mortgage if 

: desired Srl 

opposed property seating nearly 4 
1,000 with balcony. Modern | S WALES 
show. Present consistent and | Main position in prosperous 
satisfactory profits, capable of area. Seats 850. Lease over 8 
considerable increase. Large car | years at nominal ground rent 
park. Price only £15,500. (C.186 Seven-day. W.E. sound. Present 

takings and profits easily in- 
LANCS creased. Price only £17, 


Lease Over 900 years. Seating over ( 


WANTED FOR CASH 
CINEMAS IN SOUTHERN COUNTIES 
Cash available up to £250,000. Minimum seating 800. 


Particulars treated in confidence and immediate inspection arranged 
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Further particulars of the above and 


vatlable properties will be supplied to princip 


MESSRS 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


CERrard 2504 (10 lines Telegrams 


vil tner 


Telephone Faddist, London 
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Carditt: 99 Cathedral Road. Tel.: 341609 


Glasgow: 130 Rentieid St. Tel.: 7508 3 Douglas 
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SPECIALIST CONTRACTORS 
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DECORATIONS 
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THEATRE SEATS 


| REBUILT ‘CHAIRS 


like 


NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
Clissold 6617/8. Managing Director: Gerald LEVENSON 


GAUMONT BRITISH 


FOSTERS 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 


OF NOTTINGHAM 


FO R Cl L] E M A popular sound projec _ new in makers’ 
cases or rebuilt models with full after 

DECORATIONS | sates ‘service to murchaers, Spares 
AND CURTAINS Storage Bins. Projector Stands. Lamps 

he WESTDALE LANE WEST 


(CURTAINS) LIMITED 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new 
2.000ft. £10 per pair. Other accessories 
vailable 

HARRINGAY PHOTOGRAPHIC SUPPLIES 


ELEPHONE GIO47Norrm = FRED & Foster 


MAWAT WG. DIRECTOR 


423 GREEN LANES, LONDON. N.4. = MOU 5241/2 
eae extend 
FREDERICK to all Clients and the lrade 


G. PA LME R | | the Season's Greetings 


and 
LIMILED Good Wishes 


BARGAIN of the WEEK 


Brand new and unsoiled non-syne units by 
British Acoustic. Metal case with hinged lid 
and locks, finished black crackle, containing 
200-250 volt AC motor. pick-up, volume 
control, all connecting leads, complete in 
every way, £4 17s. 6d. each, carriage paid 


C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 
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